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ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: Her Majesty THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CospurG AND GOTHA, 
Duke oF EpinsurGu, K.G. 





Conductor: Professor Sir FREDERICK BripGE, Mus.D. 

There are now VACANCIES in the Choir for Sopranos, Altos, 
Tenors, and Basses. Only those who have good powerful voices, and 
who can read music at first sight, will be accepted. Address, Secretary, 
Royal Choral Society, Royal Albert Hall, S.W. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 





Instituted 1822. Incorporated by Royal Charter, 1830. 


Patrons: HER MAJESTY THE QUEEN AND THE ROYAL FamILy,. 
President: H.R.H. THe Duke or SAxe-CoBuRG AND GOTHA. 
Principal: Sir A. C. MackENzIE, Mus. Doc. 





Michaelmas Term begins Monday, September 27. Entrance 
Examination therefor, Thursday, September 23, at 10. 
Prospectus, Entry Forms, and all information may be obtained from 


the Secretary. F. W. RENAUT, Secretary. 


THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883. 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 











President: H.R.H. THE PRINCE OF WALES, K.G. 
Director: C. HusBert H. Parry, Esq., D.C.L., M.A., Mus. Doc. 
Hon. Sec.: CHARLES Mortey, Esq., M.P. 





The CHRISTMAS TERM will commence on Monday, September 27. 
Entrance Examination, Friday, September 24, at 11. 
A JUNIOR DEPARTMENT is now open for Students up to 16 
years of age, at reduced fees. 
Syllabus and official Entry Forms may be obtained of 
FRANK POWNALL, Registrar. 


HE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 
Principal: Witt1am H. Cummincs, Esq. 

Students’ Orchestra meets Mondays, 6.30 p.m. Classes for study of 
Rudiments of Music, also Sight Singing, held daily, Full particulars 
of Secretary. By order of the Committee, 

Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


THE ROYAL COLLEGE OF ORGANISTS. 


The Christmas F.R.C.O. Examination commences on Jan. 3, 1898. 

The Solo Playing tests are Sonata, No. 4, in B flat—Mendelssohn ; 
Prelude and Fugue in B minor—Bach (Peters, Vol. 2, No. 10; Novello 
and Co., Book 7); and Introduction and Fugue, Suite in E major— 
Emile Bernard (Novello and Co.), 

The A.R.C.O,. Examination commences on Jan. 10. 

The College Library will be open daily from 10 a.m. to 5 p.m. ; also on 
Tuesdays and Thursdays, from 5 p.m. to 7 p.m. 
_ Members desiring practice on the College Organ may obtain par- 
ticulars on application. 

The large Hall, and sundry smaller rooms, may be hired for concerts, 


meetings, &c, 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


DEGREES IN MUSIC. 


PRELIMINARY ARTS. 
FIRST MUS. BAC., FINAL MUS. BAC., 
MUS. DOC., 
A.R.C.O., F.R.C.O. 


PREPARATION BY CORRESPONDENCE and personally by a Graduate in 
Arts of Oxford and London and several well-known Oxford and 
Durham Graduates in Music. The Tuition is thoroughly individual, 
ensuring to each Candidate the closest care and attention. Weak 
subjects receive special help. For terms, successes, &c., address, Mr. 
J. Charleston, B.A., 27, Chancery Lane, London, W.C 











1897, 


OcToBER 5, 6, 7, and 8. 


Principal Vocalists: 
Miss EVANGELINE FLORENCE. 
AND 
Miss ANNA WILLIAMS 
(Her farewell appearances in Birmingham). 
Miss MARIE BREMA and Miss ADA CROSSLEY. 
Mr. EDWARD LLOYD and Mr. BEN DAVIES. 
Mr. ANDREW BLACK, Mr. PLUNKET GREENE, 
AND 
Mr. BISPHAM. 


OUTLINE OF THE PERFORMANCES. 

Turspay Morninc: ELIJAH. Tuespay Evenine: Brahms’s 
SONG OF DESTINY; Mr. Edward German’s NEW ORCHES- 
TRAL WORK (composed expressly for this Festival); Beethoven's 
C MINOR SYMPHONY, No. 5; Wagner’s MEISTERSINGER 
OVERTURE; Scene 3, Act III., of DIE WALKURE; Schumann’s 
MANFRED OVERTURE. 

WepNEsDAY MorninG: Professor Stanford's new REQUIEM 
MASS (first time of performance); Bach’s Cantata O LIGHT 
EVERLASTING; Brahms's SYMPHONY, No. 1. WeEpDNESDAY 
EveninG: Purcell’s KING ARTHUR MUSIC (as specially edited by 
Mr. J. A. Fuller Maitland for this Festival); Cherubini's MEDEA 
OVERTURE; Beethoven’s LEONORA OVERTURE, No. 3. 

TuHurRspAy Morning: MESSIAH. Tuurspay Evenine: Gluck's 
IPHIGENIA IN AULIS OVERTURE; Arthur Somervell’s new 
Cantata, ODE TO THE SEA (composed expressly for this Festival) ; 
Wagner’s SIEGFRIEDIDYLL; Mozart’sG MINOR SYMPHONY 
Dvorak’s CARNIVAL OVERTURE. 

Fripay MorninG: Schubert’s MASS IN E FLAT; Tschaikowsky’s 
SYMPHONY (PATHETIQUE); Dr. Hubert Parry’s JOB. Fripay 
EveninG: Berlioz’s FAUST. 


Madame ALBANI. 








Conductor ne -» Dr. HANS RICHTER. 


Detailed Programmes may be obtained on application to 
WALTER CHARLTON, Secretary. 
95, Colmore Row, Birmingham. 


HEREFORD MUSICAL FESTIVAL, 


SEPTEMBER 12, 14, 15, 16, 17. 





Principal Vocalists: Madame Albani, Miss Anna Williams, Madame 
Medora Henson, Miss Hilda Wilson, Miss Marie Brema, Miss 
Jessie King, Miss Marian Blinkhorn, Mr. Edward Lloyd, Mr, Lloyd 
Chandos, Mr. Watkin Mills, Mr. Plunket Greene, Mr. Daniel Price. 

Sept. 12.—Grand opening Service in Cathedral. Te Deum and 
Benedictus and Imperial March (Edward Elgar). 

Sept. 14.—Coronation Anthem, “ Hymn of Thanksgiving” (C. H. 
Lloyd), ‘‘ The Heavens declare ” (C. Saint-Saéns), ‘‘ Hymn of Praise.” 
Evening : Grand Concert in Shirehall. 

Sept. 15.—‘A Stronghold Sure” (Bach), Magnificat (Hubert Parry), 
Selection from “ Parsifal’’ (Wagner). “Last Judgment” (Spohr). 
Evening: “ Elijah.” 

Sept. 16.—Mass in D (Beethoven), Symphony, B minor (Tschai- 
kowsky), ‘“‘ Creation”’ (Part I.). Evening: ‘‘ Redemption.” 

Sept. 17.—‘* Messiah.” Evening: Chamber Concert in Shirehall. 

Programmes and tickets of Jakeman and Carver, Hereford. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in Music are held in March and September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


9-GUINEA PRIZE for best setting (Tune, not 
“ Anthem) of “HARK THE GLAD SOUND,” By. A. &. M., 53. 
Send, with P.O. 1s., to Editor, 13, Stratford Road, Kensington, W. 
before September 20. Unsuccessful MSS. returned. 














| S!: MARGARET'S, Westminster.—The SATUR- 
| DAY ORGAN RECITALS (5.30) will be resumed by 
EDWIN H. LEMARE in October next. 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, Ww. 


MISS LIZZIE BURGESS 
(Late Prima Donna, Royal Carl Rosa Opera Co.) 
For Oratorios, Concerts, Opera Recitals, &c. 
Chorlton-cum-Hardy. 


MISS ELLA CHALLIS (Soprano) 
Oratorio, Opera, Concerts, At Homes. 
48, Tollington Park, N. 








MISS EMMA KNOWLES (Contralto) 


Ballads, Oratorio, &c. 
Terms, 36, Westwood Street, Accrington, Lancashire. 





MRS. KATE LEE (Contralto) 


42, Rosary Gardens, Gloucester Road, S. 


~ MISS RINA ROBINSON (Contralto) 
For Oratorio and Ballad Concerts. 80, Tufnell Park Road, N. 
References kindly permitted to Dr. A. H. Mann, Dr. E. H. Turpin, 
and Mr. F, A. W. Docker. 


MADAME ELIZA THOMAS (Contralto) 


For Oratorios, Concerts, &c. Zion House, Harlesden, N.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


Oratorios, Concerts, &c. Address, Oak Bank, Radcliffe, Manchester; 











MISS CHARLOTTE DICKENS (Soprano) 
(Medalist, R.A.M.; Medalist and Cert., Sc. Arts.). 
For Oratorios, Concerts, At Homes, Press notices, and Lessons, 
North End House, Stanhope Street, Mornington Crescent, N.W. 


‘MISS MARJORIE EATON (Soprano) 
“Has one of the loveliest voices ever heard in Queen's Hall, 
London.”—Gentlewoman. 
Oratorios, Cantatas, &e., 2375 Katherine Street, Ashton- -under-Lyne. 


MADAME GOODALL (Soprano) 


For Oratorios, Concerts, &c. Address, Leeds. 


“MISS CORDELIA GRYLLS (Soprano) 
(Of the Crystal Palace Orchestral Concerts, &c.) 
117, Warwick Road, Maida Hill, W. 


~ MISS ADA LEE (Soprano) 
For Oratorios, Concerts, At Homes, &c. Address, 164, Strand, W.C. 


MADAME MARIE MALLIA (Soprano) 


Oratorios and Concerts. Claremont, Hermon Hill, Snaresbrook, N.E. 


MADAME ANNIE NORLEDGE (Soprano) 
For Oratorios and Ballad Concerts. 
Address, 1, Northgate, Newark, Notts. 


MISS WINIFRED PEAKE (Soprano) 
Sainton-Dolby Scholar, Silver Medalist and Cert., R.A.M. 
For Oratorios, Concerts, At Homes, &c., 

In Town and Provinces. 

10, Wedderburn Road, Hampstead, N. Ww. 


MISS MARGARET PEARSON (Soprano) 


Concerts, Oratorios, &c. For terms, &;, 50, Bloom St., Stockport. 


~ MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, Recitals, &e., Crag Cottage, Knaresbro’, 


~ MISS ALICE SIMONS (Soprano) 
(Late Parepa-Rosa Scholar and Medalist, R.A.M.; Pupil of Signor 
Manuel Garcia) 
Open to receive engagements for Oratorios, Ballad Concerts, &c. 
Address, 19, Stamford Hill, N. 


~ MISS FLORENCE VEREY (Soprano) 
Oratorios, Concerts, &c. 
Apply, care of N. Vert, Esq,., 6, Cork Street, W. 


MISS CONSTANCE YORKE (Soprano) 
For Oratorios, Ballads, At Homes, &c. 
For terms, apply, Sunnyside, Sycamore Rd., Smethwick, Birmingham. 


MISS MARY WILLIS (Mezzo-Soprano) 
For Oratorios, Operas, Concerts, or Private a, address, 
9, Rochester Terrace, Camden Road, N.V 


MISS DORA BARNARD (Contralto), Med. R.A.M. 


(Of Crystal Palace Saturday Concerts, &c.) 
6, Lordship Park, Stoke Newington, N. 


MISS MARIE BISHOP (Contralto) 
For Oratorios, Concerts, &c. 
Address, 31, Great Western Street, Alexandra Park, Manchester. 
MADAME ALISON CAIRD (Contralto) 


Oratorios and Concerts. 
Lossie House, 40, St. Margaret’ s Road, Crofton Park, S.E. 















































MISS FLORENCE CROFT (Contralto) 


MR. D’ARCY CLAYTON (Tenor) 
75, Brecknock Road, N. Ww. 


MADAME CLARA DORAN (Contralto) — 
For Oratorios, Organ Recitals, Concerts, At Homes. 
39, Malvern Road, Kilburn, N.W. 


MADAME BESSIE FANSHAWE (Contralto) 
For Oratorios, Concerts, Recitals, &c. 
Address, Moss Grove, Urmston, Manchester. 
“A very rich contralto voice of good calibre and range.’’—Vide Press. 


MISS EMILY FOXCROFT, A.L.A.M. (Contralto) 
For Oratorios, Ballads, &e. _ 7, Calabria Road, N. 


~ MADAME JENNY HOLDEN (Contralto) 


Oratorios, Concerts, &c. For terms, Press notices, and photo, 


address, Ashton- -under-Lyne, Manchester. 











MR. T. HENRY BREARLEY (Tenor) 
(Principal Tenor, Parish Church, Leeds). 
Terms or vacant dates. Address, Parish Church, Leeds. 


MR. TOM CHILD (The Yorkshire Tenor) 
(Principal Tenor, York Minster) 
Winner of the 100 Guineas Prize, Music Trades Exhibition, 1896, 
For terms and vacant dates, address, York Minster. 


MR. WALTER CLINCH (Tenor) 
(Late of St. George’s Chapel, Windsor Castle). 
For Oratorios, Concerts, At Homes, &c., address, Athole House, 
Alfred Road, Acton, W. 


MR. OTTO DENE (Tenor) 
For Oratorios, Ballad Concerts, Masonic Work, &c. 
Address, 132, Norwood Road, S.E.; 

__or, to Ww. B. Healey & Son, 17, Great Marlborough Street, W. 
MR. EDWIN KELLETT (Tenor) 
Oratorios, Concerts. 

Care of Messrs. Marshall and Co., Ltd., Bank Street, Bradford. 























MR. GWILYM RICHARDS (T enor) 
Winner of Joseph Maas Memorial Prize, 
», Goldberg Prize, 
» Evill Prize, 
» Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea, S.W. 


MR. JOSEPH WILLIAMS (Tenor) 
For Concerts, At Homes, Masonic Banquets, &c. 
Address, 22, Bolden Street, St. John’s, S.E. 


MR. HERBERT ALDRIDGE (Baritone) 
For Oratorios, Concerts, &c., 
Address, Saxonbury Villa, Buxton Road, "Stratford, E. 


MR. GORDON HELLER (Baritone) 
A.R.C.M. (Double Diploma). 
Oratorios, &e., 1, Craven Mansion, Craven Terrace, W. 


MR. & MRS. WALLIS A. WALLIS (Bar. & Sop.) 
For Oratorios, Concerts, &c.; also to Recite with Music. 
Duets a specialty. 

Address, Sharon, Acton, W. 


MR. TOM WATERHOUSE 
(The Popular Baritone). 
For Oratorios, Operas, Orchestral Concerts, Recitals, &c. 
‘Sang ‘ Why do the nations’ with great dash and power, giving a 
fine interpretation of this spirited solo.” —Vide Press, 
For terms, &c., address, 21, Compton St., Stalybridge, nr. Manchester. 


MR. AUGUSTUS TOOP 
Organist and Musical Director, St. Peter's Church, Vere Street, W. 
Teacher of — Pianoforte, and Singing, 
Accompanist, &c. 
79, Walm Lane, Willesden Green ; or, 60, Berners Street, W. 


ISS BERYL CLIVE (Contralto) has REMOVED 
to 235, New Cross Road, S.E. Engagements booked : July 13, 
16, i a August I, 2, 3, 4, 5,6; December 2, 6, 9. 


R. SINCLAIR DUNN (Tenor) requests that all 
communications respecting Oratorios, Concerts, Operas, 
Lessons, &c., be addressed to 67, Berners Street, W. 
M®: Is SHAKESPEARE ROBINSON (Tenor), 
of the London and Provincial Concerts, has RESIGNED his 
APPOINTMENT as Principal Tenor of York Minster, to meet the 
increasing demand for his services on the Concert platform. Mr. 
Robinson can accept for Sundays, Christmas Day, Good Friday, 
Church Festivals, Piers, Spas, &c. 
Mr, SHAKESPEARE ROBINSON’ S ORATORIO QUARTET 
| will commence a tour in Scotland on October 18, at Edinburgh, and 
will accept for Oratorios, Concerts, At Homes, &e, en route. For 






































| terms, Press notices, and vacant ‘dates, address, Mr. Shakespeare 


| Robinson, care of Messrs. Hime and Addison, 30, Victoria Street, 
Manchester; or, The Albion Concert Bureau, Netherby House, 
298, Regent S ‘Street, London, W. 


ME:. J. H. ALDRED (Bass). Concerts, Recitals, 


“ Has a splendid voice, rich and full, and uses it to advan- 
tage. "Staffordshire Sentinel. Press notes, terms, &c. Address, 
Spring Bank, near Wigan. 
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Mé& EGBERT ROBERTS (Bass, Conductor, 


Italian Church, Hatton Garden) requests that communications 
respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 


ville Road, iN. Oratorio and Concert Parties arranged. 


NOTICE OF REMOVAL. 
R. WALTER MACKWAY, S. Ambrose, 5, 
Gauden Road, Clapham, S.W. 


IOLIN.— Mr. H. HERVON IDLE accepts 
Engagements (with Pianist) for Concerts, Musical Evenings, 
Banquets, Select Dances, &c. Highly recommended by G. Arthur 
Higgs, Esq., F.R.C.O., L.T.C.L. Address, 32, Cicada Road, Wands- 
worth Common. 


R. A. MADELEY RICHARDSON returns to 
Town on September 9. ad terms for Lessons, &c., address, 
StS Saviour’s Collegiate Church, S.E 














R. ALFRED HOLLINS begs to announce that 


his appointment as Organist and Choirmaster of Free St. 
George's, Edinburgh, will in no way prevent his accepting Engage- 
ments for PIANOFORTE and ORGAN RECITALS in London and 
the Provinces. All communications to be addressed to 3, Grosvenor 
Street, Edinburgh. 











MISS 


FANNY DE BOUFFLERS 


(SOPRANO) 


For Oratorios, Concerts, Recitals, address, Carlton House, Liverpool. 
Agent: N. Vert. 


MADAME ADA LOARING 


(SOPRANO) 
Merrion, Wellington Road, Peckham, S.E. 


MADAME 


ADELAIDE MULLEN 


(DRAMATIC SOPRANO). 
For a Now booking for the coming season. 
Address, 1A, Oxford and Cambridge Mansions, Hyde Park, W. 














MISS 


BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her first season). 


For Oratorio or Ballad Concerts. 





“ MESSIAH.” 
“Miss B. Pallister, a promising and cultivated vocalist, received an 
ovation for her fine rendering of ‘ Rejoice greatly.’ ""—Yorkshire Post. 





Terms and i critiques from 59, Broxholme L ane, Doncaster, 


~MADAME LAU] RA SMART. 


OPRANO 
Oratorios, meant Recitals, ‘Ballad Concerts. 
Address, 106, Bolingbroke Grove, Wandsworth Common, S.W.; 
or, 50, Church Street, Liverpool. 


MISS DE GREY SHAW 


(CONTRALTO) 
For Oratorios, Concerts, Organ Recitals, At Homes, &c. 
“A very rich contralto. "Reading Observer, April, 1897. 
Address, Sharon, Acton, Ww. 


~MR. HENRY BEAUMONT 


(DRAMATIC TENOR). 
For Oratorio. Now booking for the coming season. 

“Of the vocal performance it is really no more than simple justice 
to say that a better has rarely been given in recent years. The 
Tannhéuser of Mr. Henry Beaumont came with surprise; even upon 
those who already knew him to be a good artist. His beautiful and 
perfectly trained tenor voice never was heard to such great advantage. 
In the difficult declamatory music it told with marked clearness of 
enunciation and purity of tone, and in those passages, notably in the 
Hall of Minstrelsy, where pathos and dramatic fervour are required, 
he quite surpassed himself. He gained the chief honours of the 
night.”—Dublin Freeman’s Fournal, Jan. 1, 1897. 

___ Address, 1A, Oxford and Cambridge Mansions, Hyde Park, Ww. 














MR. CHARLES CHILLEY 


Begs to announce that he has REMOVED to 38, Carson Road, 


ORATORIOS, BALLAD CONCERTS, “ORGAN RE RECITALS, &c. 


MR. C. W. FREDERICKS 


(TENOR VOCALIST) 
Of the Trocadero, Paris; Crystal Palace, St. James’s Hall, London; 
and Hereford Triennial F estivals ; Principal Tenor and V icar-Choral 
of Lichfield Cathedral, is now booking Engagements for the coming 
season. 

Choral Societies and others can save from 20 to 30 per cent. by 
applying to Mr. Fredericks, who is arranging ‘‘ Consecutive date 
engagements ” for a First-class Concert Party. 

Press notices, terms, vacant dates, &c., will be forwarded on applica- 
tion to Mr. Fredericks, Midland Concert Agency, Lichfield, Staite 


MR. BRIGHT JONES 


(TENOR) 
For terms, apply, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., Ww. 


MR. WILFRED LALANDE 


(TENOR) 
Address, 5, Elm damn Weaste, Manchester. 


| Tis , , 
MR. FRANK PEMBERION 
(TENOR) 

For Concerts, Oratorios, &c. 

“ Rendered the vocal portions in faultless style.’ '—Daily Telegraph. 

“ A tenor voice of exceptional purity.”—Gravesend Reporter. 

For terms, Press notices, and vacant dates, address, 24, Balcombe 
Street, Dorset Square, N. W. 


MR. THU RGATE SIMPSON 


Oratorio, Operatic Recitals, Ballads. Specially engaged for Oratorio. 
For terms, dates, &c. Address, Collyhurst, Manchester. 


MR. WILLIAM WILD 


(TENOR) 
Of the Sir Charles and Lady Hallé South African Concert Tour, 1895, 
(Pupil of Andrew Black, Esq. 
Specially recommended by the late Sir Charles Valle. For Concerts, 
Oratorios, &c. Grosvenor Square, Staly bridge. 


MR. ROLAND HOYLE 


(BARITONF) 
22, Queen St, Cheetham, Manchester. _ 




















Terms, Press notices, &c. 





MR. EDWARD ILES 


(BARITONE). 


Address, 31, York Street, Gloucester Place; 
or, Mr. N. Vert, 6, Cork Street, Burlington Gardens, W. 


MR. E. JACKSON 


(BARITONE) 
Engagements for Oratorios, Ballad Concerts, Masonic Banquets, &c. 
For terms and vacant dates, address, Principal Bass, New College, 


Oxford. 
MR. DANIEL PRICE 


(BARITONE) 


MR. > CHARLES TREE 


(Winner of the roo Guineas International Baritone Competition, 
London, 1896). 
‘““A magnificent baritone. Sang with a taste and feeling seldom 
heard.” —A irdale News. 
“His performance was a veritable triumph in vocalism.” 
Wales Daily News. ’ ; 
“Sang with rare artistic finish. Richly deserved the ovation he 
received.”—Leeds Mercury. 
“His singing, full of pathos and feeling, fully justified the great 
reception he had.’—Portsmouth Daily Mail. 
ALL DATES BOOKED TO NOVEMBER 14, 1897. 
Now booking from that date for Concerts and Oratorio. 
Address, 1, Finborough Road, Kensington, London. 


MR. ARTHUR WALENN | 


(BARITONE) 
Oratorio, Opera, or Concert. 
Address, Lincoln House, Dag spac Park Hill, N.; 
6, Cork Street, W. 


~ MR. ARTHUR BARLOW — 


(BASS) 
For Oratorios, Operas, Concerts, &c. 
Address, 19, Oval Road, Regent's Park, N.W.; 
or, Mr. N. Vert, 6, Cork Street, W. 


MISS ALICE MARY SMITH 


(Mrs. Alfred Dymes) 
Associate of the Royal College of Music 
HARPIST. 








— South 





or, Mr. N. Vert, 





West Dulwich, S.E. 


Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, W.C. 
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SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS. 
PrincipaL, MR. JAMES BATES. 


Solo Boys supplied for Oratorios, Festival Services, Concerts, &c. 
Master STANLEY MARCHANT. 

“The most accomplished Solo Boy now singing in the United 
Kingdom.” 

Principal Solo Boy, Christ Church, Lancaster Gate; The Noblemen 
and Gentlemen’s Catch Club; Abbey Glee Club, &c. Specially 
engaged for Oratorios at Hereford Cathedral. 

“ Having engaged Master Stanley Marchant on many occasions, I 
am happy to bear testimony to the sweetness of his voice and the 
charm of his sympathetic singing.”—WiLL1AmM H. Cummins, Prin- 
cipal, Guildhall School of Music, May 20, 1897. 

‘“Master Stanley Marchant has a voice of singular beauty, and 
the imperative encores which he received on Thursday evening 
thoroughly assured the gratification of the critical audience with his 
delightful performances.”— Belfast News Letter, April 3, 1897. 

‘“Master Marchant’s vocalisation, which was marked by great 
culture and refinement, virtually sent the audience into perfect rap- 
tures of delight. He sang ‘With verdure clad’ (‘Creation’) with 
pronounced vocal beauty and expression, and was recalled again and 
again. His singing of ‘Angels ever bright and fair’ was also a 
genuine treat, and evoked the warmest enthusiasm.”—Ballymena 
Weekly Telegraph, April 10, 1897. 

“ The solo (Mendelssohn's ‘ Hear my prayer’) was superbly rendered 
by Master Stanley Marchant.”—Surrey and Hants News, April g, 1897. 


Master WILLIE GAMMAGE, 
Principal Solo Boy, Benchers’ Chapel, Gray's Inn, 

“The Duchess of Albany was delighted with the singing of Master 
Willie Gammage, and his manners to H.R.H. were simple, unaffected, 
and courteous.”—(Signed) Hon. RicHARD MoreEcomsE, April g, 1397. 

“Master Gammage gave exquisite interpretations of the solos in 
‘ Hear my Prayer’ (Mendelssohn) and ‘ As pants the hart’ (Spohr).”— 
Hants News, April 10, 1897. 

“Master Gammage delighted his hearers with his charming vocali- 
sation.”"—Kettering Observer, March 20, 1897. 

‘* Seldom if ever has a better trained soloist been heard at Swindon. 
The first few bars of ‘ Angels ever bright and fair’ claimed everyone’s 
attention; and through each of his songs Master Gammage was 
listened to with intense appreciation. Each piece received an encore.” 
—Swindon Advertiser, March 6, 1897. 

Master PERCY HALE, 
Principal Solo Boy of Holy Trinity, Sloane Square. 

“In ‘ The marv’lous work’ and ‘ With verdure clad’ the singing of 
Master Percy Hale afforded the greatest enjoyment, and was listened 
to with the utmost pleasure by the great audience. . . . Master Percy 
Hale opened the second part (‘ Creation’) with a charming interpreta- 
tion of the air ‘On mighty pens.’ He displayed great vocal ability and 
musical intelligence, and his effort delighted the audience.’—Falkirk 
Herald, March 10, 1897. 

In addition to the above, the following experienced Solo Boys are 
also free to accept engagements :— 

Master McLEAN (Solo Boy, St. Peter’s, Cranley Gardens); Master 

McBEAN (Solo Boy, Holy Trinity, Wandsworth); Master 

ERBERT HARDEN (Solo Boy, Hampstead Parish Church); 
Master ARTHUR WIDLAKE (Solo Boy, St. Peter’s, Hammer- 
smith); Master HENRY JEFFRIES (Solo Boy, St. Mark’s, North 
Audley Street); Master WILLIAM EVERED (Solo Boy, All 
Saints’, Ennismore Gardens); Master FREDERICK WESTON 
(Solo Boy, St. Jude’s, Chelsea). 

Extracts from recent testimonials :— 

ALBERTO RANDEGGER, Esq., Conductor, Queen’s Hall Choral 
Society, &c. 

“Too much praise cannot be given for your boys’ excellent 
singing.”—May 11, 1896. 

Sir FreperIcK Bripce, Mus. Doc., Conductor, Royal Choral 
Society, &c. 

“ Your boys are excellent.”"—J une 30, 1896. 

Joun SpeNcER Curwen, Esq., President, Tonic Sol-fa College. 

“‘T have often been charmed with the sensibility, the phrasing, 
and the emotional power of your solo boys’ renderings.”— 
Sept. 11, 1896. 

The Sixty Chorus Boys who have been so brilliantly successful at 
the Queen’s Hall Choral Society's Concerts are available for 
engagements. 

London critiques on the Boys’ singing at the Queen’s Hall Choral 

Society's Oratorio Concerts :— 

The Times, Jan. 4, 1897.—‘‘ The choir, materially assisted by a con- 
tingent of boys from the London Training School for Choristers, 
were more than admirable in every way, their quality of tone, power 
of expression, and precision of attack being as remarkable as they are 
uncommon.” 

Daily Telegraph, Jan. 24, 1896.—‘ The choruses gained in effect 
through the strengthening of the choir by a contingent of boys from 
the ‘London Training School for Choristers,’ whose bright young 
voices were heard to much advantage.” 

Morning Post, April 4, 1896.—‘‘In speaking of the choir mention 
should be made of the excellent singing of the contingent of boys from 
the London Training School for Choristers.” 

Standard, Feb, 24, 1896.‘ The sopranos and contraltos were rein- 
forced bya large contingent of boys from the London Training School 
for Choristers. The bright, fresh voices of the juvenile singers 





blended excellently with those of the female executants.” 


For further particulars, testimonials, &c., address Mr. G. E. Jeffries, 
Secretary, Church House, Porchester Terrace, Hyde Park, W. 








WILLIAM LLEWELLYN 


(BASS) 


Principal Bass, Royal Opera House, Covent Garden, Autumn Season, 
1895; Sir Augustus Harris’ English Opera Season, 1896; Royal 
Carl Rosa Opera Company (three years); of the Queen’s Hall and 
Crystal Palace Concerts. 





Mr. Llewellyn begs to announce that he will return to London about 
the middle of September, and that all communications respecting 
ORATORIO, OPERA RECITALS, or BALLAD CONCERTS 
should be addressed to 

Messrs. W. B. HEALEY AND SON, 
17, Great Marlborough Street, London, W. 


NOTE CHANGE OF ADDRESS. 


BLAXLAND’S SOLO BOYS. 


Experienced. _Reliable. _Artistic. 
For Church Festivals, Concerts, Banquets, &c. 
For terms, &c., address Mr. BLAXLAND, 2, Willesden Park 
House, Willesden Green, N.W. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies 
Solo Boys for Church Festivals, Organ Recitals, Concerts, 
At Homes, &c. 
MR. DUTTON'S Boys are trained entirely by himself, and he 
guarantees their efficiency. 
For vacant dates, terms, and further particulars, address, Mr. HENRY 
J. Dutton, 19, Alpha Road, New Cross, S.E 


MR. JOSEF CANTOR’S 
“GEMS OF THE OPERAS” 


CONCERT COMPANY. 




















All communications, Church Street, Liverpool. 





Telegrams—“ Cantor, Liverpool.” 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel). 
Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Banquets, &c., address, D. Humphreys, 
10, The Cloisters, Windsor Castle; or, N. Vert, Esq., 6, Cork St., W. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


D®: ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford, Cambridge, Dublin, and Durham (1896) Universities, Diplomas 
of L.R.A.M. (1897, &c.), A.Mus. L.C.M., L.Mus. L.C.M., F.R.C.O,, 
and A.R.C.O.; Appointments at College and School of Music, and 
as Chapel Royal, Cathedral, and Parish Church Organists; Gold 
Medals, Prizes, ‘‘ Honours” and Pass Certificates (of the Colleges of 
Music) to the number of 500. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


EVISION OF MUSICAL COMPOSITIONS. 
Dr. Horton Allison, Mus.D. 68, Nelson Street, Manchester. 


R. J. PERCY BAKER, A.R.A.M., Mus. Bac., 

Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 

post. Personal Lessons in Pianoforte or Theory at own or pupil's 

residence; or at 84, New Bond Street, W. Schools attended. Address, 
Willersley House, Old Charlton. 


R. T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 

L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


R. ORLANDO A. MANSFIELD, Mus. Doc. 
T.U.T., L.Mus. L.C.M., F.R.C.O., L.T.C.L. (Author of “ The 
Student’s Harmony”), Torquay, PREPARES by Post for MUSICAL 
EXAMINATIONS. MSS. revised. Examination pieces analysed. 


D® FRANK MERRICK, Mus.D. (Dublin), 
L.T.C.L., L.R.A.M., teaches HARMONY, COUNTERPOINT, 
&c., by Correspondence, and prepares Candidates for the University 
and Metropolitan Examinations. 7, Hughenden Road, Clifton. —__ 
M R. FREDERIC W. PARTRIDGE, A.R.C.M. 

(strongly recommended by Mr. Santley), teaches the ART of 
SINGING at a Studio in the West-End, or at his private residence, 
11, Manor Grove, Beckenham, S.E. Some pupils ready to accept 
engagements. 
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D®; F, J. KARN, Mus. Bac., Cantab.; Mus. Doc., 
Trinity College, Toronto; L.Mus. T.C.L., gives LESSONS 
Personally or by post in HARMONY, COUNTERPOINT, FUGUE, 
FORM, ORCHESTRATION, ACOUSTICS, &c., and prepares for 
Musical Examinations. Latest successes: F.R.C.O. and A.R.C.O., 
Tuly, 18397; MUS. BAC., DURHAM, 1897, and all previous years; and 
IRST, 1897, and all previous years ; A.R.C.M., 1896 and 1897 ; 
CAMBRIDGE, FIRST MUS. BAC., 1896; OXFORD, MUS. BAC., 
FINAL and FIRST, 1896 and 1897; CAMBRIDGE, MUS. BAC.; 
LONDON, MUS. BAC.; DUBLIN, MUS. BAC.; L.R.A.M. (Com- 
position and Pianoforte), 1896 and 1897; Mus. Bac. and Mus. 
Doc., Toronto, Gold Medalists; L.Mus. and A.Mus., L.C.M.; 
L.T.C.L., and A.T.C.L., 1896 and 1897; Senior Local R.A.M. and 
R.C.M. Special and individual attention given to Correspondents. 
Upwards of 400 Diplomas and Degrees and several Gold and 
Silver Medals gained by pupils. MSS. corrected for publication; 
Analysis of classical works for Examinations. Terms moderate. 
Address, 70, Park Road, Haverstock, Hill, London, N.W. 


R. W. E. PITMAN, Mus. Bac., Oxon., F.R.C.O., 

teaches HARMONY and COUNTERPOINT, personally or 

by correspondence, and coaches for the Universities, Royal College 

of Organists, and other Musical Exams. Thorough grounding in the 

various subjects. For terms, address, W. E. Pitman, Sundridge, 
Sevenoaks. 


R. W. JOHN REYNOLDS, Mus. Doc., Lond., 
L.Mus., T.C.L. (Organist, St. Michael’s, Cornhill), prepares 
CANDIDATES for MUSICAL EXAMINATIONS, personally or by 
post. Many successes. Particulars on application. 66, Highbury 
Grove, Londyn, N.; or, at the Church. 


R. HAMILTON ROBINSON, Mus. Bac., 

Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 
Lond., Organist and Choirmaster, St. Stephen’s, South Kensington. 
PIANOFORTE and ORGAN LESSONS. HARMONY, COUN- 
TERPOINT, COMPOSITION, &c., personally or by correspondence. 
Preparation for University, R.C.O., and other Examinations. Classes, 
54, Baron’s Court Road, West Kensington, W. 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.O., 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c.,taught personally or by post. 
86, Rossiter Road, Bal1am, S.W. 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L. 

(Author of ‘‘ Vocal Score Reading Exercises’ and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


i R. A. W. TOMLYN, Mus.B., Dunelm, L.T.C.L., 
Berwick-on-Tweed, COACHES CANDIDATES for University 

and allother Exams. by post. Every possible attention and assistance 

guaranteed. Latest success Final Mus. Bac. Durham, March, 1897. 


R. W. H. TUTT, Mus. Bac., Cantab., L.R.A.M., 
teaches HARMONY, COUNTERPOINT, ACOUSTICS, &c., 
by Correspondence. Ashburn, Derbyshire. 






































R. W. WOLSTENHOLME, Mus. Bac., Oxon., 
teaches HARMONY and COUNTERPOINT by correspon- 
dence. Compositions revised. 86, Oswald Street, Blackburn. 





D®: J. WARRINER, Trin. Coll., Dublin; Examiner 
“and Professor, T.C.L.; Editor, ‘‘ National Portrait Gallery of 
British Musicians,” will have a VACANCY in September for a 
RESIDENT PROFESSIONAL PUPIL, who, when duly qualified, 
will be suitably introduced into the profession. Moderate terms to a 
really talented student. De Crespigny Lodge, Denmark Hill, S.E. 


ARMONY and THEORY of MUSIC.—COR- 
: RESPONDENCE CLASSES preparing for the Examinations 
in Musical Knowledge of Trinity College, London, and the Edin. 
Univ. Local Exams., and also adapted for direction of Home Study, 
open October 5. Tutor: Mr. J. S. ANDERSON, Mus. Bac. (Oxon.). 
Particulars from Secretary St., George's Classes, 5, Melville St., Edin. 


R.H. WHARTON WELLS, L.R.AM., F.R.C.O., 
Organist and Director of the Choir, Putney Parish Church, has 
a VACANCY fora RESIDENT PUPIL. Terms moderate. Choral 
service. Fine organ Thorough musical training. Comfortable home. 
54, High Street, Putney, S.W 
R. THOMAS (Mus. Doc., Oxon.; O. and C., St. 
Clement’s; Conductor) desires RESIDENT PUPILS to train 
forthe profession. Univ. Degree. Carlyle, Boscombe, Bournemouth. 

















N L.R.A.M., experienced Teacher of Pianoforte 
and Harmony, has VACANCY for additional PUPILS. 
Family or School. X. L., Novello Ewer and Co., 1, Berners St., W. 


ESIDENT STUDENTS.—Principal of a College 

of Music (Mus. Doc.) has VACANCIES for RESIDENT 
STUDENTS (either sex) to train for profession. Prep. for all Exams, 
Fine organ. Ten guineas per term, inclusive. Musicus, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


HE TRAINING of ALTOS.—LESSONS in 











4 VOICE PRODUCTION and SINGING given by MUNRO 
DAVISON, L.R.A.M. (Singing), F.R.C.O., Professor of Alto Singing, 
Guildhall School of Music; Solo Alto, Temple Church, &c. ; Professor 
of Singing, Organ, Pianoforte, and Harmony, 142, Stroud Green Rd., N. 


London College of Music, 


INCORPORATED 1892.] (Lim1Tep. 
GREAT MARLBOROUGH STREET, 
LONDON, W. 


PATRON. 
His GRACE THE DUKE OF LEEDS. 





BOARD OF EXAMINATION. 
Horton Attison, Esq., Mus.D., Dublin; Mus.B., Cantab. 
W. H. Loneuurst, Esq., Mus.D., Cantuar, F.R.C.O. 
WALTER H. SancstTERr, Esq., Mus. Doc., Oxon. 


A. J. Catpicort, Esq., Mus. Bac., Cantab. (Principal). 
G. Aucustus Howmes, Esq. (Director of Examinations). 
Dr. F. J. Karn, Mus. Bac., Cantab. (Vice-Principal). 





EXAMINATIONS in PIANOFORTE PLAYING, 
SINGING, THEORY, and all branches of Music will 
be held in London and at 350 Provincial Centres in 
December next, when Certificates will be granted to all 
successful candidates. 

Application for the formation of NEW CENTRES 
should be made to the Secretary, who will supply all 
information. 

SYLLABUS and FORMS of ENTRY can be obtained of 
the Secretary, who will supply all particulars. The last 
day for receiving entries is November 15. 

The DIPLOMAS granted by the College are Associate 
(A.L.C.M.), Associate in Music (A.Mus.L.C.M.), Licen- 
tiate (L.L.C.M.), Licentiate in Music (L.Mus.L.C.M.), and 
Fellowship (F.L.C.M.). Regulations on application. 


In the EDUCATIONAL DEPARTMENT Students are 
received and thoroughly trained under eminent Professors 
at moderate fees. Day and Evening Classes are held in 
various subjects. The Autumn Term commences on 
Monday, September 20. 

T. WEEKES HOLMES, Secretary. 


OICES TRAINED (Altos included) and SIGHT- 
SINGING and the PIANOFORTE TAUGHT by Mr. W. A. 
FROST (Vicar-Choral of St. Paul's Cathedral), at 16, Amwell Street, 
Myddelton Square, E.C. Many of Mr. Frost's pupils have obtained 
Cathedral and other Choir appointments in open competitions. 


RAINING of TENORS.—Mr. DAVIDSON 

PALMER, Mus. Bac., Oxon., receives Pupils at his residence 

and atthe West-End. For terms, &c., address, 2, Highwood Road, 
Upper Holloway, N. 


MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office: 113, Great Portland Street, W. 
Next Local Theoretical Examination, November 24, 1897. 
Practical Examinations throughout the kingdom. 
W. A. PHILPOTT, Mus. Doc., Secretary. 











THE STERN CONSERVATOIRE OF MUSIC. 

Founded 1850. — Professor Gustav HoLLAENDER, Director, 
20, Wilhelmstrasse, Berlin, S.W. Conservatoire: Development in 
all branches of Music. Operatic School: Complete —- 
for the Stage. Orchestral School (comprising all solo and al 
orchestral instruments). Seminary: Special Training for Teachers. 
Chorus School. Elementary Piano and Violin School. Principals: 
Frau Prof. Selma Nicklass-Kempner, Adolf Schulze, Prof. Benno 
Stolzenberg (Vocal), Prof. Friedrich Gernsheim, Representing 
Director; Ludwig Bussler, Hans Pfitzner (Composition, Theory, 
Musical History), Felix Dreyschock, Albert Eibenschiitz, Prof. Hein- 
rich Ehrlich, Prof. Friedr. Gernsheim, A. Papendick, Otto Singer, 
Alfred Sormann, E. E. Taubert, L. C. Wolf (Piano); Fr. Poenitz 
(Harp, Harmonium); Otto Dienel, Royal Musical Director (Organ) ; 
Prof. Gustav Hollaender, Willy Nicking (Violin); Anton Hekking 
(Cello), Emanuel Reicher (Dramatic School), &c. Charges: From 125 
marks (£6 5s.) 4 to 500 Marks (£25) annually. Prospectuses may be 
obtained through the Conservatoire. Pupils received at any time. 
Consultation hours from 11 a.m. to 1 pm. On September 1, 1897, 
Prof. Benno Stolzenberg (Vocal and Operatic School), Emanuel 
Reicher (Dramatic School), Hans Pfitzner (Composition, Piano), Otto 














Singer (Piano) enter the staff of teachers of the Conservatoire. 
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MACDONALD 
SMITH’S 
SYSTEM. 


(“FROM BRAIN TO KEYBOARD.”) 
“ Likely to be one of the most valuable weapons which has been 


added to the armoury of the modern teacher during this century.”— 
S1r FREDERICK BRIDGE. 


RECENT TESTIMONY. 

“I play old pieces infinitely better (without practice) than I used to 
when working at them.”—G. P., London. 

“T have done no finger studies of any sort since your instructions 
came, yet I can play ever so much better.”"—E., Mus. Bac., F.R.C.O. 

™ Difficulties which were once almost insurmountable now seem to 
fall to pieces as I play. The keyboard, which once seemed hard and 
unyielding, has now become like velvet to my fingers.”—D. ParKEs, 
Plymouth. 

“ Was afraid to play a piece in public. NowI have no fear at all. I 
play no technical exercises.”—H., Mus. Bac. 

. “Tome it has been a veritable godsend.”—C. S. Parsonson, Mus. 
ac. 

“You were quive right in assuming that I was in the habit of playing 
with a limp arm, Ihave derived wonderful benefit from your hint on 
this point.”—K., Belfast. 

“Thad decided to send this piece (Czerny’s Toccata) with test pas- 
sages marked, but on cat it to-day I find the difficulties have 
almost vanished. "—C,, ERA 2 

“My technique has orem wonderfully—nay, almost incredibly. 

I never feel the need of them (technical exercises) now; during the 
last few months I have done nothing of the sort.”—C. TR: Scott, 
Brus sels 

“ For lightness of touch I would not take off my hat to anybody. A 
lady said to me the other day that I must have practised a great deal 
to procure such a touch, and when I told her I did te practise at all 
at the keyboard, she looked dumbfounded.” —W., F.R 

“T have found the system of the greatest possible use in teaching the 
Piano, more particularly in the case of adult pupils, to many of whom 
music is now a delight instead of a toil as formerly. To teachers whose 
time is so fully occupied that they have no time for practice, Macdonald 
Smith’s system is worth ten times the modest fee which he charges for 
lessons.”—Cuas. G. Bryan, Southport. 

COMPLETE COURSE OF SIX LESSONS, BY 
CORRESPONDENCE, THREE GUINEAS, 

Terms and conditions for Personal Lessons (concert players only) 

on application. Prospectus PoSsT-FREE. 


MACDONALD SMITH, 
Steinway Hall, Lower Seymour Street, London, W. 


DEGREES AND DIPLOMAS 
IN MUSIC. 
University Correspondence College. 











CANDIDATES ARE PREPARED BY CORRESPONDENCE 
FOR THE 
INTERMEDIATE AND FINAL EXAMINATIONS 
IN MUSIC 
OF 
LONDON, OXFORD, CAMBRIDGE, AND DURHAM 
BY 


A. H. WALKER, D.Mus., B.A. 


Courses are also provided in the subjects of the preliminary 
examinations. 
For full particulars apply to the SecreTAry, Burlington House, 


Cambridge. 


VICTORIA COLLEGE OF MUSIC. 


Instituted by the Victoria Collgge Corporation, Ltd. 
Incorporated, 1891. 





Patrons: 
The Rt. Hon. THE Marquis or Lorne, K.T, 
The Rt. Hon. THE Eart oF DARTMOUTH, 





BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GeorGe Prior, "Mus. Doc., ‘Oxon., F.R.C.O. (Registrar). 
J. M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M. 
Metropolitan Examinations, in all subjects and for all grades, 
including the Diplomas of Associate (A.V.C. M.), Associate in Music 
(A.Mus. V.C.M.), Licentiate (L.V.C.M.), and Licentiate in Music 
(L.Mus. V.C.M.), will be held December 8, 1897. Last day of entry 
November 17. 
Next Local Theoretical Examination, December 8, 1897. Local 
Practical Examinations are now being held at the various Centres. 
Gold, Silver, and Bronze Medals are offered for competition. 
The Educational Department is under the direction of Dr. Prior. 
Loca! Secretaries required for towns not already represented. 
Full particulars on application. 
GEO. A. STANTON, F.G.C.M., Secretary. 
Central Office: 11, Burleigh Street, Strand, W.C. 





GUILD OF CHURCH MUSICIANS, 


LONDON. 





Under the patronage of the Bishops and Clergy of the Church of 
England. 

President: The Very Rev. Francis Picovu, D.D., Dean of Bristol, 

A.G.C.M. and F. G. C.M. Diploma Examination, January 13, 1898. 
The ‘‘ Mendelssohn ”’ prize, of the value of Two Guineas, is awarded 
at this Examination to the Candidate obtaining the highest number 
of marks, 

A Bronze Medal will be awarded for the best easy Te Deum, anda 
Silver Medal for the best original Minuet for the Organ. 

The Council also offer two Exhibitions each of the value of £5, to 
be given to the Candidate who shows the most conspicuous merit in 
the art of organ accompaniment. 

The new Calendar is sent (Post-free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

‘ For ~~ particulars, apply to Dr. Lewis, Silvermead, Twicken- 
am, 





THE 
MANCHESTER 
OF MUSIC. 


My. Apes: ApotPu Bropsky. 


ROYAL COLLEGE 


Principal : 


The FIRST TERM of the College year opens on Tuesday, Septem- 
ber 28, 1897. 

Candidates must apply on a printed form obtainable from the 
Registrar. 

Special houses of residence recommended for Students. 

Fee for the year, £30, payable in instalments at the beginning of 
each term. 

Copies of the Prospectus and Bo emo Regulations on application, 

ANLEY WITHERS, Registrar. _ 


EADING BOY WANTED, for the Choir of St. 

Bartholomew’s, Dalston Lane, N. E. Remuneration, £6 to {8a 

year. Apply by letter, or on Friday evenings between 7 and 8 o'clock, 
Mr. W. Clark, 72, Evering Road, Stoke Newington, N. 


SECOND SOLO BOY is WANTED at St. 

Andrew's, Ashley Place, S.W. (Victoria Station). Cathedral 
Service. Good remuneration. Season ticket given if necessary. 
Apply, by letter, to the Assistant-Organist. 


ALISBURY CATHEDRAL.—There will be a 

JI COMPETITION for one CHORISTER, on Tuesday, Septem- 
ber 28, 1897, at 12 noon, at the Organist’s House. Candidates must as 
a rule be between the ages of eight and ten, but exceptions may be 
made. Apply, as soon as possible, for information as to references 
required, payments, &c., to Rev. E. E. Dorling, The Close, Salisbury. 


OLO CONTRALTO WANTED, for the Choir of 
the American Church, Nice. Duties very light. Must be well 
acquainted with Church music and a good sight reader. Early appli- 
cation desirable as duties commence October1. Salary for — of 
eight months, £85. J. W. Potter, 22, Queen Street, Deal, 


T. MARGARET'S, Westminster.ALTO (om 
pass up to E) and TENOR WANTED. Reading must be 

perfect. No testimonials. Apply to E. H. Lemare. _ 
St. John 


GECOND ALTO REQUIRED. f10. 
Miller, 49, Philbeach Gardens, S.W. 


the Baptist, Kensington. 


ASSES WANTED, for Holy Trinity. Sloane 
Street. Salary, £30. Apply, by letter, to W. Alcock, The Vestry. 


WELL-KNOWN SOPRANO, an Associate of 

the Royal Academy of Music, is desirous of obtaining a POST 
as Non-Resident SINGING MISTRESS (solo and class-singing) in 
a School or College, in or within an hour’s journey of London. 
Highest testimonials. Address, Soprano, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


SOPRANO (good quality the entire compass) will 
give her SERVICES to sing one Ballad, &c., or will play 
Artist, Messrs, Novello, Ewer and Co., 
































Pianoforte solo (grand piano). 
1, Berners Street, W. 


ALTO: experienced, DISENGAGED, for Church 
Appointment, Male-Voice Choir, &c. Please odam, G. Corder, 
64, Yerbury Road, Upper Holloway, N. 


ANTED, ORGANIST and CHOIRMASTER, 

for private R. Catholic Chapel in Scotland. He must havea 

fair knowledge of Latin, be competent to teach and conduct a string 
band, and should be able to sing. Plain chant used. Two or 
three evening practices during the week, otherwise week days free. 
£80. Further occupation probably obtainable in neighbouring 
towns. Apply, by letter, to Lady Bute, St. John’s Lodge, Regent's 

ark, 


RGANIST WANTED, “for R.C. Pro-Cathedral, 

Port Elizabeth, South Africa. Splendid opportunity for ener- 

getic man. Highest testimonials as to ability and character indispen- 

sable. Full particulars on application, by letter, to C. W. S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W 
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RGANIST and CHOIRMASTER WANTED, 
O for Kentish Town Congregational Church. Particulars of 
duties to be obtained from, and applications to be sent to, Mr. Robert 
Morgan, 19, Bartholomew Road, N.W., before September 20. Salary, 
£40 per annum. 


RGANIST and CHOIRMASTER WANTED, for 

Memorial Congregational Church, Windermere. Practically 

only Sunday Services and Choir Practice. Salary, £25 to£30. Appli- 

cations. with testimonials as to ability and character, to be sent to 
F. Croft, Bowness, Windermere. 


ANTED, ORGANIST and CHOIRMASTER 


for St. Thomas’s, Lancaster. Apply, The Vicar. 


O RGANIST of rapidly rising Watering-place wishes 
to EXCHANGE for an APPOINTMENT in London. Parti- 
culars, Organist, 2, Queen’s Gardens, Herne Bay. 


AN experienced Organist has a VACANCY fora 
RESIDENT ARTICLED PUPIL. Good three-manual 
organ. Also prepares for Musical Exams. and teaches Harmony and 
Counterpoint by correspondence. Rex, Messrs. Novello, Ewer and 
Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER desires a POST 
where there is an opening for pupils. Accustomed to Choral 
Services and Organ Recitals. Excellent testimonials and references. 
Or would purchase aConnection. Address, Recital, Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


RGANIST (aged 26) desires POST. Good 

salary. Present position 5 years. Has given over 150 week- 

day Organ Recitals. Used to Oratorios, Choral Celebrations. 
References. Musicus, 4, Woodsome Road, Highgate Road, N. 


RGANIST or ASSISTANT. Young Man, 
Student in Public School of Music. A. E., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


XPERIENCED ORGANIST and CHOIR- 
MASTER (A.R.C.O.) desires APPOINTMENT. Would accept 
small salary if fair opening for teaching. Good organ essential. 
Address, Diapason, Messrs. Novello, Ewer and Co., 1, Berners St., W. 


position REQUIRED as ASSISTANT- 
ORGANIST in Church of England. Experienced with pipe 

organ. Four years’ reference. Further experience desired, therefore 

accept nominal salary. A.C. B.,120, Rucklidge Avenue, Harlesden. 


HOIRMASTER desires POST in small or medium 
CHOIR. Excellent experience (especially Boys). Alto soloist. 
Moderate salary. Cantor, Novello, Ewer and Co.,1, Berners Street, W. 


IOLONCELLO, BASSOON, and CONTRA- 

BASSOONS. HeckeEv’s ‘‘WaGNeR Mopet,” to low B flat. 

English or Continental pitch. Engagements accepted. Parts wanted 
to Oratorios, &c. H. Lloyd, 10, Albany Road, Wolverhampton. 


HREE GENTLEMEN of standing in the Musical 
Profession REQUIRED, toteach Violin, Singing, and Piano- 
forte, ina College. Letters, stating terms, 44, Sotheby Rd., Highbury, N. 


PIANOFORTE PROFESSORSHIP at College or 
Academy REQUIRED by Advertiser. Several years under 
leading Professors, Leipzig Conservatorium; also London. Excellent 
references. Pianist, Messrs. Novello, Ewer and Co.,, 1, Berners St., W. 


WANTED, for a British Colony, a good all-round 

TUNER and REPAIRER of Pianos and Harmoniums, and 
having a knowledge of pipe organs. Unmarried. Notover3o. Salary, 
£150 a year. Passage ott paid. Apply to A. T., 4, Strathmore 
Gardens, Bognor, Sussex. cd 


AN experienced TUNER and REPAIRER 
WANTED, in the Midlands. Part time. Apply, A. Z. T., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


\ X JANTED, TUNER. Experienced, energetic, 
pushing for sales, &. One who can play and having gentle- 
manly appearance and manners. Part country work. Good salary 
and encouragement to suitable man. State age, experience, and refe- 
Tences, to M. F., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


WANTED, PIANO TUNER. Must have good 
' experience in repairs and regulating. One having knowledge 
of Pipe Organs preferred. Address, Iron, Messrs. Novello, Ewer and 

Co., 1, Berners Street, W. : 
ANTED, First-class TUNER, who can act as 
Salesman if required. Send photo and apply S. Hermitage 

and Sons, Eastbourne. 

UNER WANTED, for Provincial Work. Must 
be experienced and practical. Apply, stating age, wages, and 


fullest particulars of experience, to Workman, Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 
























































WANT ED, by Young Man of good address, tall, 
with four years’ experience, SITUATION as SECOND 
TUNER, where good tuning required. Well up in Piano and Reed 
Instruments Tuning. Aged 21. 
and Co., 1, Berners Street, W. 


Warwick, Messrs. Novello, Ewer 





" oNee (19) requires SITUATION. Three years 


London factory. Good references. E. Wanstall, 9, Gibson 


Square, Islington. 


TUNER requires a SITUATION, having know- 
ledge of American Organs and Harmoniums. Aged 22 years. 
J. C., 93, Gibbons Road, Stratford, E. 


IRST-CLASS PIANO TUNER seeks ENGAGE- 
MENT. Ten years in present situation. London or country. 
Unison, Novello, Ewer and Co., 1, Berners Street, W. 


TUNER (Improver) requires SITUATION. Under- 
stands slight Repairs. B., 23, Ossington Street, Bayswater, W. 
XPERIENCED TUNER and REPAIRER DIS- 
ENGAGED. Excellent London references. Understands 
Organs. Address, A. Z., Novello, Ewer and Co., 1, Berners Street, W. 


IRST-CLASS TUNER desires SITUATION. 

Io years’ practical experience. Understands Organs, &c. Can 
repair and assist at counter. Aged 24. Address, W. H. L., Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 























ADVERTISER (36) seeks permanent SITUATION 
as PIANOFORTE TUNER (Out-door). Many years’ experi- 
ence. Good references. Omega, Messrs. Novello, 1, Berners St., W. 


\WWANTED, by a good reliable TUNER, two or 
three days a week in London. Excellent references. 
Abstainer. Con Anima, Novello, Ewer and Co, 1, Berners Street, W. 


IANOFORTE TUNER (knowledge of American 
Organs) desires ENGAGEMENT. Steady; married. North 
preferred. G., 45, Rowsley Street, Beswick, Manchester. 























UNER requires SITUATION. Four years 
London factory. Good refs. J. C., 9, Gibson Sq., Islington, N. 





ANAGER WANTED, for GENERAL MUSIC 
BUSINESS. Stateage, references, and salary. Enclose photo. 
M. B., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


ANAGER WANTED, for South Africa. Should 

be able to tune and try a Piano, possess a knowledge of Sheet 

Music, and have a good address. Apply, by letter, to M., care of 
Messrs. Broadwood, 33, Great Pulteney Street, W. 


N efficient COUNTER ASSISTANT WANTED, 
in large Provincial Music Business. Must be well up in Sheet 
Music. Apply, Dale, Forty and Co., Piano Merchants, Cheltenham. 


IANOFORTE SALESMAN and COUNTER 
ASSISTANT REQUIRED. Permanent engagement if mutually 
satisfactory. Address, stating age, experience, married or single, 
references, and salary required, Messrs. Harrison, Music Warehouse, 
Birmingham. 
ANTED, Young Man as ASSISTANT for 
Counter and Instruments, in Midland Town Music Establish- 
ment. Say age, salary, experience, reference, and send photograph. 
Harp, Novello, Ewer and Co., 1, Berners Street, W. 














ITUATION required as MANAGER in a good 
PIANOFORTE and MUSIC BUSINESS in or near London 

The advertiser is a very successful Salesman, andcan be highly recom- 
mended. W. H., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IANOFORTE, ORGAN, and MUSIC SALES- 

MAN.—Gentleman, aged 31, married, desires ENGAGEMENT 
as above (London or Provinces), or to manage Branch of a first-class 
House. Thoroughly practical man (from Cramer’s). Knowledge of 
Sheet Catalogues, small Goods, and Concert Work. Eleven years’ 
experience as Piano and Music Salesman, &c. Well connected. 
Highest references. At liberty middle or end of October. Address, 
F. F., care of C. E. Flavell, Esq., Pianoforte Galleries, 13, Mortimer 
Street, Cavendish Square, W. 


SITUATION REQUIRED as PIANO and MUSIC 


SALESMAN. Town preferred. Understands Small Soom 
Sales- 








also Concert Agency work. Aged27. Satisfactory references. 
man, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





by a Lady. Good address, Pianist and good Sight-Reader. 
Alpha, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


UTHORS’ WORKS.—Have you any? Please 
see “Sale, Exchange, Wanted,” in Musical Opinion, or write 
for particulars to L. Hersey, Thornton Avenue, Chiswick. 


BoearD and LODGING REQUIRED, for Young 
Lady about to study at R.A.M. or R.C.M. With other students 
References. Mrs. Hunt, 





preferred. Charges must be moderate. 
Kineton House, Banbury. 


ORGAN PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


CRGAN PRACTICE (City), 1s. per hour. Three 

manuals, C.O. pedals. Willis (from Minories), 2, Church Row, 
Aldgate, E.C. 

EW ORGAN STUDIO, with Three-manual 

PIPE ORGAN, blown by water. Terms for Practice, 1s. per 

hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
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TRINITY COLLEGE LONDON 


(For MusicaLt EDUCATION AND EXAMINATION.—INST, 1872). 





President: 
Sir RICHARD E. WEBSTER, G.C.M.G., Q.C., LL.D., M.P. 
Warden: Professor E. H. TURPIN, Mus.D. 
Director of Examinations: Professor JAMES HIGGS, Mus.B. 
Registrar: Professor GORDON SAUNDERS, Mus.D. 


MICHAELMAS TERM commences October 1. 





FORTY-EIGHTH HALF-YEARLY HIGHER EXAMINATION. 

Diplomas and Certificates were presented at the public distribution 
by the Warden (Professor E. H. Turpin, Mus.D.), on Wednesday, 
July 28, to the following successful candidates :— 

LICENTIATES in Music. — Fred. Royle, Mus.B., and Herbert 
Westerby. 

AssociaTEs in Music.—Joseph Almond, Fanny E. Baxter, Louise 
Z. Dugdale, Jeanne Garvin, Hilda J. Harris, Rev. William Hodgkin, 
B.A., Walter Jones, Alfred C. Kelly, Mabel W. Kittow, Lily Marshall, 
Arthur T. Martin, Sarah F. R. Parsons, Richard Slater, Sydney W. 
Stevenson, Mary A. Symington, Edith M. Taverner, Louisa Wells, and 
George F. Wood. 

PRELIMINARY CERTIFICATES for AssociIATE in Music.—Edith E. 
Reville and Maude A. Winter. 

MATRICULATION CERTIFICATES, Honours. — Fannie E. Baxter, 
Ernest Clough, Edith J. Evans, and Lily Marshall. 

Pass.—Annie S. Brakes, Christina Goudie, Annie T. Lowe, Sarah F. 
R. Parsons, Pleasance G. Pask, and Margaret E. Withycomb. 

AssociATE Pr1Anists.—Mabel E. Bawtree, Julia Clifton, Alice M. 
Greenbank, Helen M. Hill, Grace E. Maude, Clarisse M. A. Newton, 
Martha V. Pye, Claude J. E. Russell, Mabel G. Smith, Alice C. Spurge, 
Mabel Turner, Winifred Turner, and Susie E. L. Varder. 

CERTIFICATED PIANISTS.—Mabel Boorman, Helen M. Bottomley, 
Ethel A. Bruford, Lily Candler, Harriet L. M. Charlton, Gertrvde G. 
Clarke, Annie I. B. Clayton, Mabel K. Cole, Catherine T. Conquer, 
Mary S. Coombs, Emily S. Deacon, Robert Doyle, Bessie C. Edwards, 
David J. Evans, Harriet Grant, William E. P. Granger, Ethel K. 
Hamlin, Mabel Hayes, Grace A. Horwill, Edith M. Jewitt, Harriet E. 
Kay, A. Janet, I. Lawson, Agnes H. Lowe, Elizabeth Miller, Gertrude 
E. Mussett, Arthur F. Parris, Pleasance G. Pask, Ethel M. Perratt, 
Nellie M. Prescott, Annie M. Rooth, Annie Sellars, Ethel S. Sheppard, 
Kate F. Simpson, Elsie M. Skues, Emily M. Smith, Clara Sutton, 
Harriet Tattersall, Evelyn Toms, Adela V. Tunnicliffe, Florence M. 
Wadlow, Kate K. Waldock, Kathleen White, and Maude Wingate. 

CERTIFICATED OrGANIST.—Arthur Powell. 

— Vio.inists.—Ada E. Denne and Mabel B. Wilson- 
= wer. 

CERTIFICATED VocaLists. — Mina Hudson, Ethel M. Mockler, 
Louise Mylius, and Katie Thomas. 

Harmony CertTiricaTE.—Robert B. Kettlewell. 

CouNTERPOINT CERTIFICATES.— Emily C. Griffiths and Annie F. 
Goulding. 

Form CerTIFICATE.—Eleanor Reynell. 
Passes, 96. 

Examiners —G. E. Bambridge, F.T.C.L., Henry C. Banister, Fran- 
cesco Berger, Henry R. Bird, F.T.C.L., A. E. Drinkwater, M.A., 
Charles Edwards, Alfred Gilbert, F.T.C.L., Arthur J. Greenish, 
Mus.D., Prof. James Higgs, Mus.B., Michael Maybrick, Rev. H. G. 
Bonavia Hunt, Mus.D., Haydn Keeton, Mus.D., Tivadar Nachéz, 
C. W. Pearce, Mus.D., Prof. Bradbury Turner, Mus.B., Prof. E. H. 
Turpin, Mus.D., and A. H. Walker, B.A., Mus.D. 

By order of the Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 


Number of candidates, 216. 





In the Press. 





THE 


WESTMINSTER ABBEY 
HYMN-BOOK 


WITH TUNES 
EDITED BY 


FREDERICK BRIDGE. 





Containing a large number of new tunes especially written for this 
Book by Barnby, Bripce, Myers B. Foster, MACKENZIE, MARTIN, 
Maunper, W. H. Monk, Parry, Stainer, Tours, West, and 
others, and hitherto unpublished tunes by Gounop, &c. 





Demy 8vo, cloth. Price Four Shillings, 





London and New York: Nove._o, Ewer and Co, 


John Broadwood & Sons 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN 


HIS ROYAL HIGHNESS THE PRINCE OF WALES 
HER ROYAL HIGHNESS THE PRINCESS OF WALES 


HIS ROYAL HIGHNESS THE DUKE OF EDINBURGH 
(DUKE OF SAXE-COBURG AND GOTHA) 


AND THE 


REST OF THE ROYAL FAMILY. 


John Broadwood & Sons 


respectfully draw attention to, and invite inspection of, their 





newly introduced and improved straight and cross strung 
HORIZONTAL 
AND 


UPRIGHT PIANOFORTES. 


33, GREAT PULTENEY STREET (near Regent Street), 
LONDON, W. 


To be performed at the BirMiINGHAM MusIcAL FESTIVAL, 





October, 1897. 


KING ARTHUR 


THE BRITISH WORTHY 
AN OPERA 


COMPOSED BY 


HENRY PURCELL. 


EDITED, AND THE PIANOFORTE ACCOMPANIMENT 
ADAPTED FROM THE ORCHESTRAL SCORE, BY 


WILLIAM H. CUMMINGS. 





Price Two Shillings. 








London and New York: NovELLo, Ewer and Co. 
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7 ASSOCIATED BOARD of the R.A.M. and 

R.C.M. for LOCAL EXAMINATIONS in MUSIC. 

President—H.R.H. the PRINCE OF WALES, K.G. 
THOMAS THRELFALL, Esq., Chairman. 

The Hon. G. W. SPENCER LytTELTON, C.B., Deputy-Chairman. 





LIST of PROFESSORS who are EXAMINERS to the BOARD. 
E. F. Arbos, Esq. | TT. A. Matthay, Esq. 
J. F. Barnett, Esq. G. P. Moore, Esq. 
G. J. Bennett, Esq., Mus. Doc. | W. Nicholl, Esq. 
A. C. Bent, Esq. | A. O'Leary, Esq. 
O. Beringer, Esq. A. Oswald, Esq. 
H. Blower, Esq. W. F. Parker, Esq. 
Sir F, Bridge, Mus. Doc. Sir W. Parratt, Mus. Doc. 
A. Burnett, Esq. E. Prout, Esq., Mus. Doc. 
F, Cliffe, Esq. A. Randegger, Esq. 
F, Corder, Esq. F, J. Read, Esq., Mus. Doc. 
F. W. Davenport, Esq. H. R. Rose, Esq. 
J. St. O. Dykes, Esq. E. Sauret, Esq. 
H. R. Eyers, Esq. H. F. Sharpe, Esq. 
E. Faning, Esq., Mus. Bac. A. Somervell, Esq. 
H. Gadsby, Esq. C. V. Stanford, Esq., Mus. Doc. 
A. Gibson, Esq. F, Taylor, Esq. 
F, E. Gladstone, Esq., Mus.D. J. Thomas, Esq. 
R. Gompertz, Esq. W.H. Thomas, Esq. 
W. B. Haynes, Esq. A. Visetti, Esq. 
W. S. Hoyte, Esq. F. Walker, Esq. 

Inwards, Esq. H. Wessely, Esq. 


H. 

F. King, Esq. F. Westlake, Esq. 

T. B. Knott, Esq. W. E. Whitehouse, Esq. 

C. H. Lloyd, Esq., Mus. Doc. C. L. Williams, Esq., Mus. Bac. 
Sir G. C. Martin, Mus. Doc. C. Wood, Esq., Mus. Doc. 





LOCAL CENTRE EXAMINATIONS. 
Last day for receiving applications, January 24, 1898. 
See Syllabus A. 


LOCAL SCHOOL EXAMINATIONS. 
Applications and Fees for Registration of Schools and Teachers for 
1898 are due on December 1, 1897. 
See Syllabus B. 





The Board has decided to offer for competition Two Exhibitions 
every year, until further notice, one for the R.A.M. and one for the 
R.C.M., tenable for two years. 

Conditions and full particulars are contained in the Syllabus for 1898 

Copies of either Syllabus will be sent Post-free on application to the 
Central Office, 32, Maddox Street, London, W. 

SAMUEL AITKEN, Hon. Secretary. 








With this Number are presented gratis Extra 
Supplements, consisting of a Part-Song, entitled 
“Songs of our Land,” by Alicia Adélaide 
Needham; and a Portrait of Dr. E. $. Hopkins, 
specially taken for this paper by Mr. Craik, of 
Herne Bay. , 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 1897. 














DR. EDWARD JOHN HOPKINS. 


“Come and stay with me at the little pill- 
box I have built here, and pebble the imaginary 
porpoises that are never seen on this coast.” 
Such was the genial form of an invitation sent 
to us by “the father of English organists” 
from his Herne Bay residence. No more 
favourable opportunity could present itself for 
acquiring some information upon the long 
career of the Temple organist than during some 
pleasant walks and talks with him at the quiet 
Kentish watering-place, where for two lovely 
August days we had the pleasure of being his 
guest. 

Edward John Hopkins was born at West- 
minster, June 30,1818. He comes of a musical 





stock. His father, George Hopkins, and his 
father’s brother, Edward Hopkins, were both 
excellent clarinettists, and as such they played 
in the orchestra at Covent Garden at the 
production of Weber’s opera “Oberon” (April 
12, 1826), under the composer’s direction. 
Two brothers of the subject of our sketch, 
John and Thomas Hopkins, also became 
organists—the former is now organist of 
Rochester Cathedral; the latter (died 1893) 
was organist of St. Saviour’s Church, York, 
and, like his eminent brother, was a very fine 
extempore player. The other branch of the 
family deserves further mention. In addition 
to being the first clarinettist of his day, Edward 
Hopkins (Dr. E. J. Hopkins’s uncle) was a 
bandmaster, and was at the head of the band of 
the Scots Guards in 1815. His son, Edward, 
became a Vicar Choral of Armagh Cathedral ; 
another son, John Larkin (died 1873), was 
organist of Rochester Cathedral and afterwards 
of Trinity College, Cambridge, and University 
organist; his daughter, Louisa, who was King’s 
Scholar at the Royal Academy of Music in 
1834, married one Richard Lloyd, and their 
son, Edward, has since been heard of as a 
famous tenor singer. Music, therefore, as the 
above record of eminence shows, was, and is, 
a very strong characteristic of the Hopkins 
family. 

Master E. J. Hopkins, like Goss and Sullivan, 
began his musical career as one of the children 
of the Chapel Royal, St. James’s. He entered 
in 1826 when he was eight years old. The 
Master of the Children at that time was William 
Hawes, with whom his little charges lived at 
Adelphi Terrace, Strand. Hawes was also 
Master of the St. Paul’s choristers, and young 
Hopkins, having a good voice and being an 
excellent reader, was made to do double duty 
at the Chapel Royal and St. Paul’s, though he 
was not officially in the choir of the Cathedral. 
Master Hopkins’s Sunday “ putting on” (and 
off) of his ‘ garments of praise’ was as follows: 
He would appear at St. Paul's in his ordinary 
attire at the 9.45 a.m. service. At a certain 
part of the service he would retire, rush up 
to Adelphi Terrace and change into his gold 
and scarlet Charles II.court dress (change No. 1) 
and hie off to the Chapel Royal for the noon 
devotions. At 2.15, under Mr. Hawes’s 
roof, he would partake of a frugal and hasty 
dinner, as he had to change his habiliments 
again (change No. 2) and get to St. Paul’s by 
3.15. As in the morning, he would leave 
before the service was finished and, hastening 
back to his domicile, would change again into his 
gorgeous raiment (change No. 3) and proceed to 
St. James’s for the half-past five o’clock Evening 
Prayer. Back to Adelphi Terrace for the final 
change of his garb (change No. 4) might 
naturally be thought sufficient in the way of 
Sabbath achievements for a boy of tender years, 
especially when his “lightning changes,” his 
scanty meals, and his pedestrian necessities are 
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taken into account. But Master Hopkins | and thus, by close observation, practica] 
was, and, as a boy of older growth, still is, an| experience, and having to make his own way 
enthusiast, and before going home to West-|in the world, young Hopkins, like many others 
minster to spend the night he would call in at | before and after him, laid a good, solid founda- 
St. Martin’s-in-the- Fields and play the outgoing|tion of earnest, painstaking work, which, if 
voluntary for his master, Thomas Forbes|pursued with steady perseverance and _ set 
Walmisley. Mr. Hawes was a type of school- | purpose, is sure to bring its full reward. 
master now happily almost extinct. He used; His first organ appointment was at Mitcham 
to get a boy’s head under his arm, and, as Dr.'Church, where, strangely enough, the late 
Hopkins says, “literally knock it into him.” | James Coward, formerly organist of the Crystal 
Many were the pranks the boys played. Mr.| Palace, and the late Sir Joseph Barnby both 
Hawes was very fond of a day's fishing, | began their careers as organists. Hopkins, in 
but those occasions were dreaded by the his candidature for the post, again found a 
boys. If their master was successful they, on | kind friend in Turle. A few days before the 
the following day, would have the smallest of competition Hopkins was in the Abbey organ- 
the catch for dinner; if otherwise, their loft, when Turle said: “1 want you to play the 
corporeal insufficiencies would give place to Psalms to-day, so that I can go downstairs to 
corporal excesses at the hands (or, in both hear the effect.” He did not return, and when 
cases, the rod) of Mr. Hawes. \it came to ‘‘ Here endeth the first lesson,” 
The first State function in which Dr. Hopkins Hopkins had to play the ‘“ Magnificat.” He 
took part was the coronation of William IV. enjoyed playing so much that he hoped Turle 
(September 8, 1831) in Westminster Abbey,| would not return for the “Nunc dimittis.” 
when he sang as a soprano in his official) The Abbey organist did not re-appear, even 
capacity as a Chapel Royal boy. The last | for the anthem, therefore the ex-chorister, to 
was the Diamond Jubilee of Queen Victoria, his proud delight, finished the service entirely 
when the veteran ex-chorister lustily sang his | by himself. When he came down from the 
tenor part on the steps of St. Paul’s Cathedral, organ he saw that Turle was speaking to a 
the two events being separated by a period of gentleman who, he afterwards discovered, was 
sixty-six years. At the coronation service the one of the most influential of the Mitcham 
choir attended at Westminster Abbey at seven committee of selection. Hopkins was then a 
o'clock in the morning for a rehearsal. The| youth of sixteen in a light blue jacket-suit with 
sandwiches which the boys took for their lunch | gilt buttons. The competition took place, and 
were eaten in the cab on the way to the Abbey. | No. 7 (Hopkins) was chosen; but his sixteen 
In the interval between the rehearsal and the | yéars, to say nothing of his “‘jacket-suit,’’ were 
ceremony the choristers explored the regions | against him, and the committee hesitated to 
under the scaffolding of the temporarily erected | appoint one so young. Then the influential 
choir seats. One of the boys, upon climbing | amateur, who had been present in the Abbey, 
up, discovered sundry refreshment packets | delivered Turle’s: message: ‘ Tell them (the 
carefully deposited by the adult singers in their |committee), with my compliments, that if they 
hats. Such a temptation was too strong for|fear to trust Hopkins to accompany chants 
those hungry young rascals to resist. Packet |}and hymns in Mitcham Church, Mr. Turle does 
after packet was thrown down, duly caught in | not hesitate to intrust him to play services and 
spread-out surplices, and their contents speedily anthems in Westminster Abbey.” That, of 
demolished. Great must have been the dis- course, settled the question, and Hopkins was 
comfiture of those who, having brought material appointed at a salary of forty guineas a year. 
wherewith to satisfy nature’s cravings at a long Like Barnby in after years, he used to walk 
coronation service, found that it had made its both ways (sixteen miles in all) every Sunday, 
way into other channels. in all weathers. On a very wet day he would 
In 1833, at the age of fifteen, young Hopkins hear the suction of the water in his boots as 
left the Chapel Royal. As a boy he had the | he played the pedals. In winter time the walk 
run of two organ-builders’ factories, and thus home was very dreary, there being no lamp till 
very early he began those studies in organ|the London end of Clapham Common was 
construction—or, as the late Sir George Mac-|reached. The organ, which had just been 
farren happily put it, the “ physiology of the erected, wasa ‘‘G organ” with “an octave and 
instrument ’—upon which he is now so eminent |a half of pedal pipes.” The services, in the 
an authority. He took lessons in harmony and morning and afternoon only, were in strong 
counterpoint from Thomas Forbes Walmisley,|contrast to those in parish churches of the 
organist of St. Martin’s-in-the-Fields. In present day. Seated around the organ in the 
regard to the organ, Dr. Hopkins is entirely West gallery were the choir, which consisted 
self-taught. Living at Westminster, he had of the school children, who were rehearsed 
frequent opportunities of gaining access to the by the young organist at ten o’clock on 
organ-loft at Westminster Abbey through the Sunday morning. Only the Venite, the Glorias 
kindness of James Turle, who was a good friend ,to the Psalms, and two metrical Psalm-tunes 
to the young musician. Turle would occa- | were sung. The Psalms, Te Deum, Jubilate, 
sionally allow him to play part of the service ; | &c., were all read. Previous to the advent of 























XUM 


587 





















































nw 
fon) 
ora) 
Lal 
ry 
0 
g 
= 
oa Ss 
VY 
ae 
Be =} 
J a 
un | RAREST SRN aS Ee rae 9 
eee eee 
| e 
es — 
op) = 
fs S 
—_ 
fas v 
= 2 
a vB 
< 
Oo 
ee 
io) 
er 
[ea] 
H 
=a 
x 
a] 
= So » o> os © 6 S 0 os oDyO as Save Vom SueyANeDVsS Bis SSSHMSRZavyerwessysyusgsgscad 
| 2F Ez GB SRS i Sago Gere u Ses CRE CSAS SH ERS SSE SSE SS OSLER EH SHH E ROR ESS 
= Said a es bY) n ° 7'S o " G2 ev EeUV GE wa oo y = rr & aa bat om ° =—3 8 
ww a w > ®O ws ~ Pa - ~ - » (.D) | 3 = 
oS faeces © EE 2 oe Sako pie Se a “Oe. wm. Soe awaceataeon” SES a eae. LeVeeBbeaseaaea eS 








588 


THE MUSICAL TIMES.—Septemper t, 1897. 





the new organ and the young organist, the 
singing —what little there was of it —was 
accompanied by a quartet of strings. What- 
ever the feelingsof the previous “chief musician” 
in being deposed in favour of young Hopkins, 
he must have accepted the inevitable in a highly 
philosophical manner, as he became the organ- 
blower! One day he said to the new organist : 
‘Will you lend me your copy of ‘ Wonderful ! 
Counsellor!’ (referring to ‘For unto us’)? 
My two boys, who play the first and second 
fiddles, will sing and play the soprano and alto 
parts. John Smith will sing the bass and play 
the tenor; and I will play the bass and sing 
the tenor !”’ 

After being at Mitcham for four years 
“Mr.” Hopkins became organist of St. Peter’s, 
Islington. He had opened the organ, and was 
asked to become the organist. The instrument 
(built by Messrs. Walker) was a G organ with 
one and a half octaves of unison pedal pipes 
and a tenor C swell with four stops. The 
services at Islington were in the morning and 
evening. In making the change Mr. Hopkins 
did not save anything in walking, because, as 
he came home in the middle of the day, he had 
to walk four miles four times, instead of eight 
miles twice. In 1841, wishing to be nearer 
home, he became organist of St. Luke’s, 
Berwick Street, Soho, of which church the vicar 
was the Rev. W. H. Brookfield, Thackeray’s 
friend. 


years, when he began his long and remarkable | 


reign at the Temple Church. 

A few steps from the busy thoroughfare of 
Fleet Street and the portal of the celebrated 
Temple Church is reached. Its history, its 


architecture, its monuments, its organ, and) 
its organist vie with each other in their claims | 
| 


to surpassing interest. The church 
exquisitely beautiful Gothic building, delightful 
to contemplate. It was built by the Knights 
Templars in the reign of Henry II., in imitation 
of the Temple of the Holy Sepulchre at 
Jerusalem. The sacred edifice 
consists of two churches joined together. 
circular and older portion, the finest of the four 
round churches still existing in England, is 
transition and early English, and was conse- 
crated in 1185. The choir, or square portion, 
is pure early English, and was consecrated in 
1240. It is said that ‘‘no building in existence 


so completely develops the gradual and delicate | 


advance of the Pointed Style over the Norman 
as this Church, being commenced in the latter 
and finished in the highest of the former. The 
choir, or square part, is decidedly the most 
exquisite specimen of pointed architecture 
existing.” Some of the Crusaders are buried 
here, and the cross-legged recumbent monu- 
ments of the Knights Templars at once attract 
attention. Oliver Goldsmith is buried in the 
churchyard. 

The organ in the Temple Church is of great 
historical interest. About 1683 the Benchers 


This appointment he held for two! 


is an| 


practically | 
The | 


were desirous of obtaining the best possible 
organ. Bernhardt Schmidt, a German, who 
was afterwards Anglicised as ‘ Father Smith,” 
competed with Renatus Harris for the honour 
of supplying the instrument. Each builder 
erected an organinthe church. Father Smith’s 
was placed ina gallery at the West end of the 
square portion, and Harris placed his on the 
South side of the Communion Table. The two 
instruments were played upon on alternate 
Sundays. Dr. Blow and Henry Purcell per- 
formed upon Smith’s organ, while Harris 
employed Draghi, organist to Queen Catherine, 
The contest was so severe that both organs 
were played upon at the same service; and 
after repeated trials, lasting for nearly twelve 
months, the Benchers, at the end of 1687 or 
the beginning of 1688, decided upon Father 
Smith’s instrument by reason of its ‘‘ Depthe 
and Strengthe of Sound.” It may he inter- 
esting to give the original specification of this 
celebrated instrument :— 


The Achedule. 


GREAT ORGAN. 














1. Prestand of mettle 61 pipes. 12 foote Tone, 
2. Hohlflute of wood and 
mettle MG “e UOE 4 i re 
3. Principall of mettle Gr 4s 06 ,, oP 
4- Quinta of mettle Gr ., 04 3; 3 
5. Super octavo : 6r 4, 03 » ‘ 
| 6. Cornett of mettle .. Ti2 4; O2 45 ie 
7. Sesquialtera of mettle 18345 03 ” 
8. Gedackt of wainescott Gr x 06 ,, 
g. Mixture of mettle .. 226 O89 Pr 
| 10.’ Trumpett of mettle OE. 45 P25) x 
948 
CHOIR ORGAN. 
| rt. Gedackt wainescott. 61 pipes. 12 foote Tone. 
| 12. Hohlflute of mettle 6F +; 068 ., Pr 
| 13. A Sadt of mettle Or 4, o6 ,, 3 
14. Spitts-flute of mettle OR as 03 . 
15. A Vio land Violinof mettle 6: ,, 1% a 
16. Voice humane of mettle ... 61 ,, a ro 
306 
ECCHOS, 
17. Gedackt of wood .. .. 61 pipes. 06 foote Tone. 
18. Sup. Octavo of mettle GI 5s OS 4% re 
19. Gedackt of wood .. dn WOO! 54 
20. Flute of mettle .. ok ne cs 
21. Cornett of mettle .. 87 « 
| 22. Sesquialtera 105 5 
| 23. Trumpett 20) 55 
401 


With 3 full setts of keyes and quarter notes 
(Signed) Ber. Situ. 
Sealed and delivered in the ptsence of 
Geo. Miniett. Tho. Griffin. Rich’ Cooke. 
The cost of this organ of 1,715 pipes (including 
‘‘alsoe the curtaine rods and curtaines and all 
other goods and chattles being in or belonging 
to the said organ and organ-loft’’) was £500, 
according to the deed of sale, dated June 21, 
/1688. The deed was thus quaintly headed : 
“Mr. Bernard Smythes Bargaine and Sale of 
y® Organ in y¢ Temple Church to both y* Societys 
of y° Temple.” 
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It will be observed that there was no pedal 
organ. Amongst other reasons which led to 
the choice of Father Smith’s organ, were its 
greater “‘sweetnes and fulnes of Sound, be- 
sides y® extraordinary Stopps, quarter Notes, 
and other Rarityes therein.” The ‘ quarter 


notes” were two additional chromatic semi- 
tones in each octave, A flat and D sharp, which 
improved certain scales in the unequal tempera- 
ment tuning then in vogue. Our illustration 


7}, 





shows these divided black keys—the upper 
(raised) portions being A flat and D sharp; they 
were, however, disused c. 1865, when the organ 
was tuned to equal temperament. At the 
present time the organ consists of four manuals 
(CC to g*) and a pedale (CCC to F); sixty 
sounding stops, ten couplers, and 3,709 pipes. 
It has always been, and still is, noted for its 
beautiful mellow tone. 

In 1842 the church was completely restored. 
At that time an oak screen with glass windows 
and doors (as shown in our illustration) filled 











The Tempe Orcan, in its original position, on the Screen. 


up the beautiful arches which divided the 
square from the round church, whereby the 
latter was made a sort of vestibule to the 
former. This screen was then very properly 
removed and the two churches became prac- 
tically one. An organ chamber was also built 
on the North side of the square church, and 
the instrument was transferred from the West 
gallery to its present position. Hitherto a 
quartet choir had occupied seats in front of the 
organ; but at the restoration of the church a 
surpliced choir and cathedral service were 


«{has no equal. 


introduced. Previously to 1842 there were 
only three surpliced choirs in London — St. 
Paul’s, Westminster Abbey, and the Chapel 
Royal, St. James’s. The Temple choir made 
the fourth. 

The Temple Church being a lawyers’ church, 
and situated in the midst of lawyers’ chambers, 
the most appropriate hymn at its services is 
said to be “ Brief life is here our portion”’; but 
longevity, and not ‘“ brief life,” is the natural 
environment of the organ-loft, its present 
occupant being in his eightieth year. Dr. 
Hopkins played his first probationary service 
jon Sunday, May 7, 1843, and was appointed 
organist and choirmaster in the following 
autumn. He has therefore been organist to 
ithe Honourable Societies of the Temple for 
‘the remarkable period of fifty-four years! 
|The contest for the appointment lay between 
Dr. Hopkins and George Cooper. The former 
was then organist of St. Luke’s, Berwick Street, 
and as his vicar (Mr. Brookfield) did not like 
the absences necessitated by the probationary 
services at the Temple, he practically dis- 
charged his organist. When the final settlement 
of the Temple appointment came to be made, 
Hopkins and Cooper were declared “about 
equal.” One of the Benchers then got up and 
said, that as Mr. Hopkins had lost his late 
appointment through playing for them, he 
thought that he should get the post. This 
suggestion was adopted, and Mr. Edward John 
Hopkins, then aged twenty-five, was duly 
elected. 

Such a position afforded fine scope for 
this young man’s exceptional abilities. His 
extempore playing has always excited the 
admiration, often the envy, of those who have 
been privileged to hear it. The charm of it at 
once strikes the ear in the opening voluntary, 
which Dr. Hopkins dignifies not only in its 
masterly treatment, but in its importance. In 
his masterly introductions to the anthems he 
He takes a theme, which is 
always melodious and interesting, and works 
it in a variety of ways and keys. Sometimes 
he seems to have wandered so far away from 
the original key that one wonders when and 
how he will get back again, when, lo! as if by 
a wizard's touch, he introduces some unexpected 





,|or enharmonic chord, and the return is accom- 


plished as if by magic. As an accompanist 
Dr. Hopkins is quite unrivalled. Brought up 
as a singer himself, he has always studied his 
singers—amongst whom have been Mr. W. H. 
Cummings and the late Mr. Lewis Thomas—in 
a most sympathetic degree. He is very par- 
ticular as to a clear articulation of the words 
and the importance of poetic feeling. The 
spirit of devotion is a highly commendable 
feature in his work. He would scorn to allow 
the Psalms to be chanted in the scandalously 
rapid and irreverent manner of some churches, 
whereby these matchless creations are divested 
of all their poetic beauty. Dr. Hopkins’s 
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views on chanting may be found in the 
thoughtful and elaborate preface which he con- 
tributed to his “‘ Temple Psalter,” the pointing 
of which has many features of interest. 

It is no wonder that the Temple Church 
has beena veritable Mecca for young organists, 
who have greatly profited thereby. Many a 
lesson of the greatest value in organ accom- 
paniment has been given from that organ-loft 
by its venerable organist. With the Benchers 
of the two Honourable Societies—who each 
contribute a moiety of the expenses connected 
with the church—Dr. Hopkins has ever been 
on terms of the greatest cordiality and respect, 
and he is frequently their guest in the Halls at 
luncheon on Sundays. On the occasion of his 
jubilee as their organist they presented him 
with a purse of one hundred guineas and a 
silver tea and coffee service which bore the 
following inscription :— 


Presented, 
Together with a Purse of 
1oo Guineas, 
to 
Epwarp JoHN Hopkins, Esq., Mus. Doc., 
by the Societies of the 
INNER AND MIDDLE TEMPLE, 
as a mark of Gratitude and Esteem 
on the completion of the period of Fifty Years, 
during which he has presided at the Organ 
of the TEMPLE CHURCH, 
and in recognition of the zeal, ability, and distinguished 
success 
with which he has discharged the duties of 
Organist, Teacher of the Choir Boys, 
and Director of the Choir. 
May, A.D. 1893. 
Alfred Wills, Treasurer of the Middle Temple, 
Alfred George Marten, Treasurer of the Inner Temple. 


Dr. Hopkins has been one of the pioneers in 
several musical institutions—e.g., The Musical 
Antiquarian Society (1840), for which he edited 
madrigals by Bennet and Weelkes; the Handel 
Society (1843); the Royal College of Organists 
(1864); and the Musical Association (1874). 
He is a Member of the Royal Society of Musi- 
cians (1851), Honorary Member of the Royal 
Academy of Music (1871), and he received his 
degree of Doctor of Music from the Archbishop 
of Canterbury in 1882. He is professor of 
the organ at the Royal Normal College for the 
Blind at Norwood. Of his many organ pupils 
perhaps the most distinguished is Mr. Alfred 
Hollins. 

Although the life-work of Dr. Hopkins is 





Wales, 1872), “ Thou shalt cause the trumpet 
of the Jubilee to sound ” (composed for Queen 
Victoria’s Jubilee, 1887, for which the Benchers 
voted the composer fifty guineas), ‘‘ The Lord 
is full of compassion” (composed for his 
own Jubilee, May 7, 1893), and many 
others; amongst his smaller anthems being the 
ever popular ‘‘ Let us even now go unto 
Bethlehem” (Christmas), which Dr. Hopkins 
wrote specially for THe Musica Times. His 
fine Services, while upholding the solemn 
dignity which has always characterised the 
best English Church music, are tinged witha 
modern form of expression which enhances 
their attractiveness. 

But it is chiefly as a composer of hymn-tunes 
and chants that Dr. Hopkins is most widely 
known, not only in the Established Church of 
England, but in countless churches and chapels 
wherever the English language is spoken. It 
is difficult to say how many hymn-tunes he 
has composed. His popular unison tune 
to “Saviour, again to Thy dear name we 
raise,” is, with the exception of one inflected 
note at the end of the second line, in the Mixo- 
Lydian mode—it begins and ends on the fifth 
of the scale, and the melody is kept within the 
octave. One great charm of his tunes is the 
smoothness and singableness of the inner 
voices. In many of them the alto and tenor 
parts run the soprano very close in point 
of melodiousness. In addition to his own 
‘‘ Temple Service Book,” Dr. Hopkins has been 
musical editor of ‘The Wesleyan Hymn 
Book,” ‘ The Free Church of Scotland 
Hymnal,” ‘‘ Hymnal of the Presbyterian Church 
in Canada,” “ Church Praise” (Presbyterian 
Church of England), and the ‘“ Congregational 
Hymnal.” Thus various sections of the 
Christian Church, in different parts of the 
world, reap the benefit of his experience 
and refined taste. Although he has not been 
so prolific a composer for the organ, his 
original pieces and arrangements for the 
‘King of Instruments’? maintain the same 
high standard of excellence. While on the 
| subject of his organ music it may be interesting 
to record that we are indebted to Dr. Hopkins 
for the metronomic rates in Mendelssohn's 
Organ Sonatas. One day he called at the shop 
of Messrs. Coventry and Hollier, the English 
publishers of the work, and was shown an 
‘early proof copy of the Sonatas. He suggested 





chiefly and inseparably connected with the|that Mendelssohn should be asked to indicate 
Temple Church, he has other claims to distinc- | the rates of speed, and this excellent suggestion 
tion which we can only bwiefly notice. As a/was at once adopted by the composer. Mention 
composer for the church his fame is widely | must also be made of ‘* The Organ: its history 
spread. As early as 1838, and again in 1840, |and construction,” written by Dr. Hopkins and 
he took two Gresham prize medals with his|the late Dr. Rimbault, which has long been the 
anthems ‘‘ Out of the deep ” and ‘“‘ God is gone|standard work on the subject. Especially 
up.” Other important anthems are ‘“ The|valuable are the articles ‘* Accompaniment” 
King shall rejoice’ (in celebration of the|and ‘“ Organ” which Dr. Hopkins contributed 
marriage of the Prince of Wales in 1863), |to Sir George Grove’s ‘“ Dictionary of Music 
“God who commandest the light to shine’”’?}and Musicians.” He has also read many 
(Thanksgiving for the recovery of the Prince of 





interesting papers before various societies, and 
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is senior editor of the “ Organist and Choir- 
master.” 

Dr. Hopkins, now in his eightieth year, might 
well be the envy of many men half his age. 
He enjoys wonderful health, which he largely 
attributes to his lifelong habit of taking plenty 
of walking exercise and his simple mode of 
living. His faculties show nosign of impoverish- 
ment. His intellect is vigorous and keen. 
He can tell a capital story and, like many 
musicians, he dearly loves a joke. Asa proof 
of his industry and marvellous vitality, he 
begins his day’s work between five and six 
o'clock every morning, when, sitting up in bed, 
he writes away at his ‘* Handbook for the 
Organ,” which Messrs. Novello, Ewer and 
Co. will shortly publish. He is sparing no 
pains to make this book worthy of his great 
reputation and his unique experience. To 
judge from the early chapters, which we 
recently perused at the octogenarian’s “ pill- 
box,” we feel sure that it will fulfil all the 
expectations that have been formed of it. 

May the hand of time deal gently with 
the kindly “father of English organists” all 
through the eventide of his long and useful 
life. 


We are indebted to Mr. Edmund Macrory, 
Q.C., one of the Benchers of the Middle 
Temple, for kind permission to use the two 
engravings from his interesting little book 
“ A few notes on the Temple Organ.” Also to 
Mr. Augustus Littleton, for the photograph of 
the Temple Church and that of Sir Frederick 
Bridge’s house in our last issue, both of which 
were specially taken for this journal. 





FROM MY STUDY. 


A story has just gone round concerning a 
venerable lady, Mrs. Kohler, who recently 
passed from a world in which she had lived 
through ninety-two years. Mrs. Kohler, we 
are told, was not only a contemporary of Tom 
Moore, but an acquaintance, and it is said that 
once when strolling in a garden with the poet, 
she plucked a rose and, presenting it to her 
companion, said, “I have given you the last 
rose of summer.” ‘‘ My child,” replied Moore, 
“vou have made a most beautiful suggestion,” 
the result of which was the famous lyric now 
among the precious possessions of our race. 
Experience teaches us to be cautious in receiv- 
ing stories that come tagged on to the names 
of the illustrious departed. They are easy 
to make up, difficult to refute, and flourish 
accordingly. But there is nothing inherently 
improbable in the Kohler tale, and it certainly 
accounts in a pretty way for one of the sweetest 
and saddest of the “ Irish Melodies.” 

A writer in the Daily Telegraph has taken 
the story as the text of an interesting article, 
in which he suggests that certain melodies 
have a power of touching the springs of human 


emotion such as is denied to others equally 
tuneful. I cannot quote the whole of the argu- 
ment tending to the conclusion just stated, but 
may give a fair summary of it. After referring 
to ‘learned doctors of the science”’ who can 
elaborate profound theories as to the relation 
of music to the universe at large, the writer 
continues—‘* But not all the Wagnerites who 
ever Wagnerised can explain how it is that 
simple airs, not technically or demonstrably 
excelling others in beauty of musical phrasing, 
or even in freshness or novelty of inspiration, 
should awaken an echo in thousands of human 
hearts from which millions of other strains as 
melodious evoke no response.”” Some may 
object that this statement rather begs the main 
question whether any such distinction actually 
exists. Waiving this point, let us follow the 
writer when he says: ‘“ Perhaps, however, it is 
natural enough that science should be unable 
to explain their charm, since it has generally 
nothing to do with their production. They 
do not come by taking thought, any more 
than the words to which they are sometimes 
immortally wedded. The wind of the spirit 
that gives life to them bloweth where it listeth, 
and in many cases it lists to blow at the most 
unexpected seasons and under circumstances 
of the most casual occurrence.” In the passage 
just quoted we have a hint of special inspira- 
tion—-the action of a force outside our- 
selves—which, if recognised in this argument, 
may, of course, account for the existence 
of a special power in certain melodies. Let us, 
for the sake of the argument, admit it here, 
and at once we are confronted with the fact 
that the wind of special and distinguishing 
inspiration, blowing where it listeth, refuses 
its full vitality to tunes unconnected with 
words. 

It was impossible for the writer in our 
contemporary not to see confronting him the 
formidable objection that the melodies of which 
lhe speaks do not stand alone, and that the 
special power exercised by some of them may 
be due, in a greater or less degree, to the 





|connected words. Like a brave man, there- 
|fore, he addresses himself to the obstacle, and, 
first of all, makes handsome concessions to 
‘it, saying: ‘‘ National songs, for instance, 
have, no doubt, their future secured to them 
‘in virtue of the patriotic sentiment to which 
they appeal. Many of the lyrics of Burns, 
|again, have unquestionably derived their im- 
‘mortality from the endearment of their author’s 
name and memory to the Scottish heart. So, 
too, the words of ‘Home, sweet home ’—or 
rather the theme which elevates their common- 
place into the region of poetry—did, perhaps, 
as much as the mere melody of that univer- 
sally beloved ditty to ensure it its perennial 
life.” The amplitude of this concession tends 
decidedly to cut the ground from under the 
idea that certain song-melodies have a special 
power of exciting emotion not possessed by 
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others equally beautiful. At any rate, it indi- 
cates a reasonable explanation of popularity, 
and the only one not resting upon surmise. 
But the writer goes on to declare that the 
‘‘Last Rose of Summer” “lives by its tune 
and by that alone.” ‘Its words,” he continues, 
‘‘have that grace of expression and sweetness 
of feeling which may satisfy the ear and mind ; 
but, unassisted by its melody they could never, 
probably, have found their way to a single 
human heart. It was at the touch of Music 
that a hidden soul was awakened in the lines, 
and their pretty but frigid rhetoric thrilled into 
a life they have never lost.” The point so 
eloquently put seems to me exceedingly debat- 
able. I question, in the first place, whether 
Moore’s lyric is as powerless as we here find it 
described. It should be remembered that the 
public who decree the life or death of such 
things are not critics of poetry. 

Nor are they very susceptible to the 
temperature of rhetoric. But appeal to them 
with a homely and universal sentiment—one of 
those feelings which have the force of instinct, 
if, indeed, they be not instinctive, and their 
attention is at once secured; their sympathy 
at once called forth. Unlike the writer in the 
Daily Telegraph, | hold that ‘‘ The Last Rose 
of Summer” makes such an appeal and goes 
to the heart. The picture drawn in the first 
quatrain— 

’Tis the last rose of summer, 
Left blooming alone; 
All its lovely companions, 
Are faded and gone— 

is pathetic in itself and in its suggestions, 
while the entire little poem is steeped in tender 
sentiment which all can appreciate. Where- 
fore I cannot admit that the popularity of the 
air, beautiful as it is, owes nothing to associa- 
tion. Whenever heard, the melody brings to 
us the solitary flower, the pathos of its loneli- 
ness and the imminence of its doom; all 
which has its counterpart in the experience of 
human life. The writer from whom I have 
freely quoted adds, “It (the song) was 
warbled in ‘ Martha’ apropos of nothing in 
particular, and the rapturous applause with 
which audiences always received it affords the 
most conclusive of all possible proofs that the 
tune is everything and the words ‘stark 
naught.’’’ Probably my vision is defective, 
but I cannot see the proof so confidently 
pointed out. To my mind, the occurrence of 
the song in an opera does not touch the question 
one way or another. It is the song still; its 
sentiment remains; its fragrance is undimin- 
ished, and its associations are felt as much in 
the theatre as in the drawing-room. Where, 
then, is the most conclusive of all possible 
proofs that the tune is everything and the 
words stark naught ? 

Let us get a little closer to the main point, 
which is, I repeat, the proposition that certain 
melodies have a power of exciting emotion 





The Daily Telegraph writer styles this q 
‘keyless mystery,” and puts the enigma in 
another form—namely, ‘that some secret 
chords are buried deep in the universal heart 
of man which vibrate everywhere and always 
to certain arrangements of musical sounds, and 
are blankly irresponsive to others.” Here we 
have a curious and interesting suggestion 
which, if correct, deserves the most carefy] 
study. How are we to test it? Obviously it 
will not do to take our examples from melodies 
which are associated with thoughts or emotions, 
or things in themselves extraneous to music, 
There must be no foreign element to vitiate 
the result of the analysis ; we must keep to the 
region of ‘‘ pure” or abstract tune. Our con- 
temporary has overlooked this. He remains 
entirely within the region where tune is 
inseparably blended with the thoughts, feel- 
ings, and pictorial representations of poetry. 

I have not to consider the general question 
of the power of abstract melody, and am very 
glad thereof, since it would lead me far afield. 
But it is possible to give the result of experience 
on the point whether certain melodies have a 
special power independent of the qualities 
which they share with others. The suggestion 
is that of two tunes equally beautiful, one 
shall deeply move the heart; the other leave it 
comparatively untouched. As a subject of 
investigation this is obviously complicated by 
the fact that the touchstone to which the 
melodies are applied—that is to say, human 
feeling—varies more or less with the individual. 
I, for example, may be profoundly impressed 
by the second theme in the slow movement of 
the Choral Symphony; while you are moved 
less by that than by its companion and 
predecessor. We may, however, leave this 
matter out of count; the proposition we 
are considering being one that takes no note 
of exceptions. It can be established only by 
such general experience of its truth as suffices 
to constitute a rule. Fairly confronting it, we 
are struck by the fact that no “pure” or 
abstract melody exercises power approaching in 
universality and strength that put forth by 
song-tunes, unless, as in the case of funeral and 
wedding marches, &c., it has become rich in 
association with extraneous things, and so has 
entered the same category as the song-tune. 
The “pure” theme has undoubtedly an 
influence. It can exhilarate, like the subject 
of the Scherzo in the Ninth Symphony; it can 
charm, like a lovely Minuet by Haydn or 
Mozart; it can awe, like the Finale of Tschai- 
kowsky’s ‘‘ Pathetic.” But the feeling it calls 
forth is moderate in strength. Excitement, 
such as sometimes sweeps over an audience 
when a popular song is sung, does not lie 
within its scope, and is only associated with it 
when an orchestra lends the stimulus of sonority 
and colour. Such a subject is, indeed, little 
apprehended by any save the musically cultured, 
whose refinement of perception and _ taste 





which others of equal beauty do not possess. 
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answer the appeal of its wordless and _ in- 
definite eloquence, as an Zolian harp responds 
to the faintest sigh of the night wind. In the 
comparatively serene region of ‘“ pure” melody 
we vainly look for evidence of power withasecret, 
There is no such ‘‘ keyless mystery,” whatever 
other may exist. The source and cause of 
feeling lies in attributes that are on the surface, 
and with a glance the musician can perceive 
the full effect of much melody which, perhaps, 
he has yet to hear. Believers in an occult 
affatus, which breathes as it listeth upon the 
flowers in the garden of tune, may reasonably 
be called upon to produce examples in proof. 
This I strongly doubt if they can do. I certainly 
know no melody the measure of the power of 
which cannot be accounted for on artistic 
grounds, leaving no margin for explanation by 
reference to influences in a sense superhuman. 
Even thus the region of ‘‘ pure” music is one 
of infinite, and therefore exhaustless, beauty. 
It is the inner temple of the art, from which all 
alien sights and sounds are excluded, and where 
alone the truest and highest influences of music 
are received into our being. The poetry of 
words is not wanted there. It would only 
limit and encumber another poetry, compared 
with which it is grossly material. An American 
writer, KR. W. Gilder, has happily touched this 
subject : 


This day I heard such music that I thought : 
Hath human speech the power thus to be wrought 
Into such melody, such pure sensuous sound ? 


He answers the question : 


Unto itself sufficient is each art, 

And each doth utter what none other can— 

Some hidden mood of the large soul of man. 

Ah, think not thou with words well interweaved 
To wake the tones wherein the viol grieved 

With its most heavy burden; think not thou, 
Adventurous, to push thy shallop’s prow 

Into that surge of well remembered tones, 

Striving to make each wandering wind that groans, 
Each bell that tolls, and every bugle’s blowing, 
With some most fitting word, some verse bestowing 
A never-shifting form on that which passed 

Swift as a bird that glimmers down the blast. 


So, still unworded, save in memory mute, 

Rest thou sweet hour of viol and of lute,— 

Of thoughts that never, never can be spoken, 

Too frail for the rough usage of men’s words— 
Thoughts that shall keep their silence all unbroken 
Till music once more stirs them,—then like birds 
That in the night-time slumber, they shall wake 
While all the leaves of all the forest shake. 


To music associated with words is given the 
speech which thrills and impassions, which 
floods the soul with tender emotions, which 
unites two high poesies and inspires the 
indefiniteness of the one with the definiteness 
of the other. Through it evena humble melody 
appears transformed, and wears a radiant 
garment. The life of such a transfigured theme 
is no mystery, but emanates from its connection 
with the pathetic or the heroic in humanity. 
Beyond and above is the region of music only, 
where those who enter find serener thoughts 
and larger liberty, with that expansion and 
elevation of soul which stimulates the highest 
utterance whereof the soul is capable. Happy 
are they who walk there, not waiting for 
inspiration, but working for it. 
X. 


ANALYTICAL PROGRAMMES. 


In the Musical World of December 2, 1836, 
there is a letter written to the Editor by Mr. 
Charles H. Purday, in which he complains that 
the public are ‘‘as ignorant (generally speak- 
ing) of the true character, design, and end of 
those stupendous efforts of genius (i.e., the 
works of Mozart, Haydn, and Beethoven) as 
are the Hottentots of their existence.” But he 
is not content to complain; he makes a pro- 
position, which if carried into effect would, 
he thinks, make the public not only more 
interested in the works they hear, but enable 
them to understand somewhat of their true 
character and design. Mr. Purday’s proposi- 
tion is: 

That a prologue, if I may use the term, should preface 
every performance of the works of the great masters, 
giving a brief and pithy analysis of the composition to be 
performed, showing its relative character to the mind of 
the musician, the feelings by which he was actuated in the 
production of his work, and the circumstances (where 
known) under which it was brought out: this would, by 
the novelty, in the first place, attract attention, and, by 
frequent repetition, keep that attention alive and lead us in 
tracing the mind of the author through the productions of 
his pen; and the design of his work would thus be made 
clear to the understanding of the amateur, and infuse in 
him the desire to become more intimately acquainted with 
the classical compositions of the great masters. 


No notice appears to have been taken of this 
letter. 

The programme-book of the first College 
Concert in memory of General Reid, given at 
Edinburgh University, Friday evening, Feb- 
ruary 12, 1841, contained—as humbly described 
by Professor Thomson—“ brief notices of the 
music,” and this, there is every reason to 
believe, was the first experiment of the kind in 
this country. The concert was so brilliant a 
success that it was repeated on the morning of 
the next day. The demand for tickets was 
altogether unexampled. On the Friday the 
audience numbered 1,300; ‘so great,’’ says a 
newspaper of the time, “ was the anticipation 
of the musical treat, that all the tickets were 
bought about a fortnight before the concert 
took place.”” Many applications for seats had 
to be refused, and hence the Senatus Academicus 
ordered the repetition as above mentioned. 
The programme was a long one, and although 
the performance commenced at seven o’clock, 
it was near twelve o’clock before the ‘ enter- 
tainment,” as it was called, concluded. The 
programme was divided into three parts, with 
two intervals, one of ten, the other of fifteen 
minutes. Besides overtures by Mendelssohn 
and Weber, Beethoven’s C minor Symphony, 
and other instrumental music by Corelli, Bach, 
and Haydn—the last-named was represented 
by the “God save the Emperor” Variations 
from the Quartet (Op. 80, No. 2)—there were 
many vocal solos, duets, trios, quartets, also 
choruses. Among the violins of the orchestra 
is to be found the name, ‘“ A. Mackenzie,” the 





father, we presume, of Sir Alexander Mackenzie, 
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now Principal of the Royal Academy of Music. 
The orchestra consisted of fifty-six performers, 
the chorus of 126 members. The music was 
under the direction of Professor Thomson. 

The analytical notes on Beethoven’s C minor 
Symphony deal principally with structure. The 
form now known as first-movement, which our 
Professor prefers, however, to call symphonic, 
is clearly and succinctly described; he speaks 
of the Coda as consisting ‘‘of a few brilliant 
chords from the whole orchestra,” a definition, 
however, which scarcely applies to the closing 
bars of the particular Allegro in question. 

The story of the reception of this movement 
by the Philharmonic orchestra in 1814 is thus 
told by Professor Thomson :— 

The playing of the first two bars was followed by bursts 
of laughter, and a conviction that the author had at length 
become decidedly insane. One of the members, however, 
suggested that they should persevere, at least down to the 
double-bar. Accordingly they re-commenced, preserving 
their gravity as much as possible; but as the movement 
unfolded its beauties, their features gradually relaxed into 
approving smiles, and when the double-bar was attained, a 
burst of enthusiastic delight broke from every individual. 
The triumph of genius was never more complete. 

The Finale is described as ‘‘the most mag- 
nificent orchestral movement that ever was 
written.” 

The programme opened with Mendelssohn’s 
overture to ‘St. Paul,” and the analyst calls 
attention to the difference between the instru- 
mental introduction to an oratorio and to an 
opera. The latter kind is illustrated in the 
third part of the programme, which included 
the overture to Professor Thomson’s ‘‘The 
Shadow on the Wall’’—an opera which, in 
April, 1835, had a successful run of nearly fifty 
nights at the English Opera House—and 
Weber’s ‘‘ Oberon” overture. 

Besides the words, there are helpful notes 
of comment, in some cases fairly lengthy, to all 
the vocal pieces of the programme; at the 
present day it is most rare to give anything 
beyond the words. Not only does the Professor 
point out the general character of the music in 
each case, but here and there calls attention to 
details of structure, harmony, or orchestration. 
For instance, he gives not only a clear outline 
of the “ Hallelujah” chorus from the ‘‘ Mount 
of Olives,’’ but refers to certain chords and 
special passages. And then he contrasts this 
chorus with the “ Hallelujah’ in Handel’s 
‘* Messiah’; while acknowledging the nobility 
of Beethoven’s music, he yet feels that it ‘‘must 
yield in breadth of design, simplicity of detail, 
and sublimity of effect to the elder inspira- 
tion.” 

For the above brief description of the con- 
tents of this Reid programme-book, I am 
indebted to Professor F. Niecks, who kindly 
placed his copy at my disposal. 

The next step is said to have been taken by 
John Ella at the Musical Union Matinées 
3ut in that same year some- 
by the 


started in 1845. 
thing of the kind was attempted 





Beethoven Quartet Society (MM. Sivori, 
Sainton, Hill, and Rousselot), which gave a 
series of five concerts, or Meetings, as they were 
called, in the course of which all the master’s 
quartets were given. Three quartets were 
played each time, excepting at the fourth 
concert, when there were four. The works 
were not performed in chronological, or rather 
opus order. The first programme will give 
a general idea of the scheme :—Op. 18, No. 1; 
Op. 59, No. 2 (in C); and Op. 127. One or’ 
more stanzas of poetry are followed—in the 
case of all the quartets—by the title and opening 
bars of each movement, after the manner of a 
thematic catalogue, and then come short 
comments: historical, esthetic, and sometimes 
critical. At that time Nottebohm had not 
written his ‘‘ Beethoveniana”’ nor Sir G. Grove 
his ‘* Beethoven” article in the “ Dictionary of 
Music and Musicians.’’ The sources whence 
information respecting the works could then be 
obtained were not free from errors. We find, 
for instance, Beethoven’s Quartet (Op. 18) 
described as composed in 1791 and published 
at Vienna in1792. The programme of the fifth 
and last concert, which included specimens of 
the three styles of the composer (Op. 18, No. 5; 
Op. 59, No. 3, and Op. 132), closes with the 
following : 
Our task is ended. 
Let the echoes of the world be raised with one sound, 


and that 
Honour To BEETHOVEN. 


Then came the programme-books of the New 
Philharmonic Society, which commenced its 
concerts in 1852, followed by those of the 
Crystal Palace (with which the name of Sir 
George Grove is so.pleasantly associated), the 
Sacred Harmonic Society, and the Monday 
Popular Concerts, written by the late Mr. J. 
W. Davison. It was not, however, until 
1869 that the Philharmonic Society followed 
suit. The books, with analyses, were first 
prepared by the late Sir G. A. Macfarren; 
afterwards by the late Dr. F. Hueffer; the 
analyst at the present time is Mr. Joseph 
Bennett. Analytical programme-books came 
more and more into vogue. Now they are 
provided for all orchestral, and most chamber 
concerts of any note. 

The “ Reid” programme-book of 1841 is, as 
already mentioned, the earliest, so far as this 
country is concerned ; but it may prove inter- 
esting to refer, and somewhat in detail, to what 
would seem to be the earliest known attempt of 
the kind. 

J. F. Reichardt (b. 1752, d. 1814) was a 
composer and critic of some note. In 1775, 
on the death of Agricola, he became Capell- 
meister at the Court of Frederick the Great. 
In 1783 he founded the so-called Concerts 
Spirituels at Berlin, performances of vocal and 
instrumental music which took place during 
the six weeks of Lent, every Tuesday evening, 
from five to eight o’clock. The subscription 
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price for a lady and gentleman was two 
ducats. Non-subscribers paid one thaler for 
each concert. As Reichardt was Royal Capell- 
meister he was able to secure the best players 
for his band, also to engage the best vocalists, 
and amateurs belonging to the highest circles ; 
travelling artists of any note, when possible, 
appeared at these concerts. The first series 
proved a great success, and a general wish was 
expressed that Reichardt would continue them 
year by year. In order to give beforehand to 
the public an idea of the spirit and contents of 
the pieces to be performed, Reichardt had 
books prepared with words of vocal pieces, 
and translations into German; and, further, a 
brief description of any works performed for 
the first time. 

Let us take, for instance, the first concert 
held on March 11, 1783. An act from 
Leonardo Leo’s oratorio ‘‘ Cain and Abel” was 
given. Reichardt first speaks of Leo as ‘one 
of the noblest and greatest of Italian 
composers,’ and reminds his readers that 
Pergolesi, Piccinni, Sacchini, and Hasse 
studied under him. Our analyst admires 
Leo’s profound knowledge of his art, the way 
in which he combines beauty and expression— 
qualities essentially Italian—with thorough- 
ness worthy of a German. ‘“ Never before 
him,” says he, “did any Italian write such 
great and noble music for the church and for 
the stage, and never, after him, has anyone 
produced writing of such charm. He is one of 
those rare .geniuses who by their works 
enchant the age in which they flourish, and so 
overpower everything that every second-rate 
artist blindly imitates them.” 

In the overture to ‘“‘Cain and Abel” the 
contrast is pointed out between the lofty and 
severe principal theme and the pleasant, 
melodious second theme; a short Pastorale 
(probably the opening section of the overture) 
is said “to indicate to a certain extent the 
character of the whole—i.e., it shows that the 
composition is not one of joyful, but of plain- 
tive character.” Then follow a few lines about 
the first chorus, than which our writer knows 
nothing “simpler, more noble and powerful.” 
In the first aria the singer “certainly has no 
opportunity of displaying the agility of his 
throat,’ but the melody, ‘sung by a beautiful, 
sympathetic voice, is all the more touching.” 
In the second aria the inner raging torment 
of envious Cain is said to be well depicted by 
the mode, by the heavy yet rapid progression 
of the vocal part, and by the full and quickly 
changing harmony. In the duet (i.e., the next 
number), for the most part in dialogue form, 
attention is called to ‘the differences of 
character which are admirably expressed by 
changes of mode, and by purer and more mixed 
melodic progressions.” 

At the third concert Jomelli’s famous 
‘“‘Miserere”’ was performed. Reichardt acknow- 
ledges that Jomelli is “one of the most 








celebrated, most popular composers of this (i.e., 
the eighteenth) century,” yet declares that “he 
has not thoroughly studied any one branch of his 
art.” In riper years the composer is said to have 
laboured with considerable diligence, though 
never so much as to enable him to accompany 
his ‘often noble melodies with suitable, pure, 
natural harmonies, much less to enhance them, 
to strengthen their effect.” Reichardt must 
have known the bad name attaching to com- 
parisons, and yet he writes as follows :— 

The best way of perceiving Jomelli’s shortcomings is to 
compare his music with that of Leo. The former proves 
in more striking manner than any other example in the 
history of the art, that the brightest genius, the most fiery 
imagination, even experience itself, will not compensate 
for lack of study. 


In some form or other this thought has been 
expressed by many men. But seeing how many 
musicians endowed with a certain gift either 
forget or wilfully ignore it, the above reminder 
may, perhaps, even now be productive of good. 

Another ‘‘ Miserere,” by Sarti, performed at 
the fourth concert, is noticed. The comments 
on the mixture of styles are interesting, but we 
must refrain from quotation. Reichardt calls 
attention ‘“‘to the characteristic accompani- 
ment for violas, ’cellos, and double-basses only, 
by which a sad, sombre colour is given to the 
music.” 

Reichardt, as we have seen above, compares 
Jomelli with Leo. At one concert, indeed, a 
comparison was given in a most practical 
manner. Leo’s ‘“ Miserere”’ was first per- 
formed, and then followed by Bertoni’s, 
whose aria was introduced by Gluck into his 
“Orphée.”’ This was done ‘‘in order to show 
the difference in the setting and compre- 
hension of the same text.” At the head of 
the analytical comments to the two works 
Reichardt wrote :— 


The only aim of genuine sacred music can be to kindle 
a feeling of devotion, and this will only be attained by 
great simplicity of melody, by harmony nobly selected and 
worked out in imposing style, and by majestic movement. 

Italy, during the last century, abounded in excellent 
masters for sacred music; of this great period Leo was the 
last representative. Italy also had many excellent schools 
of singing; the composers were at the same time the 
teachers of youth born and destined for the art of music; 
and they so breathed into the performers the spirit of their 
works, that the whole nation was inspired with enthusiasm. 
Those masters exist no longer; the schools of singing have 
fallen into decay; art is despised by the people. 

Music passed, and most unsuitably, from the Church to 
the tragic stage, and suffered many changes. Soon it was 
discovered that it could adapt itself as well, if not better, 
to the comic stage. This was done, and now did music 
advance full speed. What happened to it everyone knows. 
From the comic stage, where, in its way, music was in fact 
highly developed, composers drew it back again into the 
Church; and one may go and listen, no matter where—in 
the churches, at the grand opera, at the comic opera, at 
Intermezzi—everywhere the same kind of music is to be 
heard. And now-a-days it is considered absolutely necessary 
for every composer to write, not only for the stage, but for 
all seven theatres of Naples or Venice. 


At the sixth concert (April 15, 1783) a selec- 
tion from a Passion of Metastasio, set to music 
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by Reichardt, was performed. The following, 
signed by him, was printed in the book :— 

As the music is from my pen, no commentary on it will 
be expected from me. And where would be the gain, if I 
tried to replace by words what perhaps I had not been able 
to express with sufficient strength in tones? My special 
reason for giving a composition of my own in place of one 
by an Italian composer, was my unwillingness to neglect 
this good and only opportunity of hearing and letting be 
heard a good performance of one of my works. 


The writer certainly deserves praise for his 
frankness. Any composer, placed in such 
favourable circumstances, would doubtless have 
acted in like manner. 

But I must bring this description of the 
Reichardt analytical comments to a close, and 
perhaps cannot do so better than by giving a 
curious Avis au lecteur printed on the pro- 
gramme-book of the first concert. It ran 
thus :— 


Many critical connoisseurs have often remarked that 
loud clapping of the hands after a beautiful piece interfered 
with the pleasant impression, which they would so 
willingly prolong. To a genuine executive artist a bravo 
or bravissimo, uttered at the right moment, is more 
decisive and flattering than any amount of loud clapping 
at the end of a piece, clapping which frequently is produced 
by a brilliant close, cadence, or some showy passage. 
One may, therefore, make bold to ask a critical, appreciative 
audience whether a bravo call is not to be preferred to 
hand-clapping. 


Reichardt’s objection to clapping was 
thoroughly sensible; but he weakened his 
argument by a distinction with very small 


difference. 
j. 53. S. 


VICTORIAN MUSIC. 
VII.—OrcHEsSTRAL Music. 


Ir would not be easy to find a stronger 
contrast than that presented by the condition 
of opera, on the one hand, and orchestral music, 
on the other, during the Queen’s reign. I have 
already told the story of the lyric stage—a 
story of wasted effort ; of retrogression rather 
than advance; of public indifference, and 
almost unbroken disaster. That of the orchestra 
has now to be sketched, and truly is it a different 
tale. 

Once more I go back to the year 1837 (taking 
the reader with me, if he will), observant of 
what was then happening on the orchestral 
platform. At that time there were four such 
platforms in London—namely, those of the 
Antient Concerts, the Philharmonic Society, 
the Societa Armonica, and the Society of 
British Musicians, All things considered, the 
number was not inadequate to the service 
demanded, but it must of course be understood 
that many individual concerts with orchestra 
were given in the course of the year. Upon 
these sporadic cases I do not propose to dwell, 
though they undoubtedly had a certain import- 
ance and value. Of the established societies 


for orchestral music, two occupied a limited 








field of activity—the Antient Concerts con- 
fining their selections to works by departed 
composers; the Society of British Musicians 
taking note only of home-made productions, 
The Philharmonic Society, on the other hand, 
was then, as now, free to choose from the 
entire repertory of art; equal liberty being 
enjoyed by the Societa Armonica. I propose 
to give a representative programme from the 
record of each society for 1837. 


ANTIENT CONCERTS. 
Part I. 
OvVERTURE—“ Zaira”’ Winter. 
Arta— Nel silenzio ” Bianchi. 


ANTHEM—‘“T will sing” Green, 
(Newly arranged for a Full Orchestra. ‘~ 


Air—‘ Rolling in foaming billows ” Haydn, 

QuarTET—‘O voto tremendo” and Dead) : 
March (Idomeneo) .. ve monal, 

Duet—‘ Crudel perché ” (Figaro) Mozart. 


PrAYER—“ Gran Dio” - Guglielmi. 


Cuorus—‘ Glory to God” sc me ) 
QuartetT— O Lord, have mercy ’’ Beethoven, 
Cuorus— God is great in battle”  .. } 

Part II. 
OVERTURE .. Vogler. 
Air—“ But, O sad Virgin” a Handel. 
ConceErTO for Pianoforte.. Sebastian Bach. 
Air—‘‘ Total Eclipse” Handel. 
MapricAL— Lady, when I behold ” Wilbye. 
A1r—‘ Lord, remember David ” Handel. 
QuINnTET—“ Sento, O Dio”’ P Mozart. 
Cuorus—‘ He gave them Hailstones ” ‘ Handel. 

PHILHARMONIC SOCIETY, 

Part I. 
SympuHony IN C (No. 6) Mozart. 
A1r—‘‘ O God, have mercy” Mendelssohn. 
ConcerTo in E flat for Pianoforte . Beethoven. 
Ronpo—‘ I] cielo, la terra’ Winter. 
OvERTURE—“ L’Apparition” .. xe ae Ries. 

Part II, 
Sympuony in G (Letter V.) ne oe Haydn. 
Cantata—* The Quail’”’.. Ne .. Beethoven. 
STRING QuaRTET in G (Op. 18) .. .. Beethoven, 
TERZETTO—“ Soave conforto”’ .. Rossini. 
OveERTURE in D Romberg. 

SocieTA ARMONICA, 

Part I. 
SympHony—“ Pastoral’’.. .. Beethoven. 
DustT—* Dove vai” Rossini. 
PravyER—“ Cielo” Lindpaintner. 
A1r—“ Resound, ye hills ” Calcott. 


LARGHETTO AND ALLEGRO for Pianoforte ae Weber. 


DuEet—* Lasciami, non t’ ascolto”’ Rossini. 
FINALE—‘‘ Oh, ciel” Rossini. 
Part II. 

OvERTURE—" Oberon” . Weber. 
CantaTta— Mad Bess”’ Purcell. 
ADAGIO AND Ronpo Bisanne for Violin Molique. 
A1r—'‘ The Husbandman ”’ oe «. Haydn. 
BaLLap—“ My childhood’s — ieevedlt a Barnett. 
TERZETTO—“ Quel sembiante ”’. Rossini. 
OvERTURE—“ Anacreon ” . Cherubini. 
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Society oF British MUSICIANS. 
Part I. 


.. G. A. Macfarren. 
W. H. Callcott. 
Barnett. 


SympHony in B flat 
Sonc— The last man” .. 
ScenA—'‘ Oh! my native shades” 


ConcerTo in E flat for Pianoforte Potter. 
Sonc—‘O bid your faithful Ariel fly”’.. Linley. 
CanTaTa—“ Corcira, the Martyr Princess” Griesbach, 
OvERTURE—‘ Tempest”’.. C. Coote. 
Part II. 
OvERTURE—* Naiades”’.. W. S. Bennett. 
MapricAL—* Merrily wakes music’s measure” Barnett. 
Sonc—“ Good night, sweet flower ” Addison. 
STRING QUARTET .. : Westrop. 
GLieE—“ There is beauty ”’ Goss. 
ScenA—‘ Absence” Nielson. 


OvERTURE—" Richelieu” F. W. Davison. 


I have taken these specimen programmes 
quite at random, and there is much to be 
learned from them, especially as regards the 
points common to all. Each, for example, 
agrees with the rest in its evidence as to the 
limits of public taste and appreciation in the 
matter of orchestral music, and the proof is 
absolute that instrumental “ bread” needed to 
be washed down by an unconscionable deal of 
vocal “sack.” Of eighteen pieces in the 
Antient Concerts list only three are orchestral. 
In that of the Philharmonic, the instrumental 
works are six out of ten. The Societa Armonica 
shows five out of fourteen, and the Society of 
British Musicians six out of fourteen. The 
inference from these figures is clear as to the 
lack of robustness in the public appetite; but, 
on the other hand, the orchestral selections, 
though in a minority, are, as far as I know 
them, of unimpeachable character. Lovers of 
such music, it would appear, demanded the 
best. 

Further interesting testimony with reference 
to the question just indicated arises out of the 
revival by the Philharmonic Society, in 1837, 
of Beethoven’s Choral Symphony. That work 
was first performed, by the same Society, in 
1825, and then so badly rendered that far- 
reaching consequences followed. Unable to 
comprehend it in hearing (the score was not 
then published), some of the critics attributed 
its apparent defects to the composer. One 
styled the work ‘the most extraordinary 
instance of great powers of mind and wonderful 
science wasted upon subjects infinitely beneath 
its strength.” Another said it was “ without 
intelligible design,’ and so on. These opinions, 
according to the late Dr. Gauntlett, “ were 
copied from one publication into another, and, 
in consequence, that which had originated in 
misapprehension and ignorance was received 
as the dictate of sound criticism. A prejudice 
was excited against the work, and although the 
Symphonies, Nos. 7 and 8, were repeated and 
recognised as glorious specimens of the com- 
poser’s matured powers of mind, few dared to 
set aside the verdict passed against the Sym- 
phony, No. g.” For the hostile critics in this 





case there is really something to be said. Their 
worst fault lay in giving a blind and hasty 
judgment. In effect they never heard the work, 
being witnesses only to a travesty which they 
had no means of recognising as such. They 
should have suspended judgment; they pre- 
ferred to condemn out of hand, albeit the com- 
poser’s name was Beethoven. 

The performance of 1837 was directed by 
Moscheles, and in this connection we get our 
first glimpse of the modern conductor—or, 
rather, of his prototype—in England. From 
an enthusiastic writer in the Musical World I 
quote the following: ‘‘ Mr. Moscheles conducted, 
and every attitude testified how completely 
he was absorbed in the beauty of the scene; 
how his spirit bowed down and worshipped 
the mighty genius of his master. For the way 
in which he led the band to draw out some few 
points, we thank him with feelings of gratitude 
and admiration; and we really think, now our 
enthusiasm has in some measure subsided, 
that, had we met him coming out of the 
concert-room, we should have knelt to him, 
and, through him, done homage to the memory 
of the magician whose mighty conception he 
had been so instrumental in developing.’’ So 
might some perfervid worshipper of Richter or 
Mottl speak now of his idol. The more sober 
Times delivered itself to the same effect: ‘If 
music is ever to rise in this country to the 
dignity of an art, instead of being a mere play- 
thing for indolence or affectation, it must be 
when such media as these are found for bringing 
forth its hidden treasures. The wonder of the 
evening was that a work which has appeared 
at every preceding attempt harsh, complicated, 
and unintelligible, proves in reality, when 
played as it should be, when the performers 
have caught some spark of the composer’s fire, 
to be at once simple, grand, and impressive. It 
has established a truth which cannot be too 
widely circulated—that good music will always 
please the public if it is well played ; and that 
orchestras in general are much more in fault 
than those who listen to them.” How did those 
who listened to the Moscheles performance 
behave? A critic tells us that they bestowed 
enthusiastic applause and were absolutely over- 
whelmed with ecstasy and astonishment at the 
marvellous beauty of the work. ‘* We never 
saw a more unanimous feeling of approbation, 
or one demonstrated with greater cordiality at 
any meeting of this society.” It must be 
understood that the Philharmonic audience of 
that day was a very select body, but we have 
found them, twelve years before, accepting 
meekly the dictum of two or three writers who, 
being bound to say something magisterially, did 
so, and influenced the mass till an adequate 
rendering of the work made the crooked so 
straight and the rough places so plain that 
ordinary men could find their way to the goal 
of truth unaided. In this sketch of an event 
sixty years ago we may see a warning to the 
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prevalent incompetence and the promise of a 
better time. It may even be that the true era 
of orchestral performance began in England 
with that memorable triumph of the greatest 
among orchestral works. But the development 
was not at all like that of Jonah’s gourd. 

Here let me say, in parenthesis, that we 
should be sure of our ground before turning the 
critics of the past into ridicule. The modern 
writer who quotes him with the amusing self- 
complacency of a superior person gains, at the 
best, a cheap triumph, and often no success at 
all. As well might a traveller at noontide 
ridicule the zig-zag progress of another who 
pursues his way by the faint light of early 
dawn. The critics of such works as the Choral 
Symphony wrote in the dark, with not even the 
printed page to guide them, and, as we have 
just seen, under the misleading impulse of bad 
performances. They were no more infallible 
than ourselves, and we, in a similar position, 
would be just as likely to make mistakes. Let 
us, in judging a predecessor, observe the golden 
rule, “ Put yourself in his place.” 

London, even in 1837, was not England, 
and it is worth while to glance for a moment 
at the then condition of orchestral music in 
what we absurdly, but conveniently, call the 
provinces. Contemporary records show that 
orchestras were at work in some of the more 
important towns. Manchester then, as now, 
had concerts, with programmes differing in no 
respect from those of the metropolitan societies. 
In one, now before me, I find Spohr’s first 
Symphony, a violin concerto, and the overture 
to “Egmont.” The record of Liverpool at 
this period includes performances of . Beet- 
hoven’s second Symphony, the first of the 
overtures to the “ Last Judgment,” &c. In 
both towns a series of such concerts was 
given, but elsewhere very little appears to have 
been done save at choral concerts in which 
purely orchestral music was incidental. In 
Scotland, the Edinburgh Professional Society 
gave orchestral performances, and occasionally 
symphony and overture might be heard in 
Dublin, but the outlook was even more dreary 
in those countries than in England. Alike as 
to number and quality, concerts devoted to the 
highest forms of pure music were nothing to 
boast of and not much to tolerate. 

It would be unfair in this connection to 
lay blame wholly on an undiscerning public. 
Amateurs at all periods are what their oppor- 
tunities make them, and censure falls more justly 
perhaps upon conductors and performers. The 
English orchestra of sixty years ago, and for 
some time after, was an ill-disciplined and unruly 
body, into whose composition neither reverence 
for art nor enthusiasm in its cause appreciably 
entered. Perfunctory work was the rule, and 
the pleasures of insubordination were its 


reward, next after pecuniary recompense. The 
practical joker flourished—he is not yet wholly 





music which those who derided were incap- 
able of understanding. Have we not heard 
how the Philharmonic orchestra made fun 
of Schubert’s Symphony in C in the 
face of Mendelssohn, who introduced it 
to them? Save for the aggravation of its 
offence, this was a typical case. In effect, 
the English orchestra would not take art 
seriously. Music, to the mass of instrumen- 
talists, was simply a means of living, and the 
least exertion necessary to get the living was 
all that they would put forth. Such, from what 
I have gathered at the lips of those who knew, 
and from what I, at one time, observed, was 
the English orchestra under the Tom Cookes, 
Henry Bishops, and George Smarts of early 
Victorian days. Could much better beexpected? 
The autocracy of modern orchestral government 
was unknown. The orchestra itself had not 
long got rid of the régime which imposed upon 
it a ‘‘ leader,” who rapped his desk and waved 
his bow when he should have been playing, 
and a ‘conductor,’ who sat at a pianoforte 
and did Heaven knows what. Slow and un- 
certain was the evolution of the English 
conductor proper, albeit such men as Spohr, 
Mendelssohn, and Moscheles occasionally 
spurred it on by the force of example. And 
when he was evolved, the slovenliness and 
incompetence out of which he arose stuck to 
his garments like mud. A strong man was 
needed to set matters right—to enforce dis- 
cipline, to secure at least an outward show of 
respect for art, and generally to transform chaos 
into an ordered realm. He came, in the person 
of Michael Costa, whose work and influence I 
shall take another opportunity of discussing. 

. JosepH BENNETT. 


ILLUSTRIOUS AMATEURS. 


Ir is always interesting, if not always 
edifying or satisfactory, to trace the points of 
contact with music in the lives of eminent men 
who have had no formal or professional con- 
nection with the art—rulers, generals, states- 
men, and littévateurs. There was Nero, for 
example, but perhaps the less said about him 
the better, inasmuch as he was perhaps the 
earliest and not the least conspicuous example 
of the complete divorce of artistic and humane 
instincts. Of musical monarchs, no doubt the 
most remarkable was Frederick the Great, 
whose achievements as an executant it is im- 
possible for us to estimate, but whose claims to 
respectful consideration as a composer have 
been signally vindicated by the publication of 
his works, some of which were performed with 
great success a couple of years back by Mr. 
Frederick Griffith. Frederick the Great, how- 
ever, was not the only ruler who combined 
military ability with a practical and intelligent 
interest in music. Cromwell, the great Pro- 
tector, to whom, a priori, in view of his character 
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such tastes, found in music one of his favourite 
recreations. His interest in the art, as we 
learn from Mr. C. H. Firth’s article in the 
current number of the Cornhill, was not 
platonic; it was both keen and enlightened. 
According to a contemporary biographer, the 
Protector ‘‘ was a great lover of music, and 
entertained the most skilful in that science in 
his pay and family.” Thus it is on record that 
ohn Hingeston, a pupil of the illustrious 
Orlando Gibbons, was appointed organist to the 
Protector and music-master to his daughters 
at a salary of £100 per annum—a sum which, 
if not exactly lordly, was by no means insignifi- 
cant when the usages of the time and the 
purchasing power of money 250 years ago are 
taken into account. Again, in April, 1654, when 
Cromwell entertained the Dutch ambassadors 
on the conclusion of peace with Holland, the 
ambassadors note that ‘“‘the music played all 
the while we were at dinner,” and after dinner 
the ** Lord Protector had us into another room, 
where the Lady Protectress and others came 
to us, when we had also music, and voices 
and a psalm sung.” Of all the anecdotes 
illustrative of the humanity of Cromwell there 
are few more pleasing than that related 
by Anthony Wood. Wood numbered among 
his acquaintances one James Quin, a senior 
student of Christ Church, Oxford, who had 
been turned out of his place by the Puritan 
visitors of the University. Quin had a bass 
voice, ‘‘ very strong and exceeding trolling, but 
he wanted skill, and could scarce sing in 
consort. . . . Some of the great men of those 
times that loved music introduced him into the 
company of Oliver Cromwell, the Protector, 
who loved a good voice and instrumental music 
well. He heard him sing with great delight, 
liquored him with sack, and in conclusion said : 
‘Mr. Quin, you have done well; what shall I 
do for you?’ To which Quin made answer, 
with great compliments, that his Highness 
would be pleased to restore him to his 
student’s place, which he did accordingly, and 
so kept it to his dying day.” The anecdote, 
if we assume Anthony Wood's estimate of 
Quin’s accomplishments to be correct, may not 
lead us to form an exalted opinion of Crom- 
well’s capacities as a musical critic, but at any 
rate it testifies agreeably to his kindliness of 
heart. Music, it may be added, played a 
prominent part in the festivities which accom- 
panied the marriages of Cromwell’s two 
daughters in 1657—so prominent, in fact, as to 
shock the susceptibilities of the more austere 
Puritans of that time. Thus, on the day after 
the wedding of Frances Cromwell to Robert 
Rich, the grandson of the Earl of Warwick, 
the feast was kept at Whitehail, ‘‘ where,” to 
quote from a contemporary account, ‘they had 
forty-eight violins and much mirth with frolics, 
besides mixt dancing (a thing heretofore 
accounted profane) till five of the clock yester- 
day morning.” For the marriage of Mary 





Cromwell and Lord Fauconberg, which took 
place a week later at Hampton Court—where, 
by the way, there were two organs in the 
great hall—Andrew Marvell wrote two songs, 
one a dialogue between Endymion and Cynthia, 
in which Cromwell appears as ¥ove, and the 
other a pastoral, introducing the bride as 
Marina, the bridegroom as Damon, and the 
Protector as Menalcas. 

Cromwell’s liking for music is an excellent 
example of the occurrence of the unexpected, 
and it may be supplemented conversely by 
some even more startling instances of the entire 
absence of the musical instinct in persons in 
whom one might naturally have taken it for 
granted. No poet wrote more musical verse 
than the late laureate, and yet Lord Tennyson, 
though deeply versed in the technique of 
metre, had practically no knowledge of music 
at all, and was quite unable to discrimi- 
nate between commonplace and _ inspired 
compositions. So, too, it is an open secret 
that Mr. Swinburne, perhaps the most perfect 
artificer of euphony in verse that ever lived, 
is equally destitute of an “ear for music.” 
Conversely the late Mr. Robert Browning, 
who, with all his great gifts and his pro- 
found insight into humanity, was not exactly 
what one might call a melodious writer, had 
every claim to be considered an accomplished 
musical amateur. He was well versed in 
theory, and proved his devotion to the art not 
merely by some of his finest poems—‘ Abt 
Vogler,” for example—but also by the assiduity 
of his attendance at the best concerts. 
Browning, in short, was, from the strictly 
musical point of view, perhaps the best 
equipped literary artist of the century, and 
certainly no man of letters in modern times 
has written of music or musicians with 
more accurate knowledge or sympathetic in- 
sight. George Eliot’s love of music was deep 
and sincere, but it did not save her from perpe- 
trating several ludicrous solecisms. Thackeray, 
judiciously applying the maxim “ Glissez, 
mortels, n’appuyez pas,” never laboured his 
allusions to music, and has enriched the litera- 
ture of musical comedy with one of the most 
delightful parodies ever made of the conven- 
tional Italian libretto— 


O giorno d’ orrore! 
Delire, dolore ! 
Nabucodonosore ! 


And this prompts us in conclusion to observe 
that in the main the attitude of literary men 
and women towards music has undergone a 
great amelioration within the last few years. 
It is no longer thought necessary by novelists 
to endow their heroines with “rich” contralto 
voices, or to display their ignorance of the 
rudiments of the art in a profusion of gratuitous 
references, in which gush and inaccuracy go 
hand in hand. Musical talent, as formerly 
depicted by writers of fiction, was entirely 
independent of training or education. The 
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illustrious amateur was almost invariably self- 
taught. He or she never played set pieces, 
but their improvisations were of astounding 
brilliance and range of expression. They made 
you follow the babbling brook from its source in 
the hills to its home in the bosom of the mighty 
main. They spoke with the voices of the 
storm, they portrayed the eclipse, the avalanche, 
and the earthquake. But we have changed 
all that now-a-days. References to music in 
fiction are far more explicit and precise—a 
particular Lied by Brahms, a Lamoureux 
concert, a Bispham recital, or a special per- 
formance at Bayreuth. Indeed, a modern 
novel without a reference to Bayreuth will soon 
be a veritable vara avis in literature. Still, 
although the present tendency is rather in the 
direction of shoppiness, it is surely preferable 
to the slovenly effusiveness with which homage 
was formerly rendered to music by writers of 
fiction. 





THE modest hymn-tune has provided a happy 
hunting-ground for editorial sport. We need not go 
far afield for a striking example, which may be found 
in the fine old tune ‘‘ Bedford,” composed by William 
Weale, a Bedford organist, who died in 1727—not 
1745. It isalmost impossible to say when “ Bedford” 
first appeared. The tune is found in Matthew 
Wilkins’s ‘* Book of Psalmody,” which Dr. Rimbault 
and others have erroneously attributed to 1699, five 
years before Mr. Wilkins was born! This book, 
unfortunately undated, is now very scarce. The 
copy before us, measuring g by 43 inches, is printed 
on one side of the paper only, and bears the title: 
‘“A Book of Psalmody, | containing | some easy 
instructions for young beginners; to W is added | a 
select number of | Psalm-tunes, Hymns and Anthems, 
in 2, 3 and 4 parts. | Collected, printed, taught and 
sold by Matthew Wilkins, of Great Milton, near 
Thame, in Oxfordshire. | Engraved by Tho. Cross.” 
Mr. Matthew Wilkins followed the joint occupations 
of butcher and psalmodist at the out-of-the-way 
village of Great Milton, where some of the Havergal 
family can trace their ancestors. 





“ Beprorp” thus appears in Mr. Wilkins’s book, 
page 24 :— 
PSALM ¥ 8TH. BEDFORD TUNE. 2 VOC. 
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The syncopations, similar to those in Handel’s 
“Verdi prati,” at the end of each line will not escape 





notice, and, although it might be difficult to obtain 
them in ordinary congregational singing, they impart 
a stately character to the music which is quite in 
keeping with its old-world charm. 





But who was the vandal that maltreated ‘‘ Bedford” 
by changing its rhythm? The only answer seems to 
be that he was Mr. William Gardiner, a stocking 
manufacturer of Leicester, who has not a leg to stand 
upon in defence of his lame proceedings. In his 
“Sacred Melodies” (page 19), published in 1812, 
Gardiner prints the tune thus :— 


“OUR GOD OUR HELP IN AGES PAST.” 
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Gardiner gives the following miserable excuse for his 
unwarrantable alteration: ‘I have changed the key 
to D, and written it in common time, a measure that 
is more stately, and better accords with that 
solemn grandeur in. which it is disposed to move.” 
Unfortunately, as in “ Hymns Ancient and Modern,” 
Gardiner’s rhythmic tinkerings have been followed in 
many tune-books. In some recent hymnals, however, 
the triple and far more beautiful form of the 
tune has been restored; but an extra passing note 
has invariably been introduced in the penultimate 
bar, with the result that the melody is made to go 
stepwise, from the subdominant, through the mediant, 
to the supertonic, instead of by skif. This un- 
authorised alteration of the melody causes a common- 
place six-four chord on the dominant, which spoils 
the graceful cadence in the original. When will 
editors learn to show more respect to a composer’s 
intentions ? 


Tue Vienna Neue Freie Presse publishes an inter- 
esting letter from the pen of Herr Alwin von 
Beckerath, an intimate friend of Johannes Brahms, 
concerning the ‘Four Serious Songs” of that com- 
poser, which were said to have been suggested by the 
death of ClaraSchumann. This allegation, however, 
is not borne out by the letter in question, which is 
directed to Dr. Hanslick, the Viennese critic, and runs 
as follows: ‘‘In May, 1896, Brahms, immediately after 
attending Frau Schumann’s funeral at Bonn, came 
over to Honef, to the country house of my brother- 
in-law, Weyermann, where we got up a little 
private chamber music festival, in which Barth, of 
Hamburg, and a few Meiningen musicians took 
part. On the first day Brahms appeared much 
excited, but the lovely restful scenery around us, 
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together with the domestic comforts afforded by 
the place, had a soothing effect upon him, and, instead 
of remaining as he had intended only for a day, he 
remained five. On the second day he told Barth that 
he had something new which he would like to show us 
ina quiet way. With beating hearts we accompanied 
him to a little-frequented room, which had a piano 
in it, and here he interpreted to us the ‘ Vier Ernste 
Gesinge’ from the manuscript. He was himself 
much moved, to a degree indeed which I should not 
have thought possible. ‘I have written these for my 
birthday,’ he said. You will see, therefore, that this 
composition has no direct connection with the death 
of Clara Schumann. Besides these songs, he had 
brought with him some magnificent new organ 
preludes. We were all of us profoundly impressed, 
and a sad foreboding crept into my heart which, 
unfortunately, has proved but too well-founded.” 





A FAMILY of notable horn players, even unto the 
fifth generation. Such is the proud distinction of 
the Probin family of Birmingham, as recorded in 
“British Musical Biography” (reviewed in another 
column). The name of the first Mr. Probin is not 
forthcoming. It is sufficient to know that he was a 
horn player; but his son, Moses, born about 1782, 
“was the first to acquire a reputation ” as a performer 
on that instrument. His son, Henry (1812-1885), 
was eminent as one of the ‘‘ corni”’ at the Birmingham 
Festivals (including that of 1846) and elsewhere. 
Mr. Alfred Probin, son of Henry (born 1852), who 
began to study the family instrument at the age of 
eight, plays at the Three Choirs and Birmingham 
Festivals; moreover, a young son of his is preparing 
to uphold his ancestors’ horn traditions as founded 
by his great-great-grandfather. Moses Probin was a 
virtuoso on the hand-horn. Commencing at the hour 
oi five in the morning, he, with two of his sons, 
would practise trios for horns, and, probably, for 
hours. He was a man of devout mind and regular 
in his attendance at church. We learn that ‘“‘on one 
occasion his rector, with whom he was very intimate, 
expressed a wish that he would give up horn playing 
and earn an honest (not a hornist) living!” With the 
spread of orchestral music in the churches, clergymen 
are now more tolerant, even towards ‘‘the brass.” 
There are very few who would doubt the compatibility 
of horn playing with plain honesty. And if it came 
to the push, might not a horn player become honest 
by hook or by crook ? 


SEVENTY-THREE years ago “A Dictionary of 
Musicians” appeared in two volumes. Whatever 
the merits of that biographical work, it was not a 
model of accuracy. One of its greatest achieve- 
ments in that direction was the sorrowful information 
that Samuel Wesley ‘died about the year 1815.” 
As that melancholy event did not occur until the year 
1837, the sad news, promulgated in 1824, drew from 
that presumably defunct but amusing musician a 
very natural protest, but no tears. Wesley, using 
The Times as his mouthpiece, gravely said that the 
publishers (of the ‘ Dictionary ”) “ would still further 
oblige and illuminate the world by a minute detail of 
my funeral, with the names of the eye-witnesses, and 
a geometrical description of my present place of 
Sepulture.”” This he followed by giving the number 
and street of his “ living residence.” As may readily 
be imagined, Wesley made great fun out of his having 
been thus prematurely consigned to the tomb. 
Mirabile dictu, his favourite tune was “‘ Down among 
the dead men.” 





CELEBRATIONS on a large scale will be going 
forward during the next few months at Bergamo, in 
honour of the birth-centenary of its most illustrious 
son, Gaetano Donizetti. A statue by the Neapolitan 
sculptor, Francesco Jerace, representing the com- 
poser in the act of writing a melody suggested to 
him by the muse Melopeia, will be unveiled on the 
15th inst. A series of Donizetti’s operas will be 
given at the theatre bearing his name, and a number 
of concert performances will take place, in which 
Madame Melba, Teresina Tua, Miss Fanny Davies, 


7 Dr. Joachim, and Signor Piatti are announced to take 


part. To the Exhibition, held in connection with the 
event, Paris and Vienna, the two capitals in which 
the composer resided by preference, have largely 
contributed, while amateurs all over Europe have sent 
Donizetti relics innumerable. Amongst the exhibits 
which will certainly attract attention is an arrange- 
ment for two violins of the Finale of *‘ La Favorita,” 
by Richard Wagner; one of the dumb but eloquent 
witnesses of the Bayreuth master’s struggle for 
existence during his early sojourn in Paris. There 
are also here the manuscripts of three comic operas 
not mentioned by Donizetti’s biographers; one, 
entitled ‘“ Dalinda,’ another, ‘“‘ Adelaide,” written to 
Italian librettos, and a third, ‘‘ Ne m’oubliez pas,” to 
a French libretto. In addition to the musical cele- 
brations, athletic and other sports are to be held, 
and as the actual centenary does not occur until 
November 29 some further attractions will probably 
have to be thought of to keep up the enthusiasm till 
then. 





Mrs. Neweattu.— And how is my daughter 
getting on with her music, professor ? ”’ 
Proressor Da Capo.—‘‘ Remarkably well. The 


only difficulty I find is in making her observe the 
rests.” 

Mrs. N.—‘* Oh! but she must. 
time!” 

“Mr. Punch” has furnished us in the above 
extract with a text upon which we may offer a few 
remarks upon time. With all due respect to our 
humorous contemporary, there is not a wealth of 
Miss Newealths in regard to “ plenty of time,” or a 
plentiful knowledge of it. The ordinary schoolgirl is 
a rhythmless creature. Even when she can be 
persuaded to count her time, she more often counts 
to her playing than plays to her counting. It is 
greatly to be feared that the cultivation of rhythm is 
far too much neglected in musical education. In the 
plethora of examinations, so characteristic a feature 
of our times, the subject receives very little attention. 
Such a time-question, in a musical examination, as 
‘‘How many semidemisemiquavers are there in a 
double-dotted crotchet ?” is as futile as it is idiotic. 
The power to feel time—the natural throb of its 
rhythmic pulsation — should be pleasantly but 
thoroughly instilled into the minds of even the 
youngest pupils until it becomes a part of their very 
nature. Technique is good, but it should not hold 
the first place. The ability to read music and to play 
with rhythmic accuracy are primary essentials: the 
rest will come in time. 


She has plenty of 





MusiIcaL examiners must often be hard pushed in 
finding new questioning material for the many 
candidates who, like the tribes, “go up.” In looking 
through a collection of old letters on musical subjects 
the other day, we came across the following questions 
seriously addressed to a well-known English anti- 
quarian musician by a foreign musical historian. 
These questions, which are couched somewhat in 
riddle phraseology, are as follows: (1) ‘‘ What is the 
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difference between a fagotto and a_ bassoon?” 
(2) ‘“ What is the difference between a hornpipe and 
a bagpipe?” Here is an opportunity for an examiner 
to make his mark and an examinee to score his (or 
her) marks, in respectively (and respectfully) setting 
and answering such passable interrogatories. 





THE introduction of the pianissimo commencement 
of the chorus “ For unto us”’ is usually attributed to 
the late Sir Michael Costa; but, as we propose to 
show, in error. In a detailed and shrewdly critical 
account of the Musical Festival held in Westminster 
Abbey, June and July, 1834, there appears the 
following in reference to the performance of that 
chorus : 

‘““For unto us a Child is born”? was performed with a 
precision that cannot be surpassed. But to begin this 
piano, and thus to continue to the word ‘“ Wonderful!” is, 
we submit, a palpable mistake, and ought not to be heed- 
lessly drawn into a precedent. The joy is, that “a Saviour 
is born ’—a joy not to be proclaimed in a whisper, not to 
be spoken of aside, but to be announced in the manner 
that all “ good tidings” are, with a voice lifted up with 
strength—without fear! That it is a prophecy is true, but 
the advent it predicts is not meant as a secret, it is intended 
that all the world shall hear of it. The words ‘‘ Won- 
derful !’’ “* Counsellor !’’ are mere names, to be distinctly 
enunciated, no doubt, as Handel intended; but is there any 
comparison between the joy at the birth of a child—the 
Deliverer of Mankind !—and the pleasure felt on his 
receiving an appellation? We may be told something 
about musical effect. We are ready to meet the defence 
on even this ground. But is sense to be sacrificed to 
sound? The genius of the Dunciad answers in the 
affirmative : nevertheless, will the public, in nearly the 
middle of the nineteenth century, confirm the decision ? 


At the time of this Festival Costa had only been in 


‘‘ ABOVE all,” says a standard author on voice 
production and preservation, “avoid highly spiced 
meats, sausages, and the like.”” But we hear of a 
new tenor, possessing a most brilliant, flexible, and 
sympathetic voice, who has just been “ discovered” 
at a desk in the office of his father, one of the leading 
sausage manufacturers of Carlsruhe! This young 
man, Herr Heinrich Hensel, recently sang on trial 
at the Freiburg Stadt-Theater, and we learn that he 
was at once permanently engaged by the impresario 
who discovered him. It may perhaps be said, in vindi- 
cation cf the authority we have quoted, that Herr 
Hensel carefully abstained from any consumption of 
the paternal produce. 


FACTS, RUMOURS, AND REMARKS, 


SuRELY it is only self-respect, regard for art, and 
consideration for the nerves of others which keep 
many a poor, struggling, under-paid professor of music 
from going about with a piano-organ. The police 
court, that great revealer of social phenomena, has 
lately made known to us an “organ-king,”’ whose 
royalty rests upon his ownership of forty instruments 
of torture. Such a potentate could not escape the 
interviewer, and, under pressure of ‘the question 
ordinary and extraordinary,” his Majesty confessed 
that the hirers of his instruments could each make 
from ros. to {1 a day. He himself charged only 
1s. 8d. a day, nevertheless he could ‘‘ wear diamond 
rings and live in good style.” I do not doubt it, for it 
is a fact, however extraordinary it may seem, that the 
piano-organ has patrons who are above a pavement 
‘dance. A few doors from me, on the right, lives a 
| painter of repute, and at the same distance on the left 


| dwells a florist. These persons welcome the piano- 





England for five years and he had not conducted an | organ, which for several hours per day, on and off, 
oratorio. It is very probable that he was present at | 8rinds before their doors and drives me nearly mad. 


Westminster Abbey on the occasion above referred 
to. If so, what more probable than that he should 
consider this ‘bated breath” to be the traditional 
method of singing ‘‘ For unto us”? Sir George Smart 
conducted, and he is often quoted as having imbibed 
the Handel traditions from Joah Bates; but the above 
report would lead us to infer that the ridiculous 
planissimo was a tradition of Smart’s own invention. 





In connection with the 1834 Musical Festival at 
Westminster Abbey, it is interesting to find in the 
rank and file of the performers the names of those 
who afterwards became famous. Thus, amongst the 
tenor players in the orchestra are ‘“‘ W. S. Bennett” 
(who, of course, is Sterndale Bennett), then a youth 
of eighteen, and W. Dorrell, who has so recently been 
removed by death, neither of whom developed their 
viola propensities in after years. In the semi-chorus 
was ‘Miss Dickens,” a sister of Charles Dickens. 
Amongst the boy sopranos were E. T. Chipp (Chapel 
Royal), James Coward (Westminster Abbey), John 
Hopkins (St. Paul’s, now of Rochester), and J. L. 
Hopkins (Westminster Abbey). The altos (who 
were all males) included two distinguished organists, 
Henry Smart, then of Blackburn, and W. Spark, then 
of Exeter. The list of the chorus-basses records 
the names of John Hullah, Charles Lucas, and G. 
A. Macfarren—both the last-named subsequently 
becoming Principals of the Royal Academy of 
Music—and Mr. Kellow J. Pye. No less than five 
members of the Novello family took part. Vincent, 
the father, was one of the organists; Clara, his 
daughter, was a solo soprano; Francis, his brother, 
and Joseph Alfred and Edward Petre, his sons, were 
basses in the chorus. 


| No wonder that the grinder flourishes, while his chief 
|wears diamond rings and lives in good style. But 
how do I come off? With harassed nerves, and 
hindered work, from which I cannot save myself 
except at the cost of still worse personal annoy- 
ance and of probable outlay. The freedom of this 
free country seems to me partial. 





Some time ago I told in this column, on the 
authority of a correspondent, how the ruling powers of 
Chichester Cathedral had resolved to simplify their 
musical service at the expense of its attractiveness 
and artistic value. My correspondent now writes: 
“A strong protest was made by 400 clergy and laity, 
with the result that the Chapter announced, on 
August 3, that the order of May 3 was to be inter- 
preted as an instruction to avoid anthems and services 
of excessive length. The services will therefore con- 
tinue as before, only one or two anthems and one 
service being objected to.” Very good, and I 
congratulate the Chapter upon the courage which 
| enabled them to “back down.” The taboo will of 
| course be extended to long sermons. 








Tue Western Mail of the roth ult. contained a letter 
from Mr. D. Davies, conductor of the Merthyr Choral 
Society, who, I understand, sent it also to the Daily 
Telegraph. The London journal does not appear 
to have inserted the communication; for which I 
am sorry, as it would have afforded English readers 
both amusement and instruction. Let me explain 
that Mr. Davies and his choir appeared at the recent 
Eisteddfod in Newport, taking part in the chief 
choral contest. They were not successful in winning 
a prize, and hence a good deal of angry feeling, much 
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protest, and considerable abuse. In the letter to 
which reference has been made Mr. Davies calls 
in question the judgment of the adjudicators—Sir A. 
C. Mackenzie, Mr. Walter Macfarren, and Mr. Emlyn 
Evans—and shows himself particularly wroth with 
the special correspondent of the Daily Telegraph, 
by whom the verdict was strenuously upheld, as the 
only one possible consistent with the canons of good 
choral singing. 

In the case of an unsuccessful choir we must not 
expect superhuman virtue. Defeat is naturally 
mortifying, especially when the vanquished have 
frequently been victorious, and are supported by a 
public opinion which they can hardly be expected to 
regard as unenlightened. For my own part, I am 
prepared to make a large allowance under such 
circumstances, and should not think of treating 
seriously even a strong manifestation of annoyance. 
Especially is this the way to deal with Welsh choirs 
and conductors, who are super-sensitive, and often 
take a beating very badly. As a rule, however, the 
storm quickly subsides, and no particular harm is 
done. The Merthyr choir and its conductor, on the 
other hand, seem bent on figuring as a conspicuous 
exception. They suffered defeat last year at Llan- 
dudno, and on that occasion were, as now, vigorous 
in protest. Not only so, but, in view of an Eisteddfod 
held in connection with the Cardiff Exhibition, they 
refused to take part unless the adjudicators were an 
entirely different body from that which acted at 
Llandudno. The committee properly declined to be 
dictated to in their choice of judges, and the aggrieved 
choir held aloof. At Newport, recently, there being 
a fresh set of adjudicators, they condescended to 
appear; they were again beaten, and now the Welsh 
welkin rings with their cries. 


Tue key to this strange behaviour may perhaps 
be found in Mr. Davies’s letter, from which it appears 
that he goes forth to war assured of deserving victory. 
At Llandudno, he tells us, a ‘ faddistical award”’ 
deprived his choir of their ‘rights ’’"—*‘ robbed us of 
our due.” As to Newport, he says, “I feel I have 
been deprived of my right.” With such a belief as 
this in the conductor’s mind, it is no wonder that he 
rages around and trails his coat through the musical 
Donnybrook. 

NEVERTHELESS, Mr. Davies feels that his claims 
should not rest simply upon his own conviction of 
their justice. This was the case last year, when the 
Merthyr people tried to make capital out of the fact 
that the adjudicators gave no detailed reasons for 
their decision. At Newport, the judges were equally 
reticent, doubtless for good reasons; but the Merthyr 
conductor and his friends changed their tactics. We 
heard no more of wanting reasons for the verdict, but 
it was proclaimed that, as Mr. Davies put it, “ my 
choir has been judged by a standard which is a false 
one.” There is a Welsh standard it seems. ‘The 
Cymry are a fiery and impulsive nation, and it is that 
touch of fire and dash and emotionalism which makes 
their singing go straight to the hearts of the people.” 
And there is an English standard, to which, I 
suppose, Mr. Davies refers when he speaks of a 
“mechanical so-much-per-yard style,” and a 
“clothes-prop style,” whatever that may mean. I 
am not going to enter into this battle of the standards 
on the present occasion, but simply wish to point out 
that the cry now started against English adjudicators 
on the ground that they judge by a standard 
not applicable to Wales comes rather late in 
the day. English adjudicators have acted at 


Eisteddfodau on many occasions, and have judged 
competitors by what they regard as the true canons 
of art; but only when Merthyr has suffered two con- 
secutive defeats are we told that judges from over 
the border are incompetent to deal justly with Welsh 
singing. Did Mr. Davies discover this after the 
Newport verdict, or did he know it when he agreed to 
appear before Sir A.C. Mackenzie and Mr. Macfarren ? 

A WRITER in the Western Mail touches this matter 
so forcibly that I cannot do better than quote him: 
“If there be this difference between the Welsh and 
English schools of music, why procure English 
adjudicators, knowing their decisions can only be 
considered fair from an English standpoint? And 
now, when their adjudication is deliberately invited, 
can we honestly cavil at it? Does it show Welsh 
taste up in an enviable light when the whole Prin- 
cipality censures the decisions of the gentlemen 
imported on purpose to decide? If Wales be popu- 
lated exclusively by expert musical critics (as this 
rush of censorious Welshmen upon the Newport 
judges would imply), where was the need of going 
outside the Principality at all?” Precisely. 

I po not want to use harsh terms, but I must say 
that this talk about a Welsh standard and an English 
standard is simply nonsense, vamped up for the 
purpose of a battle-cry. Many Welsh choirs are not 
distinguishable from English societies when they 
sing, and if there be anything distinctive in others it 
is generally the excitability and lack of restraint 
which result in false intonation, sometimes in getting 
completely off the key. Good singing is the same 
all the world over, and ‘national characteristics ”’ 
are to be condemned, not praised, when they stand 
in its way. 

An American writer has taken upon himself to 
defend ‘‘ gush’ in musical literature. In the course 
of a long article he says :— 

The prevailing literature of music is positively brackish 
with didacticism. Salt there is an abundance, sparkling 
attic sort of wit, bitter sea-salt of cynic criticism, but 
where is the bubbling fountain of gushing crystal? Yes, 
gush; musical literature should be gushing. The musician 
who has no gush in him is no musician; he is a machine. 
If human blood had not the red tincture of iron it would 
be worthless as blood—that is, for human beings; it might 
serve the turn of a fish; and so a musician must have 
within him the glow of rapture, and if he have merely a 
digital facility he had better take to watch-making rather 
than piano-playing. Technical knowledge, scientific in- 
struction, and all the grades of poetic musing are valuable 
if they meet the requirements of good literature; but in the 
very centre of this garden of multiform plants, let there be 
a fresh and irrepressible fountain of emotional enthusiasm. 
The fountain springs from unknown depths in the earth, 
and enthusiasm springs from the mysterious abysses of our 
spiritual life. 





A story comes from Rome to the effect that when 
the City Band in the Piazza Colonna played the 
Funeral March in ‘* Gotterdammerung”’ the people 
hissed, hooted, and cried: ‘Down with German 
music! We want Italian music!” I was myself 
witness to a similar demonstration when in Venice on 
the occasion of the German Emperor's visit. The 
Municipal Band, playing in St. Mark’s Square, under 
'the windows of the Royal Palace, had not got far 
| with a Wagnerian selection, chosen out of compliment 
;to the Imperial guest, before the crowd intervened 





with all manner of uncouth noises, completely 


drowning the music. After a show of resistance to 
popular taste, the bandmaster gave in, and was 
applauded accordingly. JoserH BENNETT. 
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CHURCH MUSIC. 


Tue Yorkshire Herald, in a little article on ‘‘ Organ 
Accompaniment,” observes : 

Experience of recent festival services in connection with 
the public thanksgiving points once more to the fine effect 
which is within the reach of most organists on such 
occasions, by adding trumpets, trombones, and drums to 
the organ accompaniment. Even a quartet of brass, says 
THe MusicaL Times, makes a remarkable increase of 
brightness, and there are few churches which could not 
command the services of, say, two cornets and two trom- 
bones, or a similar combination, to supply the vivid points 
of colour which serve to distinguish the festal from an 
ordinary day. Some music has already been scored for this 
purpose, but every organist should be competent to add 
brass parts to any anthems or canticles which have not 
beén so airanged. If judiciously done, the result is better 
than that of a scratch orchestra. Strings must be very well 
played, and strong in numbers, to be effective in a church, 
while the wood-wind is not at all satisfactory with the 
organ. Questions of space and expense usually prohibit 
the employment of a competent full professional orchestra, 
and the organ is the best substitute for this, saving for one 
thing lacking—namely, dynamic force. Brass and per- 
cussion admirably supply the want. 


A question of judgment as to the kind of oratorio 
or choral work best suited for Church purposes has 
naturally arisen, as a result of the frequent render- 
ings of such works in Cathedrals and other churches. 
Of course, outside the question of general use, given 
days have specially appropriate choral works, 
“Elijah” being an oratorio specially suited for 
Ascension Day and “ St. Paul” has its own special 
place on St. Peul’s Day. Certain oratorios, such as 
Handel’s ‘‘ Messiah ” and Gounod’s “‘ Redemption,” 
may be well divided into several parts, in view of 
special portions being assigned to certain of the high 
festivals of the Church. For harvest and other 
festivals of general human interest, such works as 
Mendelssohn’s ‘ Hymn of Praise ” and Spohr’s “ God, 
Thou art great,” are well adapted. The shorter 
choral works present advantages upon occasions 
when complete choral services are properly required, 
and when the long cratorio or anthem would, 
perhaps, lead attention away from the other portions 
of the service. 

The Church Orchestral Society is doing much good 
work, directly and indirectly. It has already aided 
at many impressive services, and it is evidently 
encouraging by example orchestral use in church, and 
thereby is also inducing composers of church music 
to score their service settings with orchestral 
accompaniments. A library of music is being 
steadily formed by the society and its many friends, 
consisting of service music, anthems, and hymn 
tunes scored with accompaniments for orchestra, 
together with oratorios and other sacred choral works 
and pieces for orchestra, suitable for use in church. 

The recent festival services of the Exeter Diocesan 
Choral Association at the Cathedral city, Devonport 
and Tor, were attended with good results. The plan 
of singing the same well-prepared service form at 
several centres of the diocese is an excellent one; 
and the Exeter festival book is one always marked by 
sound judgment and painstaking care in the matter of 
selection. To Mr. T. Roylands Smith, the choir- 
master; Dr. Wood, the Cathedral organist ; and to 
the committee of management warm praise is due 
for their excellent and valuable labour in connection 
with this work. 

Signs have not been wanting of late which point to 
an increased use in church of Mendelssohn's “ St. 
Paul,” which is essentially a church oratorio. It may 
be a popularity, long delayed, is awaiting ‘St. Paul,” 
which will prove to be only second to that so 


promptly achieved by “Elijah,” the great modern 
dramatic oratorio. These two noble musical sermons 
are never heard to greater advantage and under 
more appropriate conditions than in church upon 
an occasion when is commemorated some triumph 
of the Faith, some acknowledgment of religious 
heroism. 

At the recent opening of a new organ, the Dean of 
Peterborough observed in the course of his sermon 
that the hearts of those present were full of thanks. 
giving and joy, in the thought that music was now 
resuming its proper position and taking its right 
share in the worship of the Church of England. 
Such acceptable words form an important “ official” 
—if one may use the word—recognition of the value 
of Church music. 


—_——_ 


ORGAN MUSIC. 


THERE are still old-fashioned, not to say timid 
people, who do not express ecstatic emotion upon 
reading such formidable information as is conveyed 
in a description of the grand new instrument for 
the beautiful old Parish Church of St. Mary, War. 
wick, inthe words: ‘This organ will, when completed, 
rank as the most powerful Parish Church instrument 
in the country.” The builder of the instrument is 
no less a master of organ tone production than Mr, 
Hope-Jones, who introduces into the Warwick organ 
his new method of tone production, mechanically 
consisting ‘of a soft valve, moved by a motor and 
governed by a resonator”; and it is to this medium 
he assigns the work of securing exceptionally 
impressive and dignified tone qualities. The 
Warwick organ, when it is finished, will contain 
some thirty-eight sounding stops, with a tremulant 
| for stops on light wind pressure, twenty-one coupling 
|movements, and some thirty-six piston and pedal 

mechanisms of combination. The pedal organ, with 

|an open thirty-two feet register, is ample, and hasa 
|judicious selection of stops. The double touch, a 
| valuable acquisition, is one of the features of a well 
'thought out scheme, and is applied to three of the 
manuals. 

The thirty-seventh of a monthly series of recitals 
recently given at the Dutch Church, Austin Friars, 
by the organist, Mr. Rudolph Loman, had a brief 
but interesting programme, including a Marche 
Héroique by Saint-Saéns, and that splendid illus- 
tration of organ power, Bach’s Toccata in D minor, 
so-called ‘“‘ Doric.” In accordance with a common 
practice, violin solos with organ accompaniment 
were also included, an Andante Religioso by Thomé 
being a marked feature in this connection. 

Dr. W. Reynolds, the organist of St. Michael’s, 
Cornhill, has issued in collective form the pro- 
| grammes of a century of organ recitals lately given 
at his church. These interesting schemes show the 
well-judged perseverance of Dr. Reynolds in sustaining 
a now greatly esteemed City institution—the mid-day 
organ recital. 

Compositions by E. T. Chipp, Smart, B. Jackson, 
Sir A. C. Mackenzie, C. Vincent, E. J. Hopkins, C. W. 
Pearce, E. H. Lemare, W. Wolstenholme, and Sir 
John Stainer made up an excellent programme, 
played by Mr. H. Riding recently at Chigwell Church. 
In his analytical programme, Mr. Riding writes of 
his selected pieces ‘‘as flowers plucked at random 
from a garden of almost boundless extent, and of 
luxuriance unexampled in any other country of 
age.” This enthusiastic praise expresses a handsome 
appreciation of our modern English organ music. 

The new organ now being erected for Bangor 
Cathedral by the old-established and well-esteemed 
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firm, Messrs. W. Hill and Son, will be of large size, 
with an admirable specification, probably drawn up 
under the direction of the able organist, Mr. T. 
Westlake Morgan. The instrument will have four 
manuals and pedal, with sixty-four sounding stops, 
thirteen couplers, with numerous combination move- 
ments. The pitch will be the normal diapason—a wise 
arrangement. The instrument altogether promises 
to be one of our most notable Cathedral organs. 

Among other points of interest in Mr. Stocks’s 
recently issued little history of the Dulwich College 
organ, one is an extract from a report concerning the 
restoration of the chapel music towards the close of 
the seventeenth century, in which it appears that 
“the service by statute is appointed to be per- 
formed, as near as may be, to ye forme of ye King’s 
Chapell or St. Peter’s, Westminster.” Another is 
the account of Bernard Smith’s old organ. We also 
find statements of interest anent some organists of 
the period and sundry old English organ-builders. 
Father Smith, it appears, enjoyed the use of apart- 
ments at Whitehall, marked in an old plan as “ The 
Organ-builder’s Workhouse.” 





JUBILEE MUSIC IN NEW ZEALAND. 
(FROM VARIOUS CORRESPONDENTS.) 


No apology is needed for inserting the following reports 
of musical doings in so enterprising a colony as New 
Zealand, where, we are glad to learn, music is being 
assiduously cultivated by many earnest and devoted workers 
in that far away portion of Greater Britain. The account 
from Palmerston North is specially interesting as showing 
what may be done by zealous lovers of the art. May the 
music-loving New Zealanders go on and prosper in their 
enthusiasm, which is deserving of all encouragement and 
commendation. 

WELLINGTON. 


On June 18 a Jubilee service was held in St. Paul’s Pro- 
Cathedral. The choir was augmented by 200 voices from 
the Festival Choral Society and a small orchestra 
supplemented the organ. Mr. R. Parker, organist of St. 
Paul's, conducted, and Dr. Kingston Fyffe presided at the 
organ. The music included Handel’s ‘“ Occasional” 
Overture, ‘‘Zadok the Priest,’ and Hallelujah chorus 
(“Messiah”), Parker’s ‘‘O Lord our Governor,” and 
Mackenzie’s Benedictus for violin, played by Mr. MacDuff 
Boyd. 

St. Peter’s Church was crowded at both services on 
Ascension Day, and many were unable to obtain admission. 
The music at the evening service included Handel's ‘* The 
King shall rejoice” and Mr. Trimnell’s setting of the 
Magnificat and Nunc dimittis in F. After the thanks- 
giving a solemn Te Deum in D, by the same composer, was 
tendered with fine effect, and the National Anthem was 
sung as a recessional. Mr. T. Tallis Trimnell, who was 
formerly well-known in England, played Weber’s “ Jubilee” 
Overture on the organ as a concluding voluntary. 

On June 20 Mr. W. A. Reid gave an organ recital at St. 
Luke’s Church and played with great ability the following 
programme: ‘‘ Occasional ’’ Overture (Handel), ‘‘ Coro- 
nation March”? (Meyerbeer), ‘* Coronation March ” 
(Lesueur), Handel’s ‘‘ Zadok the Priest” and ‘The King 
shall rejoice,” the Hallelujah chorus from ‘‘ The Messiah,” 
and ‘God save the Queen,” with variations (Adolphe 
Hesse). Special services were held at all the churches 
throughout the city on Accession day. 

On June 17 Mr. Maughan Barnett’s musical society gave 
a most successful concert at the Opera House, in com- 
memoration of our Queen’s long reign. The first part 
consisted of Cowen’s ‘Song of Thanksgiving” and 
Beethoven’s E flat Pianoforte Concerto, the solo in the 
latter work being played by Mr. Maughan Barnett and 
conducted by Mr. Lawrence Watkins. The second part 
consisted of an original cantata, entitled “A Song of 
Empire,” the words by Mr. Arthur H. Adams, the music 
by Mr. Maughan Barnett. The cantata, which is a 





favourable example of colonial talent, was enthusiastically 
received. The chorus numbered 220 and the orchestra 
thirty-five performers. Mr. M. Barnett conducted. 


CHRISTCHURCH. 

Warmest loyalty characterised the Christchurch celebra- 
tion of the Queen’s Jubilee commemoration, and special 
services were held in all the churches on Sunday, June 20. 
At the Cathedral, which both morning and evening was 
filled to overflowing, the National Anthem was sung at 
each service ; also a Jubilee hymn, written by Archdeacon 
Harper. Handel’s Coronation anthem, ‘‘ Zadok the Priest,” 
was splendidly sung, and the organist, Mr. G. F. Tendall, 
played the Hallelujah chorus. At half-past eleven on 
the night of Tuesday, June 22, corresponding with the 
hour of twelve noon in London, a short service was held in 
the Cathedral, when, in addition to the National Anthem, 
the Te Deum was sung to the music of Stanford in B flat. 
Handel’s “‘ Zadok the Priest’ was again performed. 

At the Opera House on Monday, June 21, the Christ- 
church Musical Union gave Mendelssohn’s ‘‘ Hymn of 
Praise,’ together with a short programme of patriotic 
music, in the presence of an immense audience. Ringing 
cheers for the Queen followed the singing of the National 
Anthem,“ Rule, Britannia,” also evoking great enthusiasm. 


PALMERSTON NORTH. 


On June 24 Mendelssohn’s ‘‘ Hymn of Praise’’ was per- 
formed as a Thanksgiving Service in connection with the 
celebration of the Queen’s Diamond Jubilee, in All Saints’ 
Church. The choir was augmented for the occasion by 
a number of voices from other choirs in thetown. A strong 
orchestra also assisted. Mr. T. Tallis Trimnell, the well- 
known composer and organist of St. Peter’s, Wellington, 
presided at the organ and rendered valuable assistance. 
Mr. John Hill, of Wellington, who has recently returned to 
the colony after studying for some years at the Leipzig Con- 
servatorium, undertook the tenor solos and received warm 
praise for his finished and artistic style. The other solos 
were taken by members of the choir, and the whole 
performance reflected much credit upon the organist and 
choirmaster of the church, Mr. Alfred Drew. 

The point worthy of emphasis about this performance is 
that the work was given in a town situated in a district 
which, only a few years ago, was covered by a primitive 
forest, but which now numbers amongst its residents many 
capable musicians, who show their love for the works of 
the great masters by devoting much time to their study and 
production. The fact that Mendelssohn’s noble work was 
given as a Thanksgiving Service in connection with Her 
Majesty’s Jubilee in an Anglican Church is probably in 
itself quite a unique event—at any rate, in the colonies. 





DANBY—PAXTON—WEBBE. 

THESE eminent, and typically English glee composers— 
John Danby (1757-1798), Stephen Paxton (1735-1787), 
and Samuel Webbe (1740-1816)—are buried in Old St. 
Pancras churchyard, which is situated behind St. Pancras 
railway station. The ravages of time, if not the weather, 
have obliterated the inscriptions on the tombs of Danby 
and Paxton, while Webbe’s tombstone has disappeared. 
Mainly through the suggestion of Mr. David Baptie, of 
Glasgow, aided by the practical efforts of Mr. J. Spencer 
Curwen, the two decayed inscriptions have been made 
legible. A new handsome granite obelisk has also been 
erected, near his supposed resting-place, to Webbe, bearing 
the inscription, ‘‘ Samuel Webbe, died March 25, 1816, in 
his 76th year,” followed by the opening strain of his fine 
glee, ‘‘Thy voice, O harmony, is divine.” The unveiling 
of the monument took place on July 24, Mr. George 
Riseley, conductor of the Bristol Madrigal Society and 
organist of Bristol Cathedral, with much appropriateness, 
performing the ceremony. 

Mr. Riseley, after expressing the pleasure he had in per- 
forming the ceremony entrusted to him, and to join in 
doing honour to the memory of the three men they were 
commemorating, said in the course of an interesting and 
thoughtful address: ‘‘ Webbe, Paxton, and Danby lived 
in the latter part of the eighteenth century, and were 
accomplished musicians ; two I am proud to claim as brother 








606 _ THE MUSICAL TIMES.—Seprtemser 1, 1897. 





organists, but all three are best known as eminent in one par- | Fields. There are also a few autograph compositions by 
ticular form of music—the purely English art of glee writing. | his son, who was likewise an organist, and an excellent 
In 1741 (when Webbe was only one year old) the celebrated musician. He was a much greater performer than his 
and evergreen Madrigal Society was founded in London, | estimable father, and it is recorded to his honour, that when 
which to this day offers prizes for the composition of madri- | Haydn was in this country, he frequently went to hear young 
gals. This society, said to be the oldest in Europe, at first | Webbe play the service at the Bavarian Chapel in Warwick 
consisted of sixteen members, who were persons belonging | Street, Golden: Square, where Mr. Webbe, junior, was for 
to Cathedral choirs, or those ‘ vouched for by two or more | many years employed as organist and director of the choir. | 
members of the society as being capable of singing their | have myself heard him perform some of Haydn’s charming 
parts in concert, both in time and tune,’ and a strict exami- | compositions on that organ, in a most delightful and 
nation test was imposed. Afterwards, we are told by Sir | masterly manner. He was likewise a very tasteful performer 
John Hawkins (himself one of the earliest members), it was | on the violoncello, besides being a very skilful contrapuntist 
largely reinforced by ‘ mechanics and weavers from Spital- | and musicianlike composer. I have had great pleasure in 
fields, and others who were well versed in the practice of | offering a tribute of respect to the father and the son (with 
Psalmody.’ These ardent and enthusiastic musicians were | both of whom I enjoyed the advantage and gratification of 
in the habit of meeting weekly, and singing till half-past | being intimately acquainted at the early part of my pro- 
ten at night, when they had to cease, ‘unless some of the | fessional career), by bringing out a new edition of their 
members shall be cheerfully incited to sing catches,’ in| works, which I have endeavoured to render as still more 
which case their privileges were extended till eleven o’clock. | generally useful in small choirs, and as additionally attrac- 
After this (though we may sympathise with the delinquents) | tive as possible to the English musical public. (Signed) 
we are not surprised to find another rule, which enacted that | VINcENT NovELLo, March 28, 1847.’”’ (Applause.) 





‘any member eating his supper, or a part thereof, during 
practice time, was to forfeit sixpence, to be applied to 
buying ruled paper.’ (Laughter.) What influence this 
society exercised over the rising young musicians of the 
day we can now scarcely estimate, but it must have been 
very considerable. At all events, the practice of the old 
madrigal, with its ‘linked sweetness long drawn out,’ led 
to a somewhat different style of composition, and in 1762 
another society was started, called ‘The Noblemen 
and Gentlemen’s Catch Club,’ for the encouragement 
of the composition and performance of canons, catches, 
and glees. This was followed twenty-five years later 
by the Glee Club, for the singing of glees and canons 
after dinner. Both these societies offered prizes for 
the composition of glees and catches, and to their 
fostering care we owe ‘many a gem of purest ray serene.’ 
(Hear, hear.) For many years the names of Webbe, Paxton, 
and Danby figured in the list of prize-takers in these com- 
positions ; Webbe having gained twenty-seven prize medals 
in all. The lives of these three men were comparatively 
uneventful. Samuel Webbe was born in Minorca in 1740, 
but his family soon removed to London. On the sudden 
death of his father, who was a Government official, the 
little Samuel, then a child of eleven, was apprenticed to 
a cabinet maker. The ruling passion was, however, too 
strong for him, and on the expiration of his time he began 
the study of music under Barbandt, organist of the Bavarian 
Ambassador's chapel. He had found his vocation, and 
from 1763 devoted the greater part of his time to unaccom- 
panied vocal music. He became organist of the chapel of 
the Sardinian Embassy, no doubt through the influence of 
his master, Barbandt. In 1784 he became secretary to the 
Catch Club. In 1787 he was appointed librarian to the 
newly established Glee Club, and for it he composed his 
celebrated glee, ‘ Glorious Apollo,’ with which every 
meeting thenceforward began. He himself published nine 
books of glees, to say nothing of songs; and many of his 
glees and canons are published in Warren’s collection. A 
large number of these are no longer heard, but some will 
maintain their position as long as a taste for this style of 
music exists. Webbe lived respected and beloved, happy 
in his work, and a benefactor to posterity. He died at the 
age of seventy-six, in the year 1816, and was buried here. 
William Linley wrote an ode upon his death, for the best 
setting of which a prize was offered; there were seven 
competitors, the successful one being C. S. Evans. 

‘Before closing this account of Webbe’s life I should 
like to add a few words on an interesting incident which 
recently came under my notice. By the courtesy of 
Messrs. Novello, Ewer and Co. I was permitted to spend 
a few hours last Saturday morning looking through the 
fine collection of glees contained in their library. Here I 
found an MS. volume of compositions by Webbe, con- 
taining five masses, two requiems, three motets, a 
Magnificat in F, and several collects. Inside the cover 


Vincent Novello has written the following remarks: 
‘This volume contains a curious and unique collection of 
manuscripts in the handwriting of Mr. Webbe, senior, the 
celebrated glee composer, and the organist for many years 
at the Sardinian Ambassador’s chapel, near Lincoln’s Inn 


Mr. Riseley, after briefly referring to the careers of Danby 
and Paxton, then pulled the cord which revealed the 
memorial of Webbe to public view. Short speeches were 
made by Mr. E. Cooper, librarian of the Madrigal Society 
(London), and Mr. Spencer Curwen. The West London 
Choral Association (under the direction of Mr. William 
Holmes) contributed the following glees with much appro- 
priateness and acceptance: ‘‘Awake, A#olian lyre,” by 
Danby, which gained a prize in 1783; ‘‘ How sweet, how 
| fresh,” a prize glee by Paxton (1779); ‘‘ Swiftly from the 
mountain’s brow,” by Webbe (1788), and the same com- 
poser’s evergreen and beautiful glee ‘‘ When winds breathe 
soft along the silent deep.” 





THE NEWPORT EISTEDDFOD. 
(FROM OUR SPECIAL CORRESPONDENT.) 

READERS of THE Musicat Times do not require to be 
told that the Royal National Eisteddfod of Wales is an 
institution having large and varied aims. As represented 
by the bardic hierarchy and the Gorsedd it conserves the 
traditions of the dead past while acting in the living 
present, and by its system of competition and reward it 
seeks to promote all forms of art and industry. The energy 
and enterprise with which this is done vary with the locality 
of the annual gathering. Held alternately in North and 
South Wales, and dependent for the scope and character of 
its work not upon a central body, but upon local spirit and 
resources, there are times when limited means decree 
restricted effort, and other times when ample pecuniary 
support warrants corresponding outlay. The meeting held 
at Newport during the week beginning August I was one 
of the more fortunate class. Nothing could have exceeded 
| the liberality of the town and district in all departments of 
| the work undertaken. A huge wooden building, admirably 
| designed for its purpose, was erected, and a programme 
was drawn up at once comprehensive in character and 
profuse in its offers of reward to successful merit. It is no 
part of my duty to deal with that programme as a whole. 
Here the musical part alone calls for notice, and in dealing 
| with it I shall adopt a summary rather than a detailed 
method, seeking to give a general idea of the proceedings 
| and whatever in them was significant. 
| Taking, first, the non-competitive performances, or 
concerts, of which there were four, considerable variety of 
character may justly be claimed for them. The first was 
devoted entirely to music for a military band, the musicians 
of the Royal Marines, under Mr. Frank Winterbottom, 
being in attendance. This was eminently a popular occa- 
sion, for the Welshman loves a band, and has within his 
borders not a few excellent examples of his own raising. 
| Thoroughly did he enjoy an admirable Bank Holiday selec- 
tion, the particulars of which, however, need not here be 
given. The second evening concert took a higher flight, 
devoting itself exclusively to ‘ Elijah,” with Madame 
Henson, Miss Butt, Mr. Ben Davies, and Mr. Ffrangcon- 
| Davies as principal vocalists, Mr. E. Bernard Newman 
| being the conductor. It is usual at the meetings of the 


National Eisteddfod to have the services of a choir specially 
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trained. This was the case at Newport, where a large body 
of voices, drawn from the town and district, did whatever 
chorus work was needed during the week. Less frequently 
do we find an Eisteddfod orchestra as well as choir; that 
important adjunct being confined chiefly to meetings held 
in the big towns of South Wales. There was, of 
course, an orchestra at Newport, and one quite adequate 
to the task it had to perform; its “leader” being the 
experienced Mr. Woodward, of Cheltenham. ‘ Elijah”’ 
stood well equipped, therefore, and a generally successful 
performance took place—successful enough, at any rate, to 
warrant the liberal applause of an audience much more 
enthusiastic than hypercritical. The soloists were excellent, 
Mr. Ffrangcon-Davies’s rendering of the part of the Prophet 
being especially so, if it be conceded that a somewhat 
ultra-dramatic embodiment comes within the lines of pro- 
priety on the occasion of an oratorio. Mr. Davies sang 
without book, and alike in declamation and song madea 
direct appeal to the perfervid nature of his countrymen. 
They answered with more than a popular justification of 
his methods. 

The third evening concert, given up in large measure 
to Welsh and other songs, now offers little material 
for comment. Among the more conspicuous selections 
were an overture and ballad for chorus and orchestra, 
“ Battle of the Severn,” the work of Mr. D. C. Williams, 
who conducted the performance. I regret that I 
missed this work, and that it has not yet even come 
under my eye. Mr. Walter Macfarren’s capital overture 
to “ Othello,’ conducted by the veteran composer, was 
another prominent feature; but purely orchestral works 
have as yet to receive proper attention in Wales, where the 
stream of musical life flows well nigh exclusively through 
vocal channels. Among the artists who assisted on this 
occasion were Mesdames Olive Grey, Ceinwen Jones, and 
Maggie Davies; Messrs. Gwilym Richards, John Thomas 
(Pencerdd Gwalia), Ffrangcon-Davies, and David Hughes. 
At the fourth and last concert Sir A. C. Mackenzie’s 
“Dream of Jubal” headed the programme, and was the 
chief source of interest to the more cultured part of a great 
gathering. This work—which was conducted by the 
composer—did not come as an entire stranger to the 
South Wales public, some of whom heard it a few years since 
in connection with the Cardiff Festival. But it must have 
been new to the vast majority of the audience, which seemed 
as a whole to be much impressed by it. The utmost 
attention was paid to the work from first to last—a result 
with which the performance, as well as the music, had, no 
doubt, something to do. How the Newport chorus dis- 
charged its task may best be gathered from a letter 
addressed to the singers through the medium of the local 
press. In that communication the composer said :— 

“The conductor, who has to meet for the first time a 
large choir and make its acquaintance at the moment of 
performance, always feels that he is taking a step into the 
unknown, and is made aware of the element of doubt 


which enters into the ‘ best laid schemes of mice and men.’ . 
True, I met a small portion of the Newport choir at the ' 


orchestral rehearsal, but the acquaintance of the entire 
body of vocalists had to be made before the public, 
when any chance of communication between ourselves 
was impossible. Let me briefly say that this ‘rapport’ 
between the choir and myself was completely estab- 
lished during the first few bars of the ‘Gloria,’ and 
lasted without interruption until the last note of my work 
was played and sung. Iam anxious, therefore, to thank 
all who were concerned in the details of preparation and 
the careful training, which were so evident in the result 
achieved. Mayhap the ladies and gentlemen of the New- 
port chorus surprised themselves. I do not say. But 
they certainly surprised me with a performance which was 
distinguished by remarkable refinement and power. And, 
above all, by a complete understanding—on the spur of 
the moment—of the desires of the composer and conductor, 
who now wishes to record his most sincere thanks in this 
public manner.—I am, &c.”’ 

No doubt the members of the chorus proudly wear this 
very handsome feather in their cap as a rich reward for a 
painstaking effort. The solos in ‘‘ The Dream” were con- 
fided to Miss Maggie Davies, Miss Butt, Mr. Ben Davies, 
and Mr. David Hughes, in whose hands they were 








perfectly safe, Mr. Ffrangcon-Davies, on his part, under- 
took to read the passages in blank verse, which his 
fine sonorous voice and clear delivery carried through 
the accompanying music to the farthest limits of 
the pavilion. Mr. Davies threw himself into this 
task with all the ardour shown in his assumption of 
Elijah, and was credited on all hands with a success 
acknowledged especially by his countrymen, who recognised 
some very familiar features in his declamation. At the 
close, Sir A. C. Mackenzie was rewarded by enthusiastic 
and prolonged applause. The remainder of the programme 
was ‘“ miscellaneous ” and need not be particularised. On 
the whole, the general outcome of the four concerts should 
be considered satisfactory. Popular features, and plenty 
of them, are a necessity on these occasions; but the audiences 
heard much good music, adequately rendered and 
necessarily educational. 

In drawing up their scheme of musical competitions, the 
committee sought to cover all the ground on which the art 
is practised. On the first day, brass and military bands 
had much time to themselves, and, when they had cleared 
away, congregational choirs and glee parties in turn 
occupied the platform. The vocal music was judged by 
Welshmen only, Messrs. Emlyn Evans, David Jenkins, and 
John Thomas undertaking the onerous and, sooth to say, 
thankless task. Not much importance, however, appeared 
to be attached to these opening proceedings, and the 
attendance was comparatively small. The competitions of 
the second day included soprano solos, violin solos (the 
candidates were of considerable merit in these), pianoforte 
solos, choir singing by bodies of from eighty to one hundred 
voices, and duet singing by soprano and alto voices. 
As usual, interest centred in the choral struggle, the 
participants in which had to sing Bach’s “ Rest here in 
peace”? and a Welsh chorus by Mr. Emlyn Evans. Some 
very good work was done, but I cannot say that the 
choirs were altogether happy in the music of Bach. They 
sang correctly and, for the most part, well ; but the severe 
and restrained style of the piece seemed to hamper them, 
and was undoubtedly foreign to their nature and instincts. 
For this the Welsh piece made some amends. The prizes 
were one of £75, with a gold baton presented by Pritchard 
Morgan, M.P., and one of £25, with £2 worth of music, 
presented by Messrs. Novello and Co. These were hand- 
some rewards, but I did not hear that the adjudication 
given by Sir A. C. Mackenzie, Mr. D. Jenkins, and Dr. 
Rogers was seriously challenged. As no award can satisfy 
everybody, this must be taken as the equivalent of general 
acquiescence. 

The third day brought another set of competitions, 
involving pianoforte playing, singing at sight (several 
entries, but no competitors), bass solos, string quartet 
playing, and singing by mezzo-sopranos. These exercises, 
in which no very superior talent was indicated, were 
followed by the ‘chief choral competition” for prizes of 
£200 and £50 respectively; the selections being ‘‘ Now 
all gives way together” (St. Ludmila”) and ‘‘The 
Mariners,” a capital work by Mr. David Jenkins. Eight 
choirs entered the lists—seven from South Wales and one 
from distant Anglesea. As the great struggle approached, 
thousands crowded into the pavilion and excitement ran 
high, for, next after a football match, Welshmen enjoy a 
choral fight. I must decline to picture the ups and downs 
of the contest, which certainly showed the best that Wales 
can do at the present time. It must be said, however, that 
the choirs varied greatly in their style of singing, ranging 
from the emphatic, strenuous, noisy method of Merthyr to the 
refined and eminently artistic rendering of the choirs from 
Builth, Pontypool, and Anglesea. As I listened to the 
series of performances, my judgment gave the first prize to 
Pontypool, the singing of which was, in all essential points, 
unbeaten. So, as it turned out, thought the adjudicators, 
Sir A. C. Mackenzie, Mr. Macfarren, and Mr. Emlyn 
Evans, by whom the £200 was justly handed over to 
Pontypool, Anglesea taking the second prize. The award, 
as the reader may gather from another page, was not 
popular, and has been fiercely contested, especially by 
Merthyr. But it was the only possible award, consistent 
with justice. The musical competitions of the remaining 


|days included one for ladies’ choirs (very interesting 
ithis), one for orchestra, the results of which were not 
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specially valuable, and one for male-voice choirs, in which 
some good singing challenged admiration. 

Taking the musical doings as a whole, I see cause for 
both regret and satisfaction. The work done in com- 
position, save as to one particular case, could not be 
regarded seriously, while the absence of sight singing 
competitors and the limited results called forth by the 
orchestral and string quartet competitions showed weak 
points in Welsh music. But the Welsh are as ardent as 
ever when vocal music is concerned, and their choirs are 
distinctly improving. Much of the choral singing was 
extremely good and marked a decided advance in taste 
and skill. 


THE BAYREUTH FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 


Frew musicians and amateurs had either the time or the 
inclination to sit through the entire series of performances 
this year in the Wagnerian stronghold, and this is one 
explanation of the divergences of opinion, very puzzling to 
those who did not visit Bayreuth but were content to take 
their views second-hand. Another reason for contradictory 
criticism lies in the fact that specialists of every nature 
decline to look at the Bayreuth master’s mature works as 
a blend of all the arts, but persist in judging them each 
from his own special standpoint. This holds good alike of 
the vocal connoisseur, the painter, the /itteratewr, the orches- 
tral conductor, and the theatrical manager, each looking at 
the representation through his own particular spectacles 
Wagner was therefore in error when he proudly averred 
that his work would be regarded as representing art in 
general, for such it is not, save by those who can sink 
idiosyncrasies and excuse minor defects on account of con- 
spicuous merits in bulk. The representations of this year 
consisted of three cycles of “‘Der Ring des Nibelungen” 
and eight performances of‘ Parsifal,”’ and there is little reason 
to suppose that those who were unable to attend the first 
cycle suffered much by having to wait for the second, with 
which we have chiefly to do. This commenced, on the 2nd 
ult., with ‘‘ Das Rheingold,” the interpretation being, perhaps, 
the best ever given at Bayreuth. Wotan figures prominently 
in this preliminary section of the great tetralogy, and the 
Scandinavian deity, who has been generally regarded as 
tiresome, found an uncommonly excellent exponent in a 
new-comer, M. van Rooy, from Rotterdam. This artist is 
dignified in presence and bearing, and is the possessor of a 
magnificent baritone voice—in timbre recalling that of 
Signor Ancona, though considerably more powerful—which 
he produces almost to perfection. M. van Rooy is the best 
representative of Wotan that has appeared in Bayreuth 
since Herr Betz created the character in 1876. Herr Vogl 
displayed ample evidence that time is at present passing 


“Siegfried,” next day, gave an opportunity for ascer- 
| taining whether the young tenor, Herr Burgstaller, who 
| was “discovered”? by Frau Cosima Wagner and trained 
'at Bayreuth, was progressing favourably, Unfortunately 
'on this occasion he was not in his best voice, but, 
| being little more than a boy himself, he looked the part to 
| perfection, and maintained all the lightness necessary in 
|the representative of the untutored forest youth. Frau 
|Gulbranson was very fine in the grand duet after the 
| awakening of Briinnhilde, and, although no recalls are per- 
| mitted at Bayreuth, the applause was very much prolonged, 
After Herr Lieban, who is such an excellent Mime at 
Covent Garden, Herr Breuer was disappointing. He has 
| not such a good voice nor such a spirit of drollery. More- 
jover, he plays too much to the audience, a fault very 
rarely committed at Bayreuth. As Wotan M. van 
|Rooy was again splendid in voice and manner, the 
famous scene in the first act, when the Wanderer and 
Mime ask each other riddles, proving very impressive. Of 
the smaller parts nothing need be said except to record that 
they were all in capable hands. The cycle of the “ Ring” 
was finished on Thursday, the 5th ult., with ‘ Die Gotter- 
dammerung,” and this marvellous concluding section of the 
great tetralogy could scarcely have been better interpreted, 
To begin with, it was of course played without cuts, thereby 
giving consistency to the whole drama. The scene of 
the Norns, usually excised in London, is of vital importance, 
the breaking of the rope indicating that the old govern- 
ment by force and fate is to give place to a new dispensa- 
tion in which love shall rule the world. Herr Burgstaller 
was in much finer voice than on the previous day, and 
in appearance and manner suggested that the care- 
less, boyish Siegfried had developed into a full-grown 
man. Again, Frau Gulbranson, as Briinnhilde, displayed 
splendid tragic power in the second act. Her expression 
of horror and agony when she discovers that her shame has 
been caused by the man she loved was thrilling, and 
the great final monologue was declaimed with much 
dignity. The parts of Gunther, Gutrune, and Hagen 
|are unimportant; but praise unstinted must be given 
to Frau Schumann-Heink, who, after doing full justice 
‘to the solemn music accorded to Erda in the earlier 
sections of the work, displayed her beautiful voice 
to perfection in the scene where Waltraute warns her 
sister in vain concerning the dire evils which will ensue 
if possession is not given up of the accursed ring. The 
rugged choruses of Gunther's vassals in the second 
act were delivered with all requisite force, and the 
scenic arrangements commanded admiration, though the 
flames at the end of the first act threatened to scorch the 
occupants of the front rows of stalls. This cycle was 
conducted by Herr Siegfried Wagner, who did not wholly 
justify the confidence reposed in him by his fond mother 
jand the Bayreuth direction generally. The superb 





him by, for he sang the music allotted to the fire-god Loge as | orchestra was made up of nearly 130 skilled players, but 
well as he did twenty-three years ago, when for the first and | there was a want of grip at times, and when a trifling 
only time at Bayreuth the malevolent god’s description of ; mishap occurred it was not corrected on the instant. Herr 
his journey through the world in order to discover if anything | Wagner is a clever young musician, but he needs more 





will compensate man for the loss of ‘‘ woman’s wonder and 
worth,” or, in more homely language, woman’s love, was 
received with a speedily hushed down round of applause. 
Miss Marie Brema was suitably imperious and unforgiving 
as Fricka, and the interpretation of other parts, such as 
the Rhine Daughters with their tuneful music, and the 
minor gods who have very little to do, displayed perfect 
recognition of all requirements. 

Paramount in the interpretation of ‘‘ Die Walkire,”’ on 
the following evening, must be placed the superlative 
embodiments of Herr Vogl as Siegmund and Frau Sucher 
as Sieglinde. If the lady’s voice has lost some of its fresh- 
ness she is as consummate an artist as ever, and the 
wonderful duet between the twin brother and sister proved 
positively exciting, even to those who had heard it many 
times. That steadily rising artist, Frau Gulbranson, 
whose face and voice slightly recall the late Mdlle. Tietjens, 
was admirable in all respects as Briinnhilde, Herr Wachter 
sang the ungrateful music alloted to Hunding with as 
much taste as possible, and the nine Valkyries had 
powerful representatives. The scenic effects in the 
second and third acts were superb, but would be im- 
possible in London with our antiquated stage machinery. 


| experience to wield the baton successfully at Bayreuth. 
After two days of welcome rest came two performances 
of ‘‘ Parsifal,’’ that monumental work which crowned 
| Richard Wagner’s career and in which the Christian idea of 
| redemption by love that runs through all his mature music- 
| dramas is most fully exemplified. No one who was present 
| at the first performance of “ Parsifal” in July, 1882, will 
forget the impressions then received by an audience not 
consisting of the general public, but of members of the 
various Wagner societies. Even they could not at first grasp 
the intense religious significance of the work, for after 
the first act there was considerable applause and after the 
second roars of applause. When the curtains had slowly 
closed after the third act, however, there was dead silence 
for a while and then the assemblage began to file out 
slowly like people leaving a church. Wagner spoke up in 
time from his box at the back of the theatre, and said, in 
‘his rich sonorous tones, that while he thanked his patrons 
for the attention they had paid to his latest work, he felt 
that expressions of gratitude were due to the artists who 
| had laboured so zealously in his behalf. Then he com- 
/menced to applaud vigorously, and there followed a shout 
that might have been heard at the foot of the hill. 
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FOUR-PART SONG. 
Words by Maun Srprey. Composed by J. CurisToPHER Marks. 





London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 ) & 8, Queen Street (E.C.); also in New York. 
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Blessed be the man .. Cuthbert Harris. 
God, Who madest earth and heaven .. ..E. Harold Davies. 


Price Three-Halfpence each. 


THE MUSICAL TIMES (Secular). 


Ballad of Earl Haldan’s aveaneed 
Softly the aaa ‘ 
Spring 

The cue of ‘night | 
Now the wearied sun declining .. oe 
Under the greenwood tree 
Autumn 
A Shadow 
To Sylvia 
O happy eyes 
Pack, clouds, away . 
A wet sheet anda flowing sea 
The Fairy Queene .. 
How soft the shades ee ee 
The Queen—God blessher! .. 
If I had but two little wings 
In Sherwood lived stout Robin 
Airs of summer softly blow +e 
Sleep, baby .. 


oe 


oe oe oe 


oe 


-- Robin H. Legge, 
- lliffe, 

Frederic H. Cowen. 
--J. Varley Roberts, 
. F. Lloyd, 

James Shaw, 
- _ J. Booth, 
Me Jacques Blumenthal, 
os - Schubert-West, 
ne E. Elgar, 


o 
o- 
oe 
oe 
oe oe oe 
oe oe. 


W.A. Cc. Cruickshank. 
° ° . Evans, 
. Alexandra Thomson, 
" «e .. King Hall, 
Myles B. Foster. 


J. “Christopher Marks, 


oe 


Price Three-Halfpence each. 





NOVELLO’S OCTAVO ANTHEMS. 


NOVELLO’S PART-SONG BOOK. 











562. Sing,O heavens .. a +“ H. D. Wetton 4d. | 764. The Queen’s Song .. oe oe oe Eaton Faning 4d. 
563. Where Thoureignest .. oie Franz Schubert 3d. | 765. Since thou, O fondest oe oo C. Hubert H. Parry 2d, 
564. My heart is inditing . wine -.- Myles B. Foster 4d. | 766. Music, when soft voices die .. ee . ws 2d. 
565 (rot ey ggealan be glad ye ¥e Py F. aes 3d. | 767 — sweet the rv taba ee oe oe ” ” 2d. 
566. Lordo ° = és -» A.C. Mackenzie 3d. | 768 at voice of gladness .. oe oo d. 
567. Be thou exalted ‘“ Clowes Bayley 3d. | 769. Whether men do laugh or weep ee ¥ fs = 
568. I will give thanks (Twelfth Mass) ‘ Mozart 2d. | 770. Tellme,Olove .. ee ee oe 9 ” 3d. 
569. O-come let us sing. Y -- Myles B. Foster 3d. | 771. Follow your saint .. oe ee ee ae ° 2d. 
571. Is it nothing to you? ? ae os = ‘i 3d. | 772. Love is a sickness .. oe oo ee ” ” 2d. 
573. The eyes of all wait upon Thee.. eo ” ” 3d. | 773. All hail the glorious reign ee es F. H. Cowen 4d. 
575. I will not leave you comfortless oe Bruce Steane 2d. | 774. Rest thee, my littleone .. Thomas Facer 3d. 
576. There is a green hill faraway .. oe ounod 4d. |775. Thesea hath many a thousand sands. =c Hubert H. Parry 2d. 
4 Praise the Lord, O ores os pe H. Maunder 3d. | 776. Turn all thy thoughts toeyes .. 4 2d. 

Be glad and rejoice i Bruce Steane 3d. | 777. Every sweet with sour is tempered Arthur Berridge 3d. 
a. Thou, O God, art praised i in Sion -.-  B.Luard Selby 3d. |778. God save the Queen e» Arrd. by J. Frederick Bridge 2d. 

To be continued. ; To be continued, 

1 ) ° 
NOVELLO’S PARISH CHOIR BOOK] THE ORPHEUS (New Series). 
335. The Offertory Sentences .. ae ee J.T. Field 3d. | 287, In the pleasant summer day .. oo William Beale 4d. 
FSD akan. tng tees’ idee St lee Meee eee”. ‘bina ace 

7 ; s ; , : ; at care w fairs ee acques Blumentha : 
338 Magnificat and Nunc dimittisin G ..Herbert A. Fricker 4d. | 290. While my lady en ee oe ee " eo Percy Pitt a 
339. Hymn, “ How shall we teach our children” G.C, Martin 14d.| 291. A Cavalier’s Song . ee oe ee 3d. 
341. Six Settings of the Kyrie Eleison . J.Clippingdale 14d.| 292. The Flirt .. ee oe aoilbe F. ‘Bridge 3d. 
342 eens, and Nunc ee. A pias tee: at a 293. The leaves to one another say ee oe CH. Doring 3d. 
343 enedicite, omnia opera, in . B. Elliott 14d. | 2 The moon looks down .. oo ee . ‘ ad. 
345. Magnificat and Nunc dimittis in F G. 7 Wrigley 3d. m4 Far down the ones valley oe oe z i 2d. 
340 Ia Deum mop gy ey in B flat .. ..A. Herbert — 3d. | 296. Street music. ee ee ee e+ Hamilton Clarke 4d. 
347. Jubilate Deoin B flat .. ions A. H. Brewer 14d. | 297. The kiss ow ae oe eo ee . Barnby 3d. 
348. The Apostles’ Creed Edward Cruse 14d.| 298. Inlaudem amoris .. *e oo ee ee J - ’ 3d. 
351. The Plain-Song of the Athanasian Creed .. Stainer 3d. | 299. There’slifetobeseen . ° ee George Miller 4d. 
352. The Order for the Holy Communion .. B. St. J.B. Joule 2d. | 304. Shall I look to ease my grief? .. . ..C. H. Lloyd 3d. 
354. Onward, Christian Soldiers (“ St. Gertrude’’). On Card 306. Hark, hark! the lark oe -- Hamilton Clarke 3d. 

Arthur Sullivan 1d, | 307, The Queen—God bless her! -- Myles B. Foster 3d. 
To be continued. To be continued. 
f ve) » mK NOVELLO’S COLLECTION OF 
NOVELLO’S SHORT ANTHEMS. me aca 
TRIOS, QUARTETS, &c. 

63. Whom have I in etn se Thee ee G.J.Elvey 2d. FOR FEMALE VOICES. 
69. O wisdom os ° ° is . J. Stainer 14d. 
70. O Lord and ruler a Ys oe eis os ” 12d. | 304. You stole my love (arcanged by F by F. Maxson) W. Macfarren 2d. 
7t . Key of David es, Gee: “Gee des hee? | gs _ 305. Moonlight ea) eee te : Hamilton Clarke 4d. 
72 a oe oe os - e ; 13 
too. 2 D222 Bees - eee eee 
74. OKinganddesire .. «2 +2 «6 « 9 14d. | 308. To-day and to-morrow ee cee Hamilton Clarke 4d. 
75. OEmmanuel .. +: ” 14d. | 309. England ee oe J. L. Hatton 2d. 
39. Lord, on our offences. . Mendelssohn 14d. | 310, Hurrah for merry England .. H. Hugh Pierson 2d. 
82. I heard a voice from heaven .- G.M. Garrett 14d arr. Frost Bound .. ae a i Herbert Ww. Wareing 3d. 
83. The Lord redeemeth the soul me i. Baptiste Calkin 14d. 312. The wings ofsleep .. eo ee C.H. Lloyd 3d. 
B4 Aare out Thy _ . _ 2d. 1313, Night music .. 4... Herbert W. Wareing 3d. 

5. Ifany man sin. or oo oe . Thomas Adams 14d. | 314, Asong in snowtime .. oe we ad. 
86, I heard a voice. _ Alan Gray 14d.| 315, The Queen’s Song .. se oe -. Eaton Faning 3d. 
87. The steps of a good man F. Cambridge 3d. | 316, All hail the glorious reign ee ee Cowen 34. 


To be continued. 





To be continued, 
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The triumph of “ Parsifal” was at once assured, and 
happily the danger, at one time seriously threatened, 
of performances at ordinary theatres has up to the 
present been averted. The titular part was played 
on Sunday, the 8th ult., by M. van Dyck, who, if not ideal 
in appearance until after the hero’s wanderings, sang and 
acted throughout with the utmost earnestness, especially 
distinguishing himself in the scene of temptation in the 
second act. On the following day there was a contrast, 
and not for the better. Herr Griining has sincerity of style, 
but his vocal method is not pleasant. On the other hand, 
the new Kundry, Fraulein von Mildenburg, from Hamburg, 
despite an interesting face and a moderately powerful voice 
well produced, could not compare with Miss Marie Brema, 
whose impersonation of Wagner’s strange heroine has so far 
ripened that it is now almost unsurpassable in voice, appear- 
ance, and histrionic power. Herr Wachter and Herr Grengg 
were both acceptable as Gurnemanz on successive days; 
but Herr Perron was far less persuasive as the suffering 
Amfortas than his predecessors, Herr Reichmann and Herr 
Scheidemantel, in this vé/e. The not very thankful part 
of Klingsor was commendably played, as on so many 
occasions in previous years, by Herr Plank. The important 
male and female choruses gave evidence of careful rehearsal, 
and the stage effects, particularly in the panoramic changes, 
afforded ample evidence that, apart from religious difficulties, 
“ Parsifal’? could not be effectively presented in any 
theatre unprovided with the electric and hydraulic 
appliances ready to hand at Bayreuth, obviating the 
necessity for shouting behind the scenes, ringing of 
bells, and whistling, which prove the reverse of agreeable 
in London performances of Wagner’s masterpieces. No 
improvement can be expected with us until a stage is 
erected upon the principles adopted at Bayreuth, where all 
the latest improvements in mechanism are brought into 
utilisation. Let it be added that Herr Anton Seidl con- 
ducted both the performances of ‘ Parsifal,” and once 
more gave the utmost proofs of his capacity for directing 
the most advanced works of the Bayreuth master. If, as 
according to present arrangements, no performances will 
take place next year, they will certainly be resumed in 
1899, when it is hoped that the brothers Jean and Edouard 


de Reszke will appear. | 








ALEXANDER WHEELOCK THAYER. 








THE gteat biographer of Beethoven, ALEXANDER 
WHEELOCK THAYER, died at Trieste, on July 15, having 
nearly completed his eightieth year: 

The name of Thayer will go down to posterity as the 
author of the ‘‘ Life of Beethoven,” every line of which 
bears eloquent testimony to his boundless enthusiasm and 
self-denying energy. Unfortunately, he never completed 
his great and self-imposed task; but his work is a truly 
monumental one, deserving the highest praise. Thayer 
cleared away many erroneous statements made by former 
Beethoven biographers. He ascertained many important 
and hitherto unknown facts, and he unearthed numerous 
unpublished letters. Without being a blind worshipper, he, 
by dint of the true biographer’s love and sympathy, brought 
the complex and storm-tossed individuality of the master 
humanly nearer to us than any other writer. For this 
achievement he has laid the entire musical world under the 
deepest obligation. His investigations were of the minutest 
and most painstaking character. He took nothing for 
granted and neglected nothing which could in any way 
have some bearing upon his exalted theme; every fact 
he stated may be regarded as absolutely authentic. 

Although an American by birth, and writing his book in 
English, Thayer was averse to its being issued in that 
language. The volumes as they were completed were 
published in Germany, in a German translation by Dr. 
Deiters, the biographer of Brahms. Here again the author’s 
anxiety to render his work as complete and accurate as 
possible manifested itself in a striking manner; his reason 
for the course he adopted being that the German publication 
would doubtless bring forward well-informed corres- 
pondents, and elicit corrections as weil as new matter, 





| Chorley was willingly extended to him. 
|appointed an Attaché of the United States Legation in 





thus rendering the eventual English version of the work the 





more complete and reliable. The first volume of ‘* Ludwig 
van Beethoven’s Leben”’ appeared at Berlin in 1866, the 
second in 1872, and the third (which brought the life story 
of the great composer up to the year 1816) in 1879. The 
most important and eventful period (in regard to creative 
activity) thus remains to be dealt with—though, alas! by 
some other hand—in the remaining volume contemplated 
by the author. 

Concerning Thayer’s own life, it may be summed up in 
a few lines. A lineal descendant of the Pilgrim Fathers, 
he was born at South Natick, near Boston, U.S., on 
October 22, 1817. He studied at Harvard University, 
where he took the degree of Bachelor of Laws, and for a 
few years was employed in the University Library. In 
1849 he paid his first visit to Europe, staying about two 
years, for the purpose of studying German and of collecting 
material for a life of Beethoven. On his return to 
Boston he became a highly valued contributor to Dwight’s 
Fournal of Music, then but recently started. A severe 
and able review of Marx’s “ Beethoven” in the Atlantic 
Monthly, republished in Germany by Otto Jahn, had made 
him known in Germany. In 1854 and subsequent years 
Thayer continued his Beethoven studies in Berlin and 
Vienna, conferring with Schindler, Wegeler, and other 
friends of the master. He also visited London, where the 
help of Charles Neate, Cipriani Potter, George Hogarth, and 
In 1862 he was 


Vienna, a post which he afterwards exchanged for that of 
United States Consul at Trieste, where he died. Amongst 
his minor published writings, besides numerous articles con- 
tributed to American newspapers, are ‘“‘ Signor Masona’”’ 
and ‘Ein Kritischer Beitrag zur Beethoven Literatur,” 
both published in Berlin. In the pursuit of his life’s one 
great object, Thayer was no stranger to occasional priva- 
tions, which he bore with heroic fortitude. We may add 
that at one such period, towards the close of his life, when 
his failing eyesight would only allow him to work for some 
two or three hours a day, an offer of material assistance 
from a firm of London music publishers was conveyed to him 
in delicate terms through a friend. His reply in declining 
the offer was at once characteristic and decisive: ‘If no 
new misfortune befalls me,”’ he says in his letter, “ I think 
I can continue to live within my income by not leaving 
Trieste in the summer, and by denying myself all sorts of 
pleasures and luxuries to which long experience has 
rendered me habituated.” Such was the man. Was he 
not a true hero-worshipper ? 





REVIEWS. 


British Musical Biography: a Dictionary of Musical 
Artists, Authors, and Composers, born in Britain and its 
Colonies. By James D. Brown and Stephen S. Stratton. 

[Birmingham: S. S. Stratton. ] 


THE compilers of this latest and, we may safely say, 
useful and valuable contribution to biographical musical 
literature are well qualified for their task. Mr. Brown is 
the author of the useful ‘Biographical Dictionary of 
Musicians ” which appeared in 1886, and Mr. S. S. Stratton, 
in addition to being the musical critic of the Birmingham 
Daily Post, has frequently written interesting articles on 
musical matters. There can be no question as to the 
comprehensiveness of this book of 463 pages, printed in 
double columns. The authors have resolutely kept to the 
lives of British musicians, so that anyone ‘ made in 
Germany,” even though he had become a naturalised 
Englishman (or, begging the pardon of our Scotch and 
Irish friends, a Britisher), would not find admittance into 
these pages. The first thing that strikes the reader is the 
very large number of living musicians whose biographies 
are here recorded. At first sight there appears to be a 
want of proportion between the space apportioned to the 
not very eminent living as compared with the illustrious 
dead; but criticism on this point is somewhat disarmed 
by the announcement (in the preface) that ‘the greater 
masters, already noticed at length in other similar publi- 
cations, have been treated with brevity in order to afford 
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space for mention of many, if obscure, workers in the | Advent. “T heard a voice from Heaven” (No. 82) is 
cause of Art hitherto passed over by writers of biography.” | taken from Dr. G. M. Garrett’s first Service in D and igs 

As to the plan of the book. The authors of necessity | suitable as an introit. ‘The Lord redeemeth the soul of 
have had to present their information in as concise a form} His servants” (No. 83), by J. Baptiste Calkin, is also 
as possible, by merely giving dates of birth and death, | derived from a Service in G by its composer. It opens 
parentage, sphere of work, appointments, &c., followed | with a brief solo passage for a bass voice, the melody of 
by a list of works. We have pleasure in recording the which is subsequently taken up by the choir in four-part 
thoroughness with which this has been carried out, whereby harmony. The next number, “O send out Thy light,” is 
the ‘‘ Biography” becomes indispensable as a book of by the same composer and is taken from his Service in 
reference. The selection of names is very comprehensive. | B flat. The tenors are divided into two parts in sundry 
It seems somewhat strange to see the names of the ‘‘Great | passages and the anthem calls for careful singing, but it 
Vance” (whose real name was Stevens), Mr. George | will present few difficulties to a fairly experienced choir. 
Leybourne, of ‘Champagne Charlie” fame (if it can be No. 85 is an earnest setting, by Thomas Adams, of lines 


called fame), and other music-hall singers (or is it 
“artistes”? ?) mingled with those of Purcell, Sterndale | 
Bennett, and S. S. Wesley ; but here they are. Moreover, | 
as further showing the wide scope of the book, certain | 
amatears are also included, one of whom combines the 
occupations of clothier and precentor. 

It is inevitable that, in spite of every care and scrutiny, 
mistakes are bound to creep into pages crowded with a 
mass of detail. We have noticed a few such errors, one or 
two of which we may refer to as being important. Goring 
Thomas was born in 1850, not in 1851, as is wrongly 
stated nearly everywhere. The late Dr. Henry Wylde 
started the London Academy of Music in 1861, not in 
1871. The excellent primer on ‘Violin Makers” is by 
Sir John Stainer’s daughter, and not by his son; and 
to the clever, industrious young lady should be all the 
praise. The biography of the Rev. Fleetwood Sheppard 
is, we fear, mixed up with that of the Rev. Edgar Sheppard, 
the Sub-Dean of the Chapel Royal, St. James’s. The 
Argyll Rooms were situated in Regent Street, not in the 





Strand (p. 189). We should be glad to know the authority 
for stating that Dr. Blow was really born at Westminster. 
In justice to the industrious and painstaking authors 


of this “ Biography,” we most sincerely hope that their | 
unwearied labours will meet with due reward. We} 


cordially commend the book—which is published at half-a- 
guinea—to the consideration of our readers. 


Novello’s Short Anthems. Nos. 69—87. 
[Novello, Ewer and Co.] 
Sir JoHN Srarner has certainly enriched this series 


from the first and second verses of the second chapter of 
the first epistle of St. John. No. 86, ‘‘I heard a voice 
from Heaven,’ by Alan Gray, is specially suitable for 
memorial services and is an excellent example of how 
much variety can be introduced into the somewhat restricted 
form of this series of anthems. In No. 87, ‘‘ The steps of 
a good -man,” Mr. F. Cambridge has written at greater 
length, but the work is a simple and cheerful anthem quite 
in keeping with the spirit of its companions. 


The Music of the Poets. A musicians’ birthday book. 
Compiled by Eleonore d’Esterre-Keeling. 
[Walter Scott, Limited. ] 


THERE is a little known birthday-book story of Rubinstein. 
The great pianist gave a recital at some provincial English 
town, at the close of which he repaired to the ante-room 
and found the table covered with open books. ‘ What are 
these?” the great Anton asked. ‘‘ Birthday books for you 
to sign your name,” was the reply, on hearing which he, 
with one sweep of his arm, hurled them all on to the floor. 
But we are not all Rubinsteins, and thus we endure the 
birthday book, even if we are asked by some winsome 
maiden to ‘“‘sign our name as usual, so that no one can 
read it; it’s all the more fun.” The plan of this attractively 
got-up book is, under each day of the year, to record the 
birthday of some eminent musician, or musicians, followed 
by a poetic quotation or a musical extract from their 
works, sometimes, as in the natal days of Sir Alexander 
Mackenzie and Professor Stanford, in fac-simile. The 
opposite (right hand) page is left blank for the signatures 
of other celebrities or otherwise. The book, which is 


of Church music by his contributions, which extend | dedicated to M. Paderewski and contains twelve full-page 


from No. 69 to No. 75 inclusive, and are primarily | 
intended for the Advent season. The first of them, 
entitled ‘*O Wisdom,” may be described as a brief and 
prayerful meditation on the advantages of knowledge, and 
the nature of the text is admirably reflected in the music, 
which is written throughout in four parts. No. 70, ‘O | 
Lord and Ruler,” starts with a bold phrase given out in 
unison by the whole choir, forming an impressive contrast 





to the supplicating nature of the second section of the 
anthem. The Finale is particularly effective. ‘‘O Root of | 
Jesse”? (No. 71) is similar in form and character. No. 
72, *O Key of David,” also opens with a vigorous unison | 
passage. It makes more demands upon its executants | 
than the two preceding examples, but will well repay any | 
extra care ‘devoted to its study. ‘O Day-Spring”’ 
(No. 73) is remarkable for the grace of its melodiousness. 
“© King, and Desire of all Nations” (No. 74), is the most 
extended of the series. It possesses considerable vigour of 
a reverent kind, and the changes of sentiment are admir- 
ably enforced by the music. The conclusion, with the 
word ‘*come"’ prolonged fianissimo on the dominant, is 
deeply impressive. No. 75, ‘*O Emmanuel,” is dignified 
and devotional, and worthily concludes a set which will, 
doubtless, find wide acceptance during the forthcoming 
Advent season. Great interest also attaches to the following 
six numbers, which consist of arrangements for four vocal 
parts, by Dr. Charles Steggall, of Mendelssohn’s six 
anthems originally written for an eight-part chorus for the 
Cathedral at Berlin. These works are too well-known to 
Church musicians to call for detailed description, but it 





may be said that the chief characteristics of the original 
form have been carefully preserved in Dr. Steggall’s 
version, and that No. 76 is suitable for Christmas, No. 77 


portraits of celebrated musicians, is admirably suited for 
a present or school prize. 


Wagner's Ring of the Nibelung, and the conditions of 
Ideal Manhood. By David Irvine. 
[H. Grevel and Co.] 


The Epic of Sounds: an Elementary Interpretation of 
Wagner’s Nibelungen Ring. By Freda Winworth. 
[Simpkin, Marshall.] 


Tue Wagner literature has already attained to portentous 
dimensions, and yet there seems to be no diminution of 
the output. Unlike other great composers, Wagner has 
provided much material for various writers and commenta- 
tors wherewith to discourse upon—his music, his literary 
productions, and his philosophy all being pregnant with 
profound thoughts. Both the books before us treat of the 
famous “ Ring’? in a comprehensive and appreciative 
manner. Mr. Irvine conveniently divides his volume of 
nearly 300 pages into the following chapters: ‘The 
Problem—The Characters—Biographical—The Drama— 
The Music.” In his opening paragraph the author boldly 
states that there are some pronounced Wagnerites who are 
not Wagnerian enough. Hereare his words :—‘‘ Wagner’s 
Ring of the Nibelung has not yet got beyond the bounds 
of ignorant, irrelevant criticism. Even from some of 
the undoubted adherents to the Wagner cause, a sop 
is thrown to the watch dog of conventional morality 
when defending the Ring from critics with nothing 
to lose, no cause to uphold, no genius round whom 
to gather. It is useless to discuss seriously the import 
of Wagner’s drama with these critics.” Those who 


‘unfortunately are not “adherents” are told that ‘ Anti- 





for the beginning of the year, No. 78 for Ascension-tide,|Wagnerism is not troubled with either coherency of 
Nos. 79 and 81 for the Lenten season, and No. 80 for|consistency. It is like the perpetual tuning of an orchestra, 
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which never begins to play a tune. It is one discordant 
din.’ With these specimens of Mr. Irvine’s vigorous style 
those within and those without the fold may be led to study 
his views on a colossal work of genius. With all due 
respect to Wagner’s greatness, we venture to think that, in 
the last sentence of his book, our author’s hero-worship 
outruns his discretion. After stating that ‘ Wagner’s 
merit does not lie in having solved the problem of life, but 
in having stated it,’ Mr. Irvine adds: ‘‘ We may be 
assured that never again will it be stated with such power 
and beauty.” This is a very bold statement to make. 

Miss Winworth’s book on the same subject is smaller 
than the foregoing, but none the less welcome on that 
account. It may truly be designated a “ Primer” on 
the “Ring,” so concisely and clearly does our authoress 
tell the whole story of Wagner’s wonderful creation. It is 
just the kind of résumé that Wagnerian pilgrims to 
Bayreuth should put into their pockets; and those who 
stay at home will derive much information from Miss 
Winworth’s succinct and lucid account of a complex work. 
The book, which is dedicated to ‘‘ Herrn Siegfried Wagner 
(with the gracious consent of Frau Cosima Wagner),” is 
attractively got up and will doubtless find many readers. 


The Morning Service, Set to music in the key of F. 
By A. Davidson Arnott. Op. 15. 
Magnificat and Nune dimittis. 
John E. West. 
Magnificat and Nunc dimittis. By Edward Bunnett. 
[Novello, Ewer and Co.] 


Mr. ArNoTT’s setting of the Morning Canticles are 
distinguished by careful observance of verbal accentuation. 
This is notable in the opening bars, stress being laid on the 
word ‘“‘ Thee”’ in the first line of the great Eastern Hymn. 
The employment of triplets in the section beginning ‘‘ The 
glorious company of the Apostles” provides effective 
contrast to the rhythm previously used, and also gives the 
appropriate jubilant character to this portion of the hymn. 
Elsewhere manifest endeavour has been made to illustrate 
the inner meaning of the words rather than to squeeze the 
text into strict melodic measure. Similar earnestness of 
expression characterises the music allied to the Benedictus, 
This includes a short bass solo. The Amen is set in a 
florid manner and extends over four pages. It is satis- 
factory to find that Mr. Arnott has included the Jubilate in 
his Service, for this Canticle is unduly neglected by com- 
posers and clergymen. In this also the Amen is developed 
at some length and forms an effective Finale. Although 
the composer has written the voice parts in contrapuntal! 
style and the organ accompaniinent with considerable 
independence, the music will not be found difficult of 
execution. Mr. West has set the Magnificat and Nunc 
dimittis in what may be termed a direct and straightforward 
manner for alto, tenor, and first and second bass voices, and 
the service is likely to prove widely useful. The opening 
of the Nunc dimittis is a fair example of the good effects 
to be secured by simple contrapuntal resource. Dr. 
Bunnett’s music to the Evening Canticles is of a kind which 
this composer has found to be acceptable to many church 
choirs. It is melodious and simple, and—save for the 
opening bars of the Magnificat, in which the voices are in 
unison—is written throughout in four-part harmony of a 
diatonic character. 


For men’s voices. By 


Novello’s Part-Song Book. Nos. 752—750. 
[Novello, Ewer and Co.] 


_ Tue recent additions to this series are decidedly attrac- 
tive examples of a form of art in which English composers 
have long excelled. ‘Onaway” (No. 752), by Godfrey 
Pringle, is a love song from Longfellow’s ‘* Hiawatha,” 
and its dainty and poetic character is admirably reflected 
in the music, which, however, calls for a well-trained choir 
for its due exposition. No. 753 is a re-issue of the late Sir 
Joseph Barnby’s patriotic chorus ‘ Victoria—our Queen,” 
which has deservedly won wide acceptance. In No. 754 
will be found, under the title of ‘‘ Invitation to Mirth,” an 
appropriate and sprightly setting, by Frank Adlam, of 
Milton’s familiar lines beginning ‘ Haste thee, nymph.” 
No. 755 is entitled ‘‘ The Fortune-teller’s Song,” the words 








by Harold Boulton and the music by Eaton Faning. It is 
a dainty ditty with just the touch of mystery that is appro- 
priate to gipsy prophecy. ‘Cherry ripe” (No. 757), words 
by Richard Alison (1606) and music by A. Herbert Brewer, 
is not the popular ballad, but a lover’s flattering comments 
on the face of his fair one. The quaint spirit of the text 
has been happily caught by the composer and expressed in 
music that may be read at sight by singers of average 
ability. The same composer has supplied No. 758, which 
is a vivacious setting of Sir Walter Scott’s lines, ‘‘ Waken, 
lords and ladies gay.” At the opening of the final section 
of this part-song there occurs some ingenious contrapuntal 
writing well calculated to interest the singers. ‘‘ Songs 
of our land” (No. 759) would be specially appropriate 
at festivals of Irish song. The words are by Frances 
Brown, and they have been allied by Alicia Adélaide 
Needham to music which makes liberal use of the 
idioms common to Irish melodies. Several well-known 
ballads of Ireland are deftly introduced, and in its entirety 
the composition is well designed to appeal to Hibernian 
sentiment. 


Early English Harmony from the toth to the 15th 
Century. Illustrated by fac-similes of MSS., with a trans- 
lation into modern musical notation. Edited by H. E. 
Wooldridge. Vol I.—Fac-similes. 

[Bernard Quaritch.] 


Tuts handsome and most beautifully printed folio volume 
is prepared for the members of the Plain Song and 
Medizval Music Society. Established early in 1889, this 
society pursues its unobtrusive course in a_ highly 
commendable manner. One of its objects, ‘To publish 
fac-similes of important MSS. and such other works as 
may be desirable,” is admirably carried out in the valuable 
publication now before us. In the preparation of ‘ Early 
English Harmony” the society has been fortunate in 
| securing the services of so learned an editor as Professor 
Wooldridge, who, in his preface, says: “‘ The fac-similes in 
this volume have been selected with the object of showing 
the practice in England of harmonised, and therefore, 
except in the case of some of the earliest specimens, 
measured music, from the roth century to a period from 
which the society’s ‘Songs and Madrigals of the 15th 
Century’ provides examples down to the accession of King 
Henry VIII.” The sixty plates of these excellently 
reproduced fac-similes contain specimens from the libraries 
of the British Museum, the Bodleian, Cambridge University ; 
Magdalen College, Oxford; Corpus Christi College, Cam- 
bridge; and the Liceo Musicale, Bologna. From the last- 
named it is interesting to find that the concluding twelve 
plates are specimens of compositions by the English 
masters, John Dunstable and John Benet. In the setting 
of a “Credo” by Dunstable the words “are divided up 
among the parts, probably with a view to save time in 
singing such florid music, so that while the treble sings 
Factorem celi et terra, the contra-tenor is singing Et in 
unum Dominum F$esum Christum, while the tenor part is 
only vocalised.” The second and companion volume of the 
work, ‘containing examples in modern notation, will be 
| published about December, 1898.” Its appearance will be 
eagerly looked for. 

Hymn Tunes. Composed by Joseph Barnby. 
[Novello, Ewer and Co.] 


WE cannot do better than introduce this interesting 
book to our readers than by quoting from the opening 
words of its preface: ‘‘ The hymn tunes composed by the 
late Sir Joseph Barnby have made known his name 
wherever the English language is spoken. In churches and 
chapels innumerable, as well as in countless households in 
Great Britain, the Colonies, and America, these simple and 
devotional strains have been as wings bearing upwards 
many a psalm and hymn and spiritual song.” Few, if any, 
will deny the accuracy of this statement. The preface, in 
describing the contents of the book, then goes on to say: 
“The following 246 hymn tunes are here gathered 
together from various sources. They include both sets of 
his ‘ Original Tunes to Popular Hymns for use in Church 
and Home,’ in addition to those which he contributed 
to the Hymnary (of which he was the musical editor) 
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and other collections. Some of the tunes, however, 
now appear for the first time.” There remains nothing 
more to be said in the way of commendation of Barnby as 
a hymn-tune composer. To have written 246 tunes is 
no slight achievement, but when we take into consideration 
the fine quality of his work and the intense devotional 
feeling he threw into it, there is no wonder that the 
great merit of his tunes as ‘wings of song” has been | 
so universally acknowledged and admired. Such tunes as | 
those to ‘* When morning gilds the skies,” ‘‘ Jesus, my | 
Lord, my God, my all,” ‘‘ For all the Saints,” in addition | 
to many others of similar beauty, will long preserve the 
memory of so gifted a composer of sacred music as Joseph 
Barnby. 

The tunes in this book naturally speak for themselves. 
Like good wing, they need no bush. But we should like 
to call the attention of clergymen, organists, and others to 
the two interesting and characteristic Prefaces contributed 
by the composer to his ‘Original Tunes to Popular 
Hymns for use in Church and Home,” which are here 
reprinted in this attractive volume. The practical useful- 
ness of the book as a ‘‘ Supplement to all existing Hymnals 
and Tune-books”’ is greatly enhanced by copious indices 
of ‘first lines’? (of hymns) and ‘names of tunes,” in 
addition to one of ‘‘ metres.’’ It should find a place in the 
library of every organist and choirmaster, and those who 
from time to time have the arranging of music for festival 
or special services will find it valuable as a book of 
reference. We predict a wide acceptance of this valuable 
contribution to sacred song. It will have a cordial welcome 
not only in the church, but in the home. 


The Children’s Supplement. 
Hymns for Children’s Services (with tunes). 
the Rev. Edward Handley, M.A. 

[Novello, Ewer and Co.] 


CHILDREN’s hymnals were formerly a mixture of 
pietistical doggerel and rhythmically vulgar music. The 
species is not yet extinct, but there has been a marked 
improvement in the quality of the music in recent publi- 
cations, of which the book before us is a highly favourable 
example. It is by no means an easy thing to write a 
satisfactory children’s hymn-tune. Even a_ successful 
composer may lack the necessary sympathy with child 
life. An attractive, diatonic, and rhythmic melody of 
natural compass is absolutely necessary. Moreover, it is 
often more effective as a unison melody than in four parts. 
For example, the earliest form of Gauntlett’s popular tune 
to ‘Once in Royal David’s city’? was that of a melody 


Being a collection of 
Edited by 


with simple chordal accompaniment ; but the galivanting ; 


under parts of the harmonised version destroys the 
delicate tenderness of the original. The book under 
review has been planned on the right lines and is much to 
be commended. Typical specimens of what a child’s tune 
should be are the unison tunes Nos. 1g and 8, by Sir 
John Stainer and Mr. Myles B. Foster. Other capable 
composers, in contributing original tunes, have seconded 
the labours of the editor in producing a Supplement to 
existing hymnals which should find a ready and wide 
acceptance.- Three ‘“‘ Forms of Service for use in Church” 
are given at the end of the book. 


The Office for the Holy Communion. Set to music in the 
key of A. By the Rev. James Baden Powell, Precentor of 
St. Paul’s, Knightsbridge. 

[ Novello, Ewer and Co.] 


Tue music of this service is for the most part diatonic; 
in one passage (pp. 7 and 8) there are chromatic harmonies 
which offer striking contrast. The writing generally may 
not be very profound—for practical purposes, indeed, this 
would not be suitable—but it is smooth and appropriate to 
the words. Wagner has been censured for the preponder- 
ance of even measure in his ‘‘ Lohengrin,’ and the same 
charge may be brought against Mr. Baden Powell; he sins, 
however—if sin it be-—in good company. 








ANTONIN DvorAk is said to be engaged upon a new 
opera on the subject of ‘‘ Uncle Tom’s Cabin,” which is 
to be first brought out in the United States. 


MUSIC IN EAST ANGLIA. 
(FROM OUR OWN CORRESPONDENT.) 


Tue term-end students’ musical evening at the Norfolk 
and Norwich School of Music, on July 30, proved the best 
exhibition of talent which the directors have placed before 
their friends since the formation of the school. Progress 
was evident, not only in the intelligence shown by the 
students, but by the greater range of instruments repre- 
sented in the programme, proving that the school is 
increasing in usefulness and becoming a centre from which 
musical culture will radiate. 

The Silver Medal presented by Mr. J. Moore, Deputy- 
| Mayor of Norwich, for proficiency and finished style in 
| Singing, was won by Miss Amy Howitt, Miss Florence 
| Sendall and Mr. H. J. Luckett being honourably men- 
; tioned. The Bates’ Scholarship, which entitles the winner 
jto a year’s free tuition in singing under Dr. Bates, fell to 

Miss Evelyn Best, honourable mention being awarded to 
Miss Kate Moore and Mr. H. J. Luckett. The medal and 
certificates were handed to the winners by the Mayoress 
(Lady Gilman) amidst much applause. 





MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue Glasgow Choral Union arrangements for the coming 
season are well in hand. Most appropriately our premier 
society will again be heard in the Cathedral, where Spohr’s 
“Last Judgment” and selections from Handel’s ‘“ Judas 
Maccabzus”’ will be performed on the afternoon of October 
2. Bach’s “St. Matthew” Passion music will be repeated 
in the venerable pile next Easter. During the winter the 
society will give Berlioz’s ‘‘ Faust” and Acts I. and III. 
of Wagner’s ‘‘ Lohengrin,” in conjunction with the Scottish 
Orchestra. The customary New Year’s Day performance 
lof Handel's “The Messiah” is, of course, fixed, and 
amongst the vocalists who are engaged will be found the 
names of Miss Ella Russell, Madame Belle Cole, Mr. 
Daniel Price, and Mr. Atherton Smith, a young artist who 
hails from Glasgow and who has lately been studying in 
| Paris and with Mr. Santley in London. 

The Scottish Orchestra Company’s concerts begin on 
November 30, the season is to extend to nine weeks, and 
Mr. Kes returns as conductor. 

The Corporation of. Glasgow inaugurated a short series 
of organ recitals on the afternoon of the 11th ult. Mr. 
Thomas Berry played on the St. Andrew’s Hall organ and 
Mr. J. K. Strachan presided at the City Hall instrument, 
the mechanism of which is somewhat out of date. These 
recitals were entirely experimental, and their continuance 
will naturally depend upon the support accorded to the 
scheme. The organists on the 18th ult. were to be Dr. 
E. H. Middleton and Mr. Harold Ryder. 





MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


INFORMATION solicited from the secretary of the Phil- 
harmonic Society as to the programme for the coming 
season has resulted in the bare announcement of one 
solitary novelty—to wit, Elgar’s ‘“‘ King Olaf.” With the 
exception of the usual performance of ‘‘ The Messiah,” no 
mention is made in the syllabus of other works, either 
instrumental or choral. 

The directorate of the Winter Evenings Entertainments 
are carrying forward to a considerable extent the ideas of 
the late G. B. Rodway, who established these important 
factors in our artistic life two or three years ago. This 
season, however, the scheme is deficient of its former 
attractions in the direction of the highest class orchestral 
| music. 
| For the Sunday Society’s concerts the small as well as 
|the large concert-room in St. George’s Hall have been 
granted by the Corporation of Liverpool. Owing to the 
action of the Musicians’ Union in regard to fees, the 
customary number of orchestral concerts has been reduced 
from twelve to six. Whether those chiefly concerned in 





|the agitation will be gratified by the result is a moot 
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oint. The area of the large hall necessitates a band of 
considerable dimensions, and the fact that the directorate 
of the society are not allowed to charge for admission, but 
have to abide by voluntary donations, naturally cramps their 
resources. And so, in view of the agitation which has 
been not very pleasantly forced under their notice for two 
years past, the gentlemen who have, without any financial 
reward, carried on the movement have come to the only 
possible conclusion. Last year they shared about £280 
among the band, and for the coming season £160 only 
is to be spent on this branch of the service, the bulk of 
the balance going into the pockets of the inevitable vocal 
“star.” It is all a pity. 

It is pleasant to turn to the scheme of the Liverpool 
Orchestral Society, which, though not yet complete, places 
well in evidence the brightness of the light to be kept 
burning by Mr. Rodewald and his colleagues. This fine 
band is to be of, at least, the same proportions as before, 
its ranks including not less than one hundred players, and 
there are to be six orchestral concerts as well as one of 
chamber music. The symphonies to be given are Beet- 
hoven’s fourth and fifth in B flat and C minor, Dvorak’s 
third and fourth in D and G, Brahms’s second in D, and 
Mozart’s in E flat. Tschaikowsky’s ‘‘ Mozartiana”’ Suite 
and that in G, some important Wagner excerpts, and 
Gluck’s Ballet Suite, orchestrated by Mottl, are also 
included in the scheme. 

So far no announcements are to hand regarding the 
doings of the Musical or other choral societies, but, as 
often before remarked, the second city is unfortunately 
always far behind in regard to this side of art. 





MUSIC IN PARIS. 
(FROM OUR OWN CORRESPONDENT.) 


THE musical interest here, for some weeks past, centred 
in the annual concours of the Conservatoire, the pro- 
ceedings of which are always fully reported in the press, 
and many columns devoted to them in musical and 
dramatic journals. They terminated on the 6th ult. with 
the distribution of prizes to successful pupils, amongst 
them Mdlle. Ackté, who obtained the first prize for operatic 
singing. In the unavoidable absence of both the Minister 
of Public Instruction and the Director of Fine Arts, 
M. Georges Berger, the deputy of the Seine district, 
presided and delivered the customary discourse, the 
ceremony concluding with a concert performance in which 
the principal prize winners took part. M. Raoul Pugno, 
the eminent pianist, has been nominated a chevalier of the 
Legion of Honour, and a similar distinction has been 
conferred upon M. Albert Lavignac, professor of harmony 
at the Conservatoire. As regards the historical concert 
hall—famous for its excellent acoustic properties—of that 
Institution, it has now been definitely decided by the 
authorities to close it, on the ground of its affording 
insufficient security to the public in case of fire, and the 
Concerts du Conservatoire, which have been in existence 
now for sixty-eight years, will be given in the coming 
season at the Opéra. For this purpose, both the 
orchestral and choral forces of the Société des Concerts 
will have to be proportionately increased, while the 
younger institution, known as the Concerts de 1’Opéra, 
which could not of course hope to compete with the 
Conservatoire, will cease to exist. 

The Lamoureux Concerts, too, as already indicated in 
our last month’s issue, are threatened with extinction. In 
a letter recently published in the Temps, the eminent and 
popular conductor reiterates his decision not to resume the 
concerts in the coming season in order to gain a free hand 
for the elaboration of his other projects, while expressing 
a hope that his excellent orchestral body may be able to 
procure another congenial conductor, and that the concerts, 
founded in 1881, and subventioned by the Government, 
may thus continue their prosperous course. It is just 
possible, however, as another letter subsequently published 
in the Echo de Paris seems to imply, that a middle course 
may yet be found, and that M. Lamoureux may not find it 
necessary to sever his connection altogether from the 
excellent institution of which he is the founder. 





At the Opéra, ‘‘ Samson et Dalila,” ‘‘ Faust,” ‘‘ Don 
Giovanni,” and “ Lohengrin’ have alternated during last 
month, Rehearsals of ‘“‘ Die Meistersinger’’ are being 
most actively pushed forward here; seventy new choristers 
have been engaged for the important choral portions of the 
work, and M. Rissler, the distinguished pianist, has been 
summoned from Bayreuth to assist in their training. It 
is hoped that the first Paris performance of Wagner’s only 
comic opera will take place in the first week of November. 
It will be followed later on by the reprise of M. Massenet’s 
“ Thais,’ and a revival of ‘‘ Guillaume Tell” and “ Le 
Prophéte”’ (the new scenery for which is all but com- 
pleted) may also be expected. Mdlle. Ackté, who, as 
stated, gained a first prize at the Conservatoire this year, 
will probably make her début at the Opéra (where she has 
already been engaged for some little time) in the part of 
Marguerite in ‘* Faust.” 

The new opera, ‘“‘Le Spahi,” by M. Lucien Lambert, 
is in course of preparation at the Opéra Comique, where it 
is to be brought out on October 15, and M. Massenet’s 
“Sapho”’ will follow about a month later. M. Carvalho 
has engaged MM. Vieuille and Dumontier, both of whom 
gained first prizes at this year’s concours, for the forth- 
coming season, as well as M. Ghasne, a successful baritone 
of the Brussels Théatre de la Monnaie. 

M. Saint-Saéns has been occupied, during his holidays, 
with the composition of a grand scena, entitled ‘‘ Cléopatre 
a Rome,” with which either the Conservatoire or the 
Colonne Concerts will doubtless ere long make us 
acquainted. The artist started, on the 16th ult., for 


| Sweden, for the purpose of conducting two concert per- 


formances of his own compositions at Stockholm, and 
afterwards giving a series of organ recitals in the principal 
Scandinavian towns. 

An interesting musical function took place on the 
13th ult., at the Church of Saint Nicolas-du-Chardonnet, 
in connection with the “opening” of the renovated and 
partly reconstructed organ of this church, when quite a 
number of highly esteemed organists in the capital, MM. 
Dallier, d’'Aubel, Decq, Minard, and Bercot, played on the 
practically new instrument and displayed its truly excellent 
qualities, both of sonority and mechanism, to the very best 
advantage. 

A new edition of Félix Clément’s “ Dictionnaire Lyrique,” 
edited by M. Arthur Pougin, has just been published by the 
Librairie Larousse. This important book of reference, the 
last supplement to which appeared as long ago as 1880, 
has, in the present edition, been entirely brought up to 
date, and a vast amount of new matter added to it by its 
industrious editor. 





A CONCERT by students of the London Academy of 
Music, at St. George’s Hall, on Juiy 24, brought forward 
quite the average amount of ability expected at displays of 
this description. In several instances proof was afforded 
of natural qualifications having received careful develop- 
ment. Balance between instrumental and vocal pieces 
was pretty evenly maintained, both with respect to the 
number and the efficiency with which they were executed. 
As pianists Miss Maude Smithers and Miss Rosalind 
Borowski earned approval for their smooth and artistic 
rendering of Mendelssohn’s Prelude and Fugue in E 
minor and a ‘‘ Valse Romantique” respectively. There 
were also a couple of solo violinists. Miss Evelyn Tyser 
played Vieuxtemps’s “ Air Varié’’ with firmness and feeling, 
and Miss Zeta Mason acquitted herself satisfactorily in one 
of the Brahms-Joachim Hungarian dances and an air by 
Bach. Among the vocalists, Miss Alice Tristram (with a 
refined rendering of Goring Thomas’s ‘‘A Summer 
Night’’), Mr. Gilbert Denis (who sympathetically sang 
Willeby’s ‘‘ Wake not”), and Miss Mary Hulburd (in her 
tasteful singing of ‘‘Connais-tu le Pays,” from Ambroise 
Thomas’s “* Mignon’’) were prominent. Some variations 
on a string quartet by Beethoven, an Andante Religioso for 
strings by Hiller, and other pieces, effectively played by 
the orchestral force conducted by Mr. A. Pollitzer, varied a 
programme which concluded with the presentation of 
diplomas and medals gained at the recent examinations. 


At Trinity College, London, Professor E. H. Turpin, on 
July 28, distributed the diplomas and certificates gained at 
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the forty-eighth half-yearly higher examinations. Among 
the examiners who attended were Professors James Higgs 
and Bradbury Turner. Of the 216 candidates, including 
123 pianoforte students, examined, ninety-six passed. As 
licentiates in music Mr. Frederick Royle, of Durham 
University, and Mr. Herbert Westerby, of Trinity College, 
London, took their diplomas, and eighteen persons from 
different parts of the United Kingdom and from Sydney, 
N.S.W., were awarded diplomas as associates in music. 
In the course of a brief address to the students Professor 
Turpin said all good work must be thorough. In these 





days of high pressure pupils were often tempted to go 
forward without allowing themselves sufficient time for the 
preparation absolutely necessary to ensure success. Time 
also was required to conquer technicalities, but excellence 
in technicalities-was not enough. They would do well to} 
remember that everything they wrote and everything they | 
played should be characterised by elevation and emotion. 
They should also study melody. To know music better 
they must look at it more closely, think for themselves, and 
do - in their power to become proficient in the art they 
loved. 
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Tue fourth annual brass band contest, under the auspices 


of the Stratford Musical Festival, was held at The Cedars, 
Portway, West Ham Park, on the 14th ult., and was 
attended by about 3,000 people. There were two contests, 
the Essex Brass Band Championship and the Southern 
Counties Brass Band Championship. In the former eight 
entries had been received, and the selected piece was 
“Gems of Victorian Melody.” The result was as follows: 
Walthamstow Silver Band, 1; Walthamstow and Leyton 
District Temperance Prize Band, 2; and Thames Iron- 
works Military Band, 3. There were five competitors for 
the Southern County Championship, the test piece being 
a selection from Mendelssohn’s ‘St. Paul.” The first | 
prize went to the Luton Red Cross Band, the second to | 
Fulham Borough Band, and the third to St. Alban’s| 
Abbey Band. Mr. George John Miller, Bandmaster of the | 
Royal Marine Light Infantry (Portsmouth Division), was | 
the adjudicator ; and, in announcing his decision, he urged 
conductors to confine themselves strictly to the tempo | 
marked in the music, and not ‘to play to the gallery,” 
a remark which was received with loud applause. 





WE understand that several important changes have | 
been made in the band for Mr. Robert Newman’s promenade | 
concerts at Queen’s Hall. No less than thirty new players | 
have been introduced, to the displacement, we presume, of 
thirty of the old personnel. The following is a complete 
list of the various principals: First violin, Arthur W. | 
Payne; second violin, W. H. Eayres; violas, Mr. Ferrier ; | 
violoncello, W. H. Squire; basses, J. H. Waud; flute, | 
A. Fransella; oboe, D. Lalande; clarinet, M. Gomez; | 
bassoon, E. F. James; cornet, Howard Reynolds ; trumpet, | 
W. Morrow; horn, A. Borsdorf; trombone, T. Colton; | 
tuba and euphonium, Walter Reynolds, of Kettering; | 
tympani, C. Henderson; harp, Miss Miriam Timothy; | 
glockenspiel, J. Schroeder. Mr. Percy Pitt will be organist | 
and accompanist as before. Mr. Henry J. Wood, who will | 
of course conduct, intends to have no programme without | 
some work by a native composer, and he hopes to repeat | 
many of the compositions by British musicians which he | 
originally produced. This is good news. Other conductors, 


‘ please copy.” | 


THE Brussels Société Symphonique, under M. Ysaye’s | 
direction, is arranging for a series of concerts devoted to the | 
compositions of various nations, and forming a kind of 
musical exposition by the side of the International Exhibi- 
tion now in progress in the Belgian capital. The series will 
comprise seven concerts—viz., one of Belgian music, con- 
ducted by M. Léon Jehin; two of German music, under 
Herr Mottl’s direction; an English one, conducted by 
Professor C. Villiers Stanford ; one of Scandinavian music, | 
under Herr Johann Svendsen; one of Italian music, under 
Signor Martucci; and a French concert, under the direction 
of M. Vincent d'Indy. Amongst the artists taking part 
will be Mesdames Mottl, Gulbranson, Marie Brema, 
Messrs. Leonard Borwick, Plunket Greene, Francis Planté, 
and M. Ysaye. The first performance of the series, devoted 
to Belgian composers, will take place on October 24. 





Tue Musical Society of Victoria sends us a very satis. 
factory ‘‘ Report and Balance-sheet for the year ending 
April 30, 1897.” This enterprising society, now five years 
old, holds the position of ‘‘ Examiners to the Education 
Department of the Colony.” Of the eighty-seven candi- 
dates who presented themselves for examination, forty-eight 
‘“‘passed.” There is a benevolent fund and a lending library 
in connection with the society, and a list of chamber 
works performed at the general meetings shows that good 
music is cultivated at the Antipodes. The papers read 
included a review of Mr. Shedlock’s “‘ History of the 
Pianoforte Sonata,”’ one on “ Idiosyncrasy,”’ and another; 
of a more controversial character, entitled ‘ Critics at 
fault!’’ Substantial credit balances testify to the financial 
prosperity of the society, which has our best wishes for its 
future prosperity. 


A serIES of daily normal classes for the training of 
conductors of church choirs, choral societies, orchestral 
bands, school choirs, &c., under the auspices of the Tonic 
Sol-fa College, have been held during the past month in 
London. The students, who attended from all parts, in 
many cases held scholarships, and the aim has been to give 
them practical knowledge in teaching music to children 
and beginners, and in wielding the baton. Harmony and 
composition, as well as voice culture and elocution, were 
also studied. The professors included Mr. George Oakey, 
Dr. McNaught, Mr. L. C. Venables, Mr. Filmer Rook, 
Mr. Carrington Willis, Mr. W. T. Samuel (of Swansea), 
Dr. Coward (of Sheffield), and Mr. W. H. Bonner. Mr. 
J. S. Curwen and Mr. R. Griffiths, President and Secretary 
of the College, acted as superintendents. 


Tue twenty-fourth annual festival of the London Church 
Choir Association will be held on November 18 in St. 
Paul’s Cathedral. The musical arrangements are under 
the direction of Sir George C. Martin, organist of St. 
Paul’s and hon. conductor of the Association. The 
anthem will be Sir John Stainer’s ‘“‘ Lord, Thou art God,” 
and at the conclusion of the service Sir George Martin's 
Jubilee Te Deum will be sung. The Magnificat and Nunc 
dimittis will be Field in D, and the chants and hymn tunes 
by well-known composers. Owing to ill-health Mr. Harold 
Wall has been obliged to relinquish the duties of honorary 
secretary, and at the annual meeting of the Association, 
held at the Chapter House, St. Paul’s Churchyard, on 
July 22, Mr. W. R. B. Tann was elected to fill the 
vacancy. 


Dr. Frank N. ABERNETHY, whose name has been so 
prominently before the public in connection with the organ 
appointment at St. Saviour’s, Southwark, was, on July 29, 
the recipient of a testimonial from a large number of 
parishioners and friends, amongst the subscribers being 
Sir John Stainer. Dr. Herron, in presenting Dr. Abernethy 
with an illuminated address and purse of money, asked 


him to accept them as tokens of the deep feeling they (the : 


subscribers) had towards him, as well as an expression of 
their resentment at the treatment he had received at the 
hands of the clerical authorities, who had deprived them of 
a friend and the church of one of its most distinguished 
members. The wardens of the church had previously 
given Dr. Abernethy one hundred guineas. 


Tue Beethoven House Society, of Bonn, proposes to 
distribute the proceeds of the recent Beethoven festival 
in the form of three prizes, of 2,coo marks each, for 
new chamber compositions — viz., one for stringed 
instruments only, another for stringed instruments with 
pianoforte, and a third for wind instruments only or 
for wind instruments with either pianoforte or stringed 
instruments. Competitors must have been born previous 
to 1876 and their MSS. (score and parts) should be sent 
not later than December 17 next, addressed to Professor 
Joachim, in Berlin. Professors Rheinberger, of Munich ; 
Von Herzogenberg and Joachim, of Berlin; Drs. Reinecke, 
of Leipzig ; Wolff, of Bonn ; and Mandyczewski, of Vienna, 
are the members of the jury. 


At the recent annual meeting of the Church Orchestral 
Society, held in the Church House, Professor Sir Frederick 
Bridge, who presided, drew attention to the remarkable 
progress made by the society during the past year, a 
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progress which was clearly indicated by the great number 
of applications which had been sent in for the use of the 
band. The chairman further said that he put a high value 
upon the work taken up by the society, and predicted for it 
an important and permanent position amongst Church 
organisations. It may be added that special precautions 
are taken to ensure devout as well as artistic treatment of 
the services in which the society’s band takes part. 


At the conclusion of the Midsummer Term of the Royal 
College of Music the following exhibitions and prizes were 
awarded: Council Exhibitions, Alice M. Hodder, £15 
(singing); Archie F. Barnes, £5 (organ); Morfydd 
Williams, £10 (singing); Gertrude Lester, £10 (violin) ; 
Edith Stapley, £10 (violin). The London Musical Society’s 
prize (value £3 3s.) was awarded to Agnes H. Nicholls, 
and the Silvani and Smith prize, of a wind instrument, to 
Eli R. Hudson (flute). The Whitcombe Portsmouth Close 
scholarship was awarded, after competition, to Beatrice E. 
Chambers (pianoforte). 


MapaME ELLINor gave a concert in aid of the Prince of 
Wales’s Hospital Fund, at Steinway Hall, on July 23, 
under the patronage of Prince and Princess Christian. 
Madame Ellinor played, with Mr. Gallrein, Rubinstein’s 
Sonata in D for pianoforte and violoncello, and several 
pianoforte solos by Liszt and Chopin, all of which were 
well received. The programme was supported by Madame 
Kate Cove, Mdlle. Douste de Fortis, Mr. Josef Claus, 
Mr. A. H. Gee (vocalists), Mr. Gallrein (violoncellist), | 
Mr. G. T. Miles (harpist), and Mr. Stanley Hawley | 
(accompanist). | 

Sir ARTHUR SULLIVAN has forwarded to his Royal | 
Highness the Prince of Wales a cheque for £202, repre- 
senting the sum paid by Messrs. Eyre and Spottiswoode in 
respect of royalty on the sales of the late Bishop of Wake- 
field’s Jubilee Hymn, of which the copyright had been 
assigned to him by the author. Sir Arthur Sullivan, in 
making this generous donation, expressed a wish that it 
should be considered a joint gift from the late Bishop of 
Wakefield and himself, as their share of the proceeds of the 
Jubilee Hymn. 





Mr. F. CUNNINGHAM Woops, music-master at Highgate 
School, has been appointed conductor of the Finsbury 
Choral Association in succession to Mr. Cecil Sharp, who 
has resigned. The committee of this important and 
energetic society have decided to give during the coming 
season the following works: ‘The Messiah,” ‘ Elijah,” 
Gounod’s * Faust,’? and Mackenzie’s ‘‘ Rose of Sharon.” 
Such an enterprising programme ‘will doubtless be well 
carried out under the able direction of the new conductor. 


Mr. N. Vert, the well-known concert agent, announces 
that he has already made the following fixtures for the 
coming season. At St. James’s Hall: his own three grand 
morning concerts, on October 16, 23, and 30. At Queen’s 
Hall: two Richter concerts, on October 18 and 25; a Scotch 
concert, on November 30 (St. Andrew’s Day); and Mr. 
Willy Hess’s Quartet concert, on December 8. The dates 
of Herr Grieg’s recital at St. James’s Hall and the Bach 
Choir concerts have yet to be fixed. 


THE prospectus of the Royal Choral Society for the 
approaching season is not yet ready for publication; but we 
are enabled to state that, in addition to the usual familiar 
and popular works, the novelties, or pseudo-novelties, will 
include Beethoven’s ‘‘ Ruins of Athens,’ adapted to a new 
English version, and a new oratorio, entitled ‘‘ The Gate of 
Life,” by Franco Leoni, which will be its first performance. 
Sir Frederick Bridge’s “‘ Flag of England” will be repeated 
“by desire.” 


THE Normal or Teachers’ course of the Virgil Piano 
School, which has just closed (28th ult.), has been 
eminently successful, about eighty pianoforte teachers 
having attended the session. An interesting and enjoyable 
feature of the course has been the playing of Herr Felix 
Dreyschock, of Berlin, who has given twelve “ Recital 
Lessons’ during the session. We understand that a two 


THE fourteenth annual report of the Royal College of 
Music, which has recently been issued, records a year of 
“continued and steady progress.” There are now 347 
students on the register—viz., 61 scholars receiving free 
musical education and 286 paying pupils. Several additions 
to the library are acknowledged. We hope that the 
authorities will soon see their way to allow accredited 
students to have access to this valuable library. 


THE balance-sheet for the fourth season of the Bridlington 
Musical Society—in other words, the Bridlington Festival— 
for this year shows a deficit of £88 13s. 6d. This, 
however, has been kindly defrayed by Mr. Bosville, the 
enthusiastic founder and conductor of the festival. Brid- 
lington is doubtless the envy of many other towns in 
possessing so cultured and generous a benefactor. 


Just1zRaTH Rontscu, of Leipzig, has sent the following 
communication to the German press: ‘“‘ In the name of the 
heirs of the late Frau Dr. Clara Schumann, I hereby give 
notice that they reserve to themselves all proprietary rights 
in the works of the deceased, more especially with regard 
to her letters, in accordance with the law promulgated July 
II, 1870.” 


Mr. ANDREW MacCuny, a talented young musician now 
in his seventeenth year, has been appointed organist and 
choirmaster of the Free Mid Church, Greenock, where 
a new organ, to cost £1,000, is now being erected by 
Messrs. Henry Willis and Sons. Mr. Andrew MacCunn 
is a brother of Mr. Hamish MacCunn. 


MapamE VESTELLA Gorpon, the soprano vocalist, well 
known in musical circles of the metropolis, has just returned 
from a very successful concert tour in the leading towns of 
Holland, in company with several Italian and French 
artists, under the direction of the impresario M. Ferdinand 
Strakosch. 


Her Majesty THE QUEEN conferred the honour of 
Knighthood on Professor John Frederick Bridge, organist 
of Westminster Abbey, on the 3rd ult., and on Dr. George 
Clement Martin, organist of St. Paul’s Cathedral, on the 
18th ult., both functions taking place at Osborne. 


Mr. FREDERICK LAMonp»D, the gifted Scottish pianist, has 
been offered a professorship at the Moscow Conservatoire, 
under very favourable conditions, but has declined the 
appointment. Mr. Lamond is just now residing at 
Frankfort-on-Main. 


Tue Dean and Chapter of Worcester have appointed 
Mr. Ivor Atkins organist of Worcester Cathedral. Mr. 
Atkins was formerly assistant-organist of Hereford Cathe- 
dral and is at present organist of Ludlow Parish Church. 


Mr. BINGLEY SHAW, during his recent concert tour in 
South Africa, has visited all the principal towns in Cape 
Colony, Natal, Orange Free State, the Transvaal, &c., 
where he has had much success as a bass vocalist. 


Dr. Puivie ArMES, Professor of Music at Durham 
University, asks us to call the attention of those who are 
interested in the matter to the amended conditions of the 
Exercise for the degree of Bachelor of Music. 


THE well-known pianoforte firm of Messrs. Steinway and 
Sons has been converted into a limited liability company, 
with a nominal capital of a million and a quarter. 








FOREIGN NOTES. 


AMSTERDAM.—With a view to the approaching corona- 
tion of Queen Wilhelmina, a prize competition has been 
opened to native composers by the Society “ tot Verbetering 
van Volkszang”’ for the composition of a Coronation 
Hymn. The leading musicians of Holland, Richard 
Hol, Daniel de Lange, and B. Zweers, constitute the 
jury.—A six months’ season of Italian opera, by a 
company under the direction of Signor Vincenzo Morghen, 





weeks’ teachers’ course will be held during the Christmas 
holidays. 


is about to commence here, with alternate performances 
) given at The Hague. The repertory will consist chiefly of 
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works by modern Italian composers. Signor Mascagni 
has been engaged to personally conduct his operas, 
“ Ratcliff,” ‘I Rantzau,’’ and ‘‘ Amico Fritz,’’ and amongst 
the artists engaged were Signoras Bellincioni and Prevos- 
tini and Signor Tamagno. 

BayreuTH.—At the general meeting of the German 
Wagner Society, held here on July 21, the president stated 
that there had been a reduction in the membership by 1,000 
during the last twelve months. A motion proposing the 
dissolution of the society was negatived by a large majority, 
but a committee was appointed to consider the advisability 
of modifying its statutes. 

BerLin.—A new acting version of the second part of 
Goethe’s ‘' Faust,” by Herr Aloys Prasch, is being mounted 
with much care at the Berliner Theater, and the coming 
event is looked forward to with much interest here. A 
special feature of the performance will be the new 
incidental music written for the occasion by Herr Max 
Karpa, the talented conductor of the theatre, who has 
followed very closely in his score the hints and indications 
furnished by the poet himself in letters to his friends 
and in his conversations with Eckermann.——A new 
work, which cannot fail to excite much curiosity and 
interest, is about to be submitted to leading German 
operatic managers. It is nothing less than a dramatised 
version, set to music, of Immermann’s ‘‘ Miinchhausen”’ ; 
not, indeed, the idyl, entitled ‘‘ Der Oberhof,’’ which 
forms so charming an episode in that famous novel, 
but the politico-social satire itself, with that arch-humbug 
Miinchhausen, somewhat brought up to date, for its 
central figure. The authors of the new work, who 
carefully conceal their identity under the pseudonym 
of Hans Ferdinand Hans, are said to occupy prominent 
positions in the literary and musical world.——At the 
Royal Opera a young soprano, Fraulein Reinisch, engaged 
last year pending the completion of her studies, made an 
excellent début recently in “‘ Les Huguenots,” and will, in 
the opinion of many competent critics, soon attain a 
prominent position. —— The Meyerbeer Prize of 5,000 
marks has this year been awarded to Herr Bernhard 
Koehler, a pupil of the Cologne Conservatorium.—— 
Madame Carrefio, the well-known pianist, has returned to 
her residence here after a tour in the United States of two 
months, during which she gave no less than sixty recitals. 


BrussELS.—The first performance of M. Edgar Tinel's 
drame musicale ‘* Sainte Godelive,”’ the libretto by Hilda 
Ram, took place in the concert hall of the Exhibition, 
before a numerous audience, on July 22. The new work 
by the composer of ‘‘ Franciscus”’ is intended both for the 
concert-room and for stage representation, and embodies 
some effective dramatic writing together with general 
excellency of workmanship. It proved, however, to be some- 
what of a disappointment to the musicians present, being 
considered wanting in style and personality. The defective 
acoustic conditions of the hall, moreover, prevented its being 
heard to the best advantage. The composer, who conducted, 
was accorded a most hearty reception. A second perform- 
ance had been announced in the following week, but was 
countermanded.—Performances at the Théatre de la Mon- 
naie will be resumed on the rst inst., among the principal 
works to be produced during the season being M. Massenet’s 
“ Hérodiade,”” MM. Zola and Bruneau’s ‘‘ Messidor,”’ and 
Wagner’s ‘Die Walkire’” and ‘“ Die Meistersinger.” 
Among the artists announced to appear during the 
season are Miss Brema, who will be the Marceline in 
‘“L’Attaque du Moulin,” Frau Mottl (E/sa in ‘‘ Lohengrin,” 
Elizabeth in “ Tannhauser,” and Marguerite in ‘‘ Faust’), 
and M. van Dyck.——M. Paul Gilson, the composer, a 
former laureate at the Conservatoire, has gained the prize for 
a poem to be set to music by this year’s candidates for the 
Belgian Prix de Rome. The professional librettists who 
competed with the musician are said to be furious, vowing 
that they will take their revenge by entering the ranks 
of composers at the next competition !—_—Beethoven’s 
‘* Missa Solemnis” was performed for the first time in the 
Belgian capital on the 8th ult., at the Exhibition Hall, by 
the ‘“‘ Legia” Choral Society of Liége, under the direction 
of M. Sylvain Dupuis, with Mdlles. Nathan and Haas, 





an event in the musical life of Brussels and created a pro- 
found impression. An interesting analytical study of the 
work, from the pen of M. Marcel Rémy, has been published 
in connection with the performance. 

CospurGc.—The house in which the amiable composer of 
comic opera, Lortzing, resided for some years (when a boy) 
with his parents, has, after some difficulty, been ascertained, 
and a commemorative tablet has been affixed to it. The 
fact of the interest taken in so comparatively slight a 
matter sufficiently testifies to the great popularity still 
enjoyed by this composer in the fatherland. 

CoLoGNe.—At one of the popular concerts at the 
Giirzenich Hall last month, a new symphonic poem, “ The 
Corsair,” by Herr Franz Kessel, attracted the attention ot 
connoisseurs by its imaginative qualities, characteristic 
themes, and brilliant colouring. The composer was greatly 
applauded.——The Stadt-Theater celebrates the twenty- 
fifth anniversary of its existence this month. 

DrespEN.—Herr Felix Draeseke, the well-known com- 
poser, is engaged upon the score of an important work— 
viz., an oratorio in three parts, entitled ‘‘ Christus,” with a 
view to its first performance at the opening of the new 
century. The work is to be a monumental one of grand 
proportions, and will, it is anticipated, gain for its composer 
that general recognition by his countrymen which he has 
hitherto lacked. A committee has already been formed to 
arrange jor the preliminaries of the performance. 

DronTHEIM.—On the occasion of the recent gooth 
anniversary of the foundation of this town the celebrations 
included the highly successful performance of an oratorio, 
written for the occasion by the Norwegian composer, Ole 
Olsen. 

GotHa.—The diet of the principality, in granting its 
annual subvention to the Court Theatre, has imposed the 
following condition upon the directors: that in the course 
of the season at least seven performances shall be given at 
popular prices—viz., 40 pfennig, or about 44d. each. 

KreL.—Hans Pfitzner’s remarkable opera ‘‘ Der arme 
Heinrich,” already successfully produced at Mayence and 
Carlsruhe, is to be brought out next month at the 
Stadt-Theater. 

Leipzic.—At the seventy-fifth anniversary of the 
foundation of the University Choral Society, which was 
celebrated from July 19 to 21, two interesting and highly 
successful concert performances were given, under the 
direction of Herr Heinrich Zéllner, of New York, Dr. 
Kretzschmar, the conductor of the society, being un- 
fortunately incapacitated by illness. The first concert, 
of sacred music, took place at St. Thomas’s Church, and 
included choral numbers by Palestrina, Orlando Lassus, 
Volkmann, and Kretzschmar. Herr Paul Gerhardt, the 
excellent organist, who throughout was the accompanist, 
also played the D minor Toccata and Fugue by Bach and 
the A minor Sonata by Ritter in a masterly manner. The 
second concert, of secular music, took place at the Gewand- 
haus, and was devoted for the greater part to the com- 
positions of honorary members, past and present, of the 
Society, including Mendelssohn, Schumann, Brahms, Max 
Bruch, Kretzschmar, and Carl Reinecke, the latter repre- 
sented by a chorus with orchestra, ‘‘ Der deutsche Sang,” 
specially written for this occasion. Fraulein Clotilde 
Kleeberg was the pianist, and Herr Lederer, of Zirich, 
the solo vocalist. 

MarIENBAD.—At a concert of the Curcapelle, under the 
direction of Capellmeister Schreyer, complete success was 
attained by Herr Carl Hess's overture to ‘‘ Romeo and 
Juliet.” 

MayeNce.—As an outcome of the recent successful 
Handel festival, a scheme is now being discussed by the 
representatives of the Liedertafel and Damen Gesangverein 
for the institution of an annual people’s festival, at which 
some great choral work by one of the classic composers 
(not necessarily Handel) is to be performed. The charge 
for admission is to be a nominal one, the idea being to 
attract the poorer members of the community; and with 
characteristic Teutonic idealism and thoroughness, a 
lecture is to be delivered on the day preceding the per- 





Herren Dierich and Sistermans—all well-reputed German | formance relative to the history and characteristics of the 
artists—in the important solo parts. The performance was | work to be produced. 
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Moscow.—The veteran Chevalier de Kontski, to whose 
extensive concert tour in Japan and China we made 
reference some time since, has recently given three concerts 
at Vladivostok with enormous success, and is now 
continuing his tour in the principal towns of Siberia. The 
Chevalier, who will be an octogenarian next month, was 
formerly well known to English amateurs. 


MunicH, — Performances at the Royal Theatre were 
resumed on the rst ult. with an excellent representation of 
“Lohengrin.” During the brief recess the house had 
been completely redecorated, and presented a magnificent 
appearance, many improvements for the convenience of the 
audience having likewise been effected. The Intendant of 
the Royal Theatre, Herr von Possart, is about to establish 
a school of scenic painting in connection with that institu- 
tion, and has secured for this purpose the services of the 
celebrated painters Lenbach and Seitz, and of the sculptor 
F. von Miller. This will probably be the first school. of 
its kind ever established, and cannot fail to produce 
excellent results. 

PAMPELUNA.—Senor Sarasate, the eminent violinist, has 
presented to this, his native town, his valuable and in- 
teresting collection of works of art and other objects of 
intrinsic value. Amongst them are gifts bestowed upon 
him by the late Emperor Napoleon, the Empress Augusta, 
and other royal personages. The collection is to form the 
nucleus of a museum for the town. 


PraGuE.—A new ballet in three acts, entitled ‘‘ Bayaya,”’ 
in which some original Czech melodies have been very 
happily introduced, was brought out with much success 
on July 20 at the National Theatre. The composer is 
M. Henry de Kaan, a professor of the pianoforte at the 
Prague Conservatoire. 


RomE.—Rumour, which at this season of the year 
usually represents Verdi as being actively engaged upon a 
new comic opera, is taking a somewhat more serious turn 
this year. Thus, if we are to credit the Resto del Carlino, 
the veteran Maéstro—who is taking the waters at Monte- 
catini—has completed a new Te Deum, and is now engaged 
upon a Requiem, which he is writing for himself——A 
“Society of St. Gregory the Great’ has been formed here, 
having for its object the reform of church music in Italy, 
the tendencies of which are considered to be too palpably 
theatrical——Teresina Tua (Countess Franchi-Verney), 
the eminent violinist, a former pupil of the Paris Con- 
servatoire, has been nominated an officer of the French 
Academy. 


St. PETERSBURG.—In honour of the late visit here of | 


their German Majesties, a special performance was given 
in the charming open-air theatre surrounded by magnificent 
trees, and with natural scenery for its background, which 
the Emperor Nicolaus I. had caused to be designed on 
Olga Island, at Peterhof, but which, owing to the 
severity of the climate, is but rarely used. The per- 
formance consisted of a ballet, ““L’Union de Thétis avec 
Pelée,” specially compiled for the occasion by the super- 
intendent of the Imperial Theatres, M. Vsevolosky, and 
M. Mincus, the official composer of ballets. It was 
superbly mounted by the aid of both nature and art, and 
produced a fairy-like effect upon the five hundred privileged 
persons who witnessed the spectacle. 


SCHEVENINGEN.—A very successful concert in com- 
memoration of Johannes Brahms was given on the 8th ult., 
at the Curhaus, in which Professor Heermann, of F rankfort, 
and Mdlle. Jeanne Blyenburg, a talented vocalist, took 
part. Baron van Zuylen-Nyevelt, a noted amateur, con- 
ducted the orchestra. 


Trieste.—The Teatro Communale, which has been 
closed for several seasons, will re-open its doors in the 
autumn under the experienced management of Signori 
Fidora and Cesari. A brilliant season is anticipated, 
with Goldmark’s “ Die Kénigin von Saba,” Verdi’s 
“ Falstaff,” Wagner’s “ Die Meistersinger ” and “ Die 
Gétterdammerung ” in the répertoire. 

VeNIcE.—Much interest is taken here in the projected 
performance, by the aid of a committee formed for the 
purpose, of two operas, entitled respectively “ Teilo 
l’Africano” and “Aldino di Cittadella,” written by a 
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labourer employed in the arsenal, Luigi Cocola by name. 
This young man is entirely self-taught, and his exceptional 
talent has attracted the attention of musicians for some 
time past. 

VERVIERS.—The Municipal Council have voted the 
sum of 10,000 francs towards the monument to be erected 
to Vieuxtemps, the eminent violinist. 

VieNNA.—The performances of the Imperial Opera were 
resumed on the tst ult., ‘‘ Lohengrin” being given with an 


| excellent cast, including Herr Winkelmann and Mesdames 


von Ehrenstein and Kaulich, the latter, in the part of 
Ortrud, being especially applauded. Herr Mahler was the 
conductor. —— Herr A. Weirich, of the Church of the 
Dominicans, has been appointed Capellmeister of the 
Hofburg Parochial Church, in the room of the late Franz 
Krenn.——According to the annual report of the Conser- 
vatorium of the Gesellschaft der Musikfreunde, that 
excellent institution was frequented during the past 
academical year by gor pupils, 763 of whom appertained 
to Austria- Hungary, the remainder being natives of 
other countries, including six from the United States. 








OBITUARY. 

Mr. WILLIAM SMALLWOOD, well-known as a composer 
of pianoforte pieces for teaching and the drawing-room, 
died on the 6th ult., at Kendal, where he was born 
December 31, 1831. His father was a bandmaster and 
teacher of singing at Kendal. Deceased, who studied 
under Dr. Camidge and Henry Phillips, was appointed 
organist of Kendal Parish Church in 1847, when he was 
only fifteen, and he therefore held the post for fifty years. 
Mr. Smallwood, who was greatly esteemed, wrote a 
‘Pianoforte Tutor’? which has had an immense sale. 
Among his best known collections are ‘Flowers of 
Melody,” ‘‘ Home Treasures,” Youthful Pleasures,” and 
‘“*Classicsat Home.”” Healso composed numerous anthems, 
hymns, and songs. The interment took place at Park Side 
Cemetery, Kendal. 

Marie SEEBACH, the distinguished German tragedian, 
died, on the 2nd ult., at St. Moritz, Switzerland, whither 
she had gone in search of health. The deceased lady was 
born at Riga in 1834, and at the age of fifteen entered the 
Conservatorium of Cologne with a view to an operatic 
career. After one or two unsuccessful minor engagements, 
however, she exchanged the operatic stage for the drama, a 
sphere in which she speedily gained pre-eminence in 
Germany, her fame subsequently extending throughout 
Europe and the United States. She was married to the 
celebrated Wagnerian tenor, Albert Riemann, from whom, 
however, she was divorced in 1868. 

The death is announced, on the 6th ult., at Brussels, of 
M. Martin Lazare, a well-known pianist and composer, 
and one of the most esteemed personalities in the musical 
world of the Belgian capital. He resided for many years at 
The Hague, where he was Court pianist to the late King 
William, but since 1870 had been established at Brussels. 
His compositions include an opera, ‘‘ Le Roi de Bohéme,” 
brought out at the Royal Opera at The Hague; an operetta 
entitled “‘ Les Deux Mandarins,” produced at Brussels; 
some chamber music, including a frequently produced 
pianoforte trio, and numerous pianoforte pieces. M. Lazare, 
who twice visited London for a lengthy period, was in his 
seventy-third year. 

The Italian composer, GiovANNI BATTISTA MEINERS, 
died on the 5th ult., at Cortenova, at the age of seventy-one. 
Born at Milan in 1826, he was a pupil of the Conservatorio 
of that town, and afterwards studied under Sechter in 
Vienna. Senhor Meiners was a teacher at the Guildhall 
School of Music when that institution was yet in its 
infancy. 

Nicora Bassi, a distinguished violinist and composer, 
died on the oth ult. at Cremona. A pupil of Carlo Bignami 
and Gerolamo Manaro, he had gained considerable reputa- 
tion as a virtuoso of his instrument when only fifteen years 
of age, and in 1861 was appointed to a professorship at 
the Conservatorio of Cremona. 

AnToNIO MELcHIORI, well-known as a former conductor 
of the Theatre della Scala, Milan, died on July 24, at the 
age of sixty-nine. He was an excellent violinist, for which 
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instrument, as well as for the pianoforte, he wrote a 
number of pieces, and he was, moreover, the composer of 
a great many ballets brought out at La Scala and other 
Italian theatres. 

The death occurred, on the 3rd ult., at Ostend, of M. 
HEnrI GIL_et, the gifted solo violoncellist of the Colonne 
and Lamoureux orchestras in Paris, and latterly also a 
professor at the Musical Academy at Barcelona. M. 
Gillet was only twenty-seven years of age. 

Madame Marian WILLIAMs, at one time a favourite 
Welsh concert vocalist, died in London on the 2nd ult. 
The deceased lady, who was a cousin of Mrs. Mary Davies, 
was gifted with a remarkably fine and clear voice. 
Some twenty years ago she was a leading soprano in the 
oratorios performed in connection with the Eisteddfodau. 
She gained the Westmoreland Scholarship at the Royal 
Academy of Music, of which she was an Associate. 

Mr. SAMUEL HARRADEN, whose death occurred on July 
17, at Hampstead, at the age of seventy-six, was a musician 
of considerable attainments, and in his earlier days an 
organist of some distinction. He was born in Cambridge 
and studied under Professor Walmisley, organist of Trinity 
College, in that alma mater, and at the age of twenty 
obtained the post of organist at St. Luke’s, Cheetham Hill, 
Manchester. In 1846 he accepted a similar post at the 
Old Mission Church, Calcutta, in the musical life of which 
town he at once assumed an important position. He was 
the founder of the first Glee Club there, entered with 
enthusiasm into the study of Hindoo music, and was 
appointed successively Professor at the Hindoo College 
of Music, at the Martiniére, and at the Free School. 
Having invested his considerable earnings in a musical 
instrument import business which unfortunately failed, 
Mr. Harraden resigned his musical appointments, under- 
took the management of the firm, and, with admirable 
spirit and resourceful enterprise, was able, after some 
years of arduous toil, to redeem the credit of the 
business. On account of his knowledge of Hindoo 
music the deceased musician received the diploma of 
Doctor of Music from the Bengal Royal Academy of 
Music. 

Mrs. RoGer AscuaM, better known by her professional 
name of Maggie Reece, died recently at Port Elizabeth, in 
her thirty-seventh year. While yet a student, she occasion- 
ally sang before Her Majesty the Queen, and the King and 
Queen of the Belgians, and her fine contralto voice and 
excellent artistic qualities were also much appreciated at 
the Crystal Palace and St. James’s Hall concerts. 


We have also to record the following deaths :— 

On July 22, at Coburg, Epuarp ErcHHorN, one of the 
two brothers Eichhorn (who, as “ youthful prodigies,” gave 
concerts throughout Europe), aged seventy-three. 

On July 25, at Vienna, Frau Cecitiz CoHN-HOLLANDER, 
formerly a well-known pianist. 

On July 27, at Stuttgart, WirHeLM HERMANN, leading 
oboe at the Opera and professor of pianoforte at the Con- 
servatorium, aged sixty. 

On July 28, at Paris, GEorGES BERTAL, dramatic author 
and librettist, aged forty. 

On July 29, at Weisenfels, L. BucHEISTER, composer 
and musical director, aged sixty-seven. 

On July 26, in London, Henry Dore REED, for over 
twenty years manager and secretary of Mr. and Mrs. 
German Reed’s entertainment, aged fifty-six. 

On July 31, at Milan, Luicr GAu.i, organist, aged 
thirty-two. 

On the 2nd ult., at Brunswick, HERMANN SCHROTTER, 
for twenty years operatic tenor at the Court Theatre, dis- 
tinguished in Wagnerian parts, aged fifty-four. 

On the 2nd ult., at Trier, BERNHARD TRIEBEL, composer, 
conductor at the Stadt-Theater. 

On the 3rd ult., at Fulham, London, Henry Situ, 
principal oboe and cor anglais of the Glasgow Choral Union, 
formerly of the Royal Italian Opera and Philharmonic 
concerts, aged forty-one. 

On the 3rd ult., at Bologna, GuGLreLmo Cavazza, 
trumpet virtuoso, professor at the Liceo Musicale. 

On the 8th ult., at Paris, Madame Drerscu, vocalist, 
widow of M. Dietsch, the composer and former conductor 
of the Grand Opéra, aged eighty-six. 








| 
| 


| 











CORRESPONDENCE, 


“HOW TO LISTEN TO MUSIC.” 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


S1r,—Having read Mr. Krehbiel’s book with the above 
title, reviewed in THE MusicaL Times of last month, I 
venture to draw your attention to one or two slight 
technical inaccuracies which seem to have escaped the 
notice of your reviewer. On page 107, in speaking of the 
horn, he describes the action of the hand inserted in the 
bell as raising instead of lowering the open note. 

Also on page 121, in speaking of the full score extract at 
the end of the book, the horns and contra-fagotto should 
be included with the double bass as sounding an octave 
lower. 

In regard to the question of the cuckoo, Mr. Krehbiel 
seems to. take it for granted that the cuckoo sings always 
a minor third; the fact, of course, being that the interval 
varies between a minor third (or less) and a fourth. 

Yours faithfully, 
Llandudno, August 10, 1897. R. H. WHALL. 





‘THE CAMPBELLS ARE COMING.” 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.”’ 


Sir,— Referring to the article ‘‘ New Lights upon Old 
Tunes,” in your issue for this month, perhaps the following 
may be of interest to your readers. 

In the year 1680, Campbell of Glenorchy—afterwards 
created Earl of Breadalbane—marched North to Caith- 
ness-shire with 1,000 followers to enforce his claim to the 
earldom of Caithness, which was then vacant, but which 
was also claimed by Sinclair of Keiss, a descendant of the 
late Earl. The rival parties met at a place called 
Altimarlach, about two miles from Wick, and there was a 
short but fierce and bloody battle in which the Campbells 
were completely victorious, killing, according to one 
account, eighty, and, according to another, 200 of their 
opponents. Now it is said this was the occasion which 
called forth the air ‘‘ The Campbells are coming,’’ as also 
another which is now known as “ Lord Breadalbane’s 
March,” and that they were both composed—the latter 
extempore, as a bagpipe voluntary during the heat of 
battle—by Finlay MacIvor, chief bard and piper to 
Glenorchy. These statements are given in full detail ina 
bock entitled ‘‘ Civil and Traditional History of Caithness,” 
and the author also states that a song composed by 
Maclvor, under peculiar and amusing circumstances in 
honour of a fellow clansman, was still known in his (the 
author’s) day (1794-1864) in the Highlands of Caithness. 

I am, &c:, 


Jedburgh, August 7, 1897. Jno. MaclIvor. 








TO CORRESPONDENTS. 


Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresss 
must accompany all communications. 


We cannot undertake to return offered contributions ; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 


* * 
* 
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ANSWERS TO CORRESPONDENTS. 


A ReAvER.—We should advise you to study privately 
under some good coach who is experienced in preparing 
candidates for examinations. Past examination papers 
may generally be obtained from the various examining 
bodies. We understand that Messrs. Novello will 
shortly issue a handbook dealing with musical examina- 
tions which will contain many specimen examination 
papers. 

H. F. S.—The music of the popular trio “ Ye shepherds, 
tell me” (‘The Wreath”’), was composed by Foseph 
Mazzinght (1765-1844), who was born and lived in 
London. We regret that at present we cannot trace 
the authorship of the words of the trio. Perhaps some 
of our readers can throw the desired light upon the 
subject. 

Musicus.—Rubinstein died at Peterhof, near St. Peters- 
burg, on November 20, 1894. Weber was born, probably 
on December 18, 1786, at Eutin, Oldenburg, and died 
at 103 (formerly 79), Great Portland Street, London, 
during the night of Fune 4, 1826. 


M. D. (Claughton).—We think that you will get all 
necessary information upon the Mozart Gesellschaft” 
by writing to A. Hughes-Hughes, Esq., British Museum 

§ q ’ 
London, W.C. 

N. J. M.—The opera-houses in Paris, Berlin, and Dresden 
are usually open all the year round, except, perhaps, 
during the months of Fune, Fuly, August, and 
September. 

T. H.—Have you not made some mistake either in the 
name of the composer or in the title of the part-song 
(Hark! how the songsters of the grove,” by Henry 
Purcell) ? 

G. T.—Practise the notes on ‘00-oh-ah,” changing from one 
to the other on the same note and in the same breath. 
Sing softly and take long breaths. 

A. L. (Hawarden).—Both the score and parts of Schubert's 
String Trio in B flat are published and may be obtained 
of Messrs. Novello and Co. 

H. P.—Thanks ; but we are unable to make use of your 
acrostic. 

Ay OLD CuHorISTER.—F sharp. 








BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourseives responsible for any opinions expressed in this 
summary, as all the notices are either collated from the local papers or 
supplied to us by correspondents. 





ABERAYRON.—A very successful Eisteddfod was held on 
the 11th ult. The prize of £30 in the chief choral com- 
petition, for which only two choirs entered, was won by the 
Llanddewi Brefi choir, conducted by Mr. M. T. Glyndwr 
Richards, the test piece being ‘“ Britons, rejoice.” In the 
male-voice competition the test piece was * Llewellyn ein 
Llyw Olaf,” and the prize was £20. Four choirs com- 
peted—viz., Llandyssul (conductor, Mr. J. R. Phillips), 
Drefach (Mr. Di. Jenkins), Lampeter (Mr. Glynfab 
Williams), and Mountain Ash (Mr. Glyndwr Richards). 
The prize was awarded to Mountain Ash. 


Care Town.—The third of the series of chamber music 
concerts took place in the Good Hope Hall on July 2r. 

he programme included the following concerted pieces : 
Schumann's Pianvforte Quintet in E flat and the slow 
movement from Beethoven’s Pianoforte Trio (Op. 2). 
Excellent solo performances on the violin and violoncello 
Were given by Mr. Percy Ould and Herr Windisch respec- 
tively, and Mrs. Tennyson Cole proved herself to be an 
acceptable vocalist in her rendering of Goring Thomas's 

My heart is weary.” The other performers, in addition 
to those already mentioned, were Mrs. Barrow- Dowling 
and Mrs. Leader (pianoforte), Miss Neave and Mr. Prati 
(violins), and Mr. Riegelhuth (viola). Mr. Barrow-Dowling 
was the accompanist at this enjoyable concert. 


XUM 


CHIGWELL.—The musical features of the speech day at 
Chigwell School consisted of an organ recital in the Parish 
Church and a concert by the pupils. The programme of 
the latter included a Greek speech from the “Ion” of 
Euripides, with incidental music composed by Mr. Henry 
Riding, music-master of the school, who also conducted the 
concert and gave the organ recital. 


HaLesworTH.—The organist of the Parish Church, Mr. 
R. Price, gave an organ recital, on the 13th ult., in aid of 
the organ repairs fund. Smart’s Overture in D and Rinck’s 
Flute Concerto were the chief features of the programme, 
and Master Frederic Pedgrift sang three solos with much 
acceptance. 

Haniey.—Mr. J. A. MacGregor has been presented 
with a reading lamp and dressing case from the choir and 
congregation of Trinity Church, on his retirement from 
that church. 


HarroGATE.—The programmes of the daily concerts 
given by the Town Band, under the direction of Mr. J. 
Sidney Jones, deserve notice because of their originality. 
The first part of the six performances for the week ending 
the 21st inst. were arranged for as follows: ‘ Half-hours 
with” (1) Ed. German, Cowen, and Sidney Jones; (2) 
Gounod, Strauss, and Weber; (3) Beethoven, Sullivan, 
and Mendelssohn; (4) Schubert, Grieg, and Wagner; (5) 
Mozart, Meyerbeer, and Balfe; (6) Verdi, Donizetti, and 
Offenbach. 

Honotutvu.—A special Diamond Jubilee Thanksgiving 
service was held at St. Andrew’s Cathedral, on July 23, 
which was attended by Her Majesty the Queen Dowager, 
Prince David Kawananakoa, and other eminent personages. 
A choir of eighty voices, under the able direction of Mr. 
Wray Taylor, is said to have well rendered ‘‘ music of a 
class never before heard in Honolulu.” The service 
included J. M. W. Young’s Te Deum in G and a setting of 
the Jubilate in the same key by Mr. Taylor, who played 
the National Anthem as a concluding voluntary. 


KEIGHLEY.—The committee of the Musical Union 
have decided to perform “‘ The Swan and the Skylark,” by 
Goring Thomas, and Mendelssohn's ‘‘ Hymn of Praise” at 
| the first subscription concert of the coming season. A 

recital of Wallace’s opera “‘ Maritana”’ is to be given in 
December. Mr. Alfred Benton, of Leeds, is the newly 
| appointed conductor of the society. 

Keswick.—An organ recital was given by Mr. R. 
Meyrick Roberts, organist of St. Andrew’s Church, Penrith, 
at St. John’s Church, on August 17. The programme 
included pieces by Mendelssohn, G. MacMaster, J. S. Bach, 
| Alex. Guilmant, Theo. Dubois, Léfébure-Wély,and Wagner. 


Kincston (JAMmatca).—In celebration of the Queen’s 
Diamond Jubilee the Kingston Choral Union gave a 
performance of the late Dr. Bradford's “‘ Song of Jubilee” 
in the Parish Church, on July 13, under the direction of 
Mr. T. Ellis Jackson, with marked success. Miss Spence, 
Mr. Nation, and Mr. Dadd presided at the organ; and 
other features in the programme were a violin solo by 
Mr. Ballen and vocal solos by Mr. Jackson and Miss 
McDermott, the young lady being designated ‘* Jamaica’s 
Patti.” 

LianpupNo.—This popular resort has, with regard to 
music, been much favoured during the past month. In 
addition to the fine orchestra at the Pier (comprising some 
of the best players in England, and led by Mr. A. W. Payne, 
the chef d’attaque of the London Queen's Hall orchestra), 
conducted by Mr. A. E. Bartle, who also frequently 
officiates as solo pianist, another band, not quite so 
numerous, but equally efficient—since it includes many of 
the chief members of the Queen’s Hall orchestra—com- 
menced operations on July 31, under the conductorship 
of Mr. John Saunders, at Riviere’s Concert Hall. Both 
orchestras perform music of a much higher class than one 
is accustomed to associate with seaside recreations, and 
the fact deserves warm acknowledgment. Among the 
vocalists who have appeared at these concerts during the 
past month may be named Mesdames Belle Cole, Alice 
Gomez, Clara Butt, and C. Williams; Messrs. C. Santley, 
Ben Davies, D. Bispham, W. Paull, and the Meister Glee 








Singers. It should be mentioned that between them these 
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orchestras are responsible for three concerts each day, | Sypney, N.S.W.—A Jubilee concert was given on July 


besides extra concerts on Sundays and Wednesdays, the 
programmes of which are more ‘classical’ than those 
given at other times, and are even occasionally devoted 
exclusively to chamber music of the highest class. On the 
evening of the r1th ult. the first part of the Pier Pavilion 
concert consisted entirely of compositions by Mr. Edward 
German, and was conducted by the composer in person in 
presence of an audience of over 3,000 persons, who were 
most enthusiastic. 


Marpstone.—The annual students’ concert of the Maid- 
stone School of Music, followed by the prize-giving, took 
place on July 26. The various performances on the piano- 
forte and violin reached a high level of excellence. Dr. 
G. F. Huntly, in presenting the certificates gained at the 
Associated Board Examination, made some excellent 
remarks full of encouragement to those who were earnestly 
studying the art at the Maidstone School of Music. 


NortH Berwick, N.B.—Mr. Charles H. Nutton, the 
newly appointed organist of St. Baldred’s Church, gave his 
first organ recital on the 11th ult. Selections were given 
from Haydn, Saint-Saéns, Wély, Tartini, Schubert, and 
Handel. Mr. Nutton contributed two violin solos, the Rev. 
I. Dyer presiding at the organ, and Herr Hochstein gave 
two violoncello solos. There was a large audience of 
residents and visitors. 


OxFrorp.—An organ recital was given in the Town Hall, 
on July 24, in aid of the Linton Memorial Schools, by Mr. 
W. L. Biggs, organist of St. Peter-le-Bailey Church, when 
the programme included pieces by Theo. Stern, Batiste, 
Guilmant, Wagner, Bach, Schumann, and Beethoven. The 
vocalists were Miss Gwendolen Hayes and Mr. John Lomas. 


6, at the York Street Centenary Hall, under the direction 
of Mr. W. L. B. Mote. The conductor had composed for 
the occasion a dignified Jubilee hymn, ‘Sixty years of 
service splendid,” which was well received, and Master 
Arnold Mote’s organ solo, an original ‘‘Queen’s Com- 
memoration March,” also won acceptance. The orchestra 
played with spirit J. E. West’s march “ Victoria—our 
Queen.” ‘The Queen’s Song,” by Eaton Faning, proved 
one of the best numbers on the programme, and was effec- 
tively rendered by the choir and orchestra. Solos were 
contributed by Miss Millie Wynn and Mr. H. T. Gordon. 


WINDERMERE.—Mr, Arthur Naylor gave an organ recital 
at St. John’s Church, on the roth ult., the programme of 
which included Mendelssohn’s fifth Organ Sonata, Mac- 
kenzie’s ‘‘ Benedictus,’”” Handel’s ‘‘ Occasional” Overture, 
Guilmant’s Allegro moderato (upon a theme by Handel), 
and other attractive pieces. The Rev. Cyril A. W. Robins, 
Precentor of St. Margaret’s Church, Westminster, con- 
tributed some acceptable vocal solos. 





OrGAN APPOINTMENTS.—Mr. W. Humphreys, Organist 
and Choirmaster to St. Nicholas Church, Child Okeford. 
—Mr. Andrew MacCunn, Organist and Choirmaster to the 
Free Mid Church, Greenock, N.B. 








DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
DAMS, T.—“ The Rainbow of Peace.” An easy 


Harvest-tide Cantata. For Tenor and Bass Soli, Chorus, and 





Rapstock.—The members of the Radstock Choral 
Society, assisted by the Bath Orpheus Glee Society, gave 
their third concert of the season on July 22, in the grounds 
at South Hill, by kind permission of Mr. McMurtrie. The | 
programme consisted of several popular part-songs (includ- 
ing some composed by Mendelssohn for singing in the 
open air), all of which were admirably rendered by the two | 
choirs. Mr. H. T. Sims, who directs both societies, was | 


an efficient and painstaking conductor. | 


| 





ReADING.—Mr. C. G. Thomas has recently been the 
recipient of an illuminated address, books, inkstand, 
photographic album, cheque, purse of gold, and other 
tokens of regard from the various circles of his friends and 
pupils in and near Reading. 


ScuLcoaTEs.—Dr. G. H. Smith gave an organ recital at 
the Parish Church on July 26, when his programme 
included Mendelssohn’s Sonata in B flat (No. 4), Guil- 
mant’s Prayer and Cradle Song, Bach’s Toccata and Fugue | 
in D minor (by request), and Lemmens’s Fanfare and | 
Final. Mr. Ratcliffe contributed two vocal solos with | 
much acceptance. | 





SLAITHWAITE.—The fifteenth ‘annual sing”’ in aid of | 
the Huddersfield Infirmary and Manchester Royal Eye | 
Institution took place on the 8th ult., when about 200 
singers and players braved the inclement weather. The 
programme consisted of choruses from ‘‘ The Messiah ” and 
the “Creation,” in addition to several hymn tunes, ren- 
dered with all the heartiness and freedom which charac- 
terise Yorkshire choirs. Mr. A. Burnley conducted. 


| 


SwaNnsSEA.—The annual festival in connection with the 
Church Choral Union of the Archdeaconry of Carmarthen 
was recently held at St. John’s Church, Hafod, and proved 
to be an unqualified success. Upwards of 700 voices took 
part in the service, and these represented the following 
choirs:—Bettws, Clydach, Cwmaman, Gorslas, Hafod, 
Hendy, Kidwelly, Llandebie, Llanfair-ar-y-bryn, Llanon, 
Pembrey, Pont Yates, Pontyberem, Waunarlwydd, and 
Ystradgynlais. Under the direction of Mr. H. Radcliffe, 


the choirmaster to the Union, the united choirs sang with 
much precision and pleasing effect the various psalms, 
canticles, anthems, and hymns arranged for the occasion. 
Mr. J. Cooke (Christ Church, Carmarthen) presided at the 
organ. . 





Organ. The words selected from the Holy Scriptures, interspersed 
with appropriate Hymns. 1s. Words only, 7s. 6d. per 100. 


BARBNBY, JOSEPH—Hymn Tunes. Cloth, 3s. 6d, 
LGAR, EDWARD—Te Deum and Benedictus. 


In F. For Chorus (s.a.T.B.), Orchestra, and Organ. Composed 


| for the Hereford Musical Festival, 1897. 1s. 


LOYD, CHARLES HARFORD.—A Hymn of 
Thanksgiving for the Queen’s Long Reign (1837-1897). The 
words selected and the music composed for the Hereford Musical 
Festival, 1897. For Sopranoand Tenor Soli, Chorus, and Orchestra. 2s. 


ARRY, C. HUBERT H.—Magnificat. Set to 
music for Soprano’solo, Chorus, and Orchestra. (Composed for 
the Hereford Musical Festival, 1897.) 1s. 6d. 


Rez KEL, JOSEPH L.—Graceful Dance. 
Arranged for Military Band by Dan Goprrey, Jun. 7s. 6d. 


POPULAR PART-SONGS. Set xz. Arranged for 
Military Band by Dan Goprrey, Jun. 7s. 6d. 


ARTIN, GEORGE C.—A Short Festival Te 
Deum, in the Key of A; together with an Antiphon. First 
Violin, 1s.; Second Violin, 1s.; Viola, 1s.; Violoncello and Bass, 1s. 


HE SCHOOL MUSIC REVIEW. No. 63. Con- 
tains the following Music in both Notations:—‘ A Child's 
Evensong.” Junior Unison Song. By J. Starner. “ Britannia's 
Flag.” Unison Song. From “The Union Jack.” By ALrrep R. 
GauL, Easy Studies in Time and Tune. 14d. 


OVELLO’S SCHOOL SONGS.—Edited by 

W.G. McNaueut. Published in two forms. A. Voice Parts, 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 
8vo size; B. Voice Parts only in Tonic Sol-fa Notation. A. 8B. 


No. 443. The merry sailors. Junior Unison Song. 
cn Junior Uni ieee id — 
re oppity Hop. Junior Unison Song. 
- iin S.C. Cooke 1d, — 
» 446. The Railway Train. Action Song for 
Junior Schools THoMAS Facer 3d. — 
» 447. The Nestlings. Kindergarten Song. 
Kate Bounpy 14d. — 
» 466. Except the Lord build the house. Full 


Anthem for Soprano Voices M.J. Monk 2d. — 
Book 68. Easy Two-part Songs (accom- 
panied). By Various Composers we va oe . 8d — 
Book 78. Six Two-part Songs (accom- 
panied). By Various Composers ae oe oe ee 
Book 87. Everyday Songs for Boys 
and Girls. Second Set. By E. JosepHine Troup (Old 
Notation only), rs... a vs = ne << oe oo eS 
Book 88. Everyday Songs for > 
and Girls. Third Set. By E. JosepHine Troup (Old 
Notation only), ts... we se oe oe 
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DURING THE LAST MONTH—continued. DURING THE LAST MONTH—continued. 
OZART—The Songs in “Le Nozze di Figaro.” B ACH, JOHN SEBASTIAN—The Pastoral 


Edited, with marks of expression and phrasing, by ALBERTO Symphony from “The Christmas Oratorio.” Arranged as a 
RANDEGGER. In 4 Books. 1s. each, (Forcontents, see Advertisement, Duet for Two Pianofortes by SepLey TAYLorR. 2s. 


page 645.) SCHAIKOWSKY, P.—Impromptu in A flat. For 


NDREWES, J. B.—(in G). The Versicles and the Pianoforte. 1s. 6d. 
Responses for Matins and Evensong, and for the Marriage HE VILLAGE ORGANIST. —A Series of 





Service. 2d. C Pieces for Church and General Use. Book 8, 1s. Book 9, rs. 
Cs n tents, see page 648.) 
UTTLE, WILLIAM—(in F). Te Deum | ‘For con p ; 
laudamus. ‘4d. i OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavuaurt. 
HAMPNEYS, F. H.—Grace before and after Pag. eee come 
4 - : No. 987. Be gladand rejoice .. -. Bruce STEANE 14d. 
Meals. For Three Equal Voices. 14d. Tonic Sol-fa, 14d. » 990. Howexcellent .. .. Frepertc H. Cowen 1d. 


(aniee. C. E. J.—A Harvest Hymn. The words 


written by W1LL1AM S. Mavor. 2d. 


UTCHINSON, THOMAS—(in E flat). The a 


Office for the Holy Communion. 6d. RO B E RT “e OCKS & CO. a 


ps. B. ST. J. B—The Order for the Holy | PUBLICATIONS. 


Communion. (No. 352. Novello’s Parish Choir Book.) 2d. 


| 
ACBENN,T. N.—(in D). Magnificat and Nunc | ()RIGINAL COMPOSITIONS for the ORGAN. 


ROGERS, ROLAND—* The Storm.” 2d. 

















Anaone By Epwin H. Lemare. 
dimittis. 4d. ; ; Net Net 
am C. J.—Communion Service, No. 3.| No. s. d. | No. s. d. 
1. Pastorale, No.1,inE .. 1 6| 7. ElegyinG Ss 
2. Concert Fantasia on the 8. Réverie in E flat.. 20 
CTAINER, J .—The Plain- Song of the Athanasian Tune “ Hanover” 3 0 . Barcarolle in A flat = 9 
Creed. Arranged for Voices in Unison, with Organ Accompani- | 3. Andantino in D flat 1 6 | 10. Allegrettoin D minor .. 2 0 
ment. (No. 351. Novello’s Parish Choir Book. ) 3d. 4. Gavotte Moderne in A flat 1 6 | 11. Merch Solennelle vee 
a . Romance in D flat . 2 0|12. Pastorale, No.2,inC .. 1 6 
DWARDS, R. W. K.—* You lovers that have & Idyll in E flat - ree . 
loves astray. ” Being No. 3 of “ Airs or Fa-las for Three Voices, 
by John Hilton.” 3d. 2 Cavers MUSIC. By Epwin H. Lemare. 
VE, OLIVER—‘“ La Belle Dame sans Merci.” | \ — 
Ballad. For Tenor Solo, Chorus, and Orchestra. The poem by | No. s. d. 
Keats. 1s. | I. Canales See bag re ¥ a - net 2 6 
aes = | 2, Morning and Evening Service in * comp ete, , 2 0 
JOBLING. J.—‘* The Milking Song.” From the Or, singly: Te Deum, jd.; Jubilate, 3d.; Benedictus, 4d. ; 
Ballad ‘“ The High Tide on the Coast of Lincolnshire, 1571." By Communion, ts. .’ Magnificat and Nunc dimittis, 6d. 
Jean INGELOw. 2d. | 3. Crossing the Bar, ‘Anthem aia Tenor Solo and Chorus o 6 
= - Pray | 4. Pater Noster .. ee és ‘ ne és as oO 3 
ARRY, C. HUBERT H.—* Since thou, O| 5° Benedicite in B flat o 3 
fondest.’’? Four-part Song. The words written by RoBert, 6. Six Kyries * ee ee Oo 4 
Bripces. (No. 765. Novello’s Part-Song Book.) 2d. | >. Pater Noster and Final Amen <i ee es my 
“ - tl a | 8. Kyries (2nd Set) and Final Amen Oo 4 
** Music, when soft voices die. Four- part! 9. Evening Servicein A major .. ia. “a> Saoes Aske 
Song. The words written by P. B. SHEettey. (No. 766. Novelio’s | 10. Pater Noster (No.3) .. ee “a “a - ee — 
Part-Song Book.) 2d. 11. Te Deum in E flat c o 9 





— ‘How sweet the answer.’ Four-part Song. | HE PROFESSOR’S DESCRIPTIVE LIST, 











The words written by THomas Moore. (No. 767. Novello’s Part- forming a valuable aid to the Selection of Vocal Music, supplied 
Song Book.) 2d. Post-free. 

‘What voice of gladness.” Four-part Song. | . . oe 7 . 
The words written by Ropert Bripces. (No. 768. Novello’s Part- | -; Pbk ere pet orate SLUM 
Song Book.) 3d. ; PUBLIC ATIONS. Full Music size, 56 pp. Supplied Post-free. 
—— “Whether men do laugh or weep.” Four-part | suPPLE MENT, No.1, to ditto, 16 pp. Supplied Post-free. 
Song. The words from an Elizabethan Song Book. (No. 769. | 
Novello’s Part-Song Book.) 3d. BOOK of SONG WORDS, containing ina handy 


a ” form the words of roo Songs, with the Names of Authors 
Tell me, O love.’ Six- -part Song. The words. and Composers, and the Keys and Compass of all editions published. 
rol an | esenee Song Book. (No. 770. Novello’s Part-Song | poct-free for six stamps 
ook.) 3d. . 


“Follow your saint.” Four-part Song. The 6, NEW BURLINGTON ST., LONDON, W. 


words written by T, Campion. (No. 771. Novello’s Part-Song Book ) 2d. | 
: : MISS ETHEL BARNARD (Soprano) 
‘‘ Love is a sickness.” Four-part Song. The | (Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 














words written by SAmuEL Danie. (No. 772. Novello’s Part-Song | Prizeholder, R.A.M.) 

Book.) 2d. | German Songs a specialty. 25, Upper Richmond Road, Putney, S.W 
— “The sea hath many a thousand sands.” Four- | ST TIF GQOGNETI | 

part Song. The words from an Elizabethan Song Book. (No. 775. | MADAME NELLIE GOSNELL (Soprano) 


Tovello’ e | For Oratorio, Miscellaneous and Ballad Concerts. 
Novello's Part-Song Book.) 2d. | 24, Hillfield Road, West Hampstead, N.W. 


— “Turn all thy thoughts to eyes.” Four-part ! eS ape Ee 
one. mh words written by T. Campion. (No. 776. Novello’s Part- | H AR R I SON B ROC K BAN K 
ong Book.) 2d. | 
- 3 (BARITONE) 
T ‘ yo] 
oe CH. po ee hill io pepo Of Sir’Augustus Harris’s Royal Opera; the principal light Opera 
e words written by Mrs pasa CI adds successes; also of the St. James’s Hall, London, Ballad Concerts, 


| 
| 
Solo and Chorus, with Organ Accompaniment b M. BENTLEY. Sie : , 
(No. 576. Novello's Octavo latons ye y J. | Messrs. Harrison’s Provincial Concerts, and Patti Concerts, &c., is 
| now booking Engagements for 
} 





AVIES, H. WALFORD—“ The Farewell.” 








Song. For Baritone Voice. Words by RosBert Burns. 2s. ORATORIOS, 
— “Hymn Before Action.” Song. For a Bari- CONCERTS, 
tone Voice. Th by Rupyarp KIPLING. 2s. 9 
le cr aig Pa nega ore 4 OPERA RECITALS, &c. 
N ARRIOTT, I. NORAH.— Your gentle grace. For terms and dates, address, 6, Stonor Road, West Kensington. 
Song. Fora Tenor Voice. 2s. London Agents. 
— ‘ Remembrance.” Song. For a Medium] tn ~ ‘ on hy -D 
Voice. The words written by PHitip BouRKE MarsTON, 2s. M I SS N E TTI E CA RI E NT E ix 
ILSON, H. CHILVER—“ Skippers Three.” (THE CELEBRATED VIOLINIST) 
Song. _ Fora Baritone Voice. The words written by CLIFTON May now be engaged for Concerts, Festivals, &c. For terms, dates, 
BINGHAM. 2s, &c., address, London Agents ; or, 6, Stonor Road, West Kensington. 
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Special Pages (Cover, &c.) by arrangement. 
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SPECIAL NOTICE. 


To ensure insertion in proper position Adver-|% 


tisements should reach the Office 


NOT LATER THAN THE TWENTIETH | 
of each Month. 


PUBLISHED ON THE IST OF EVERY MontH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING POSTAGE, 2s. 
THE SCHOOL MUSIC REVIEW ror SEPTEMBER 
CONTAINS :— 
GENERAL NoTEs. 
SCHOOL SINGING IN BRADFORD. 
THE SCHOOL AND THE FLAG. 
NaTionaL Music TEACHERS’ 
Paper ON Tonic SoL-FA. 
GRADUATED EXERCISE LINES. 
| A PLea FoR Music In SECONDARY SCHOOLS. 
| Scnoor Music 1n Mrnnesora, U.S. 
| THe TRAINING CoLLEGE SERVICE IN ST. Paut’s CATHEDRAL. 
| Books, &c., RECEIVED. 
| REVIEW 


| 
| MIscELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


| THe SEPTEMBER NuMBER CONTAINS THE FOLLOWING MUSIC :— 
1“ Tie River.” Junior Unison Song. By ARTHUR SULLIVAN, 
|“'Tue Lanp oF CounTERPANE.” Unison Song. By R. Houstoy 
| MACDONALD. 


EXERCISES IN CHANGE OF Key. 
| 


AssociaTIoN, UNITED States. — 
By Joun Tac. 








Aso, Extra Music SuPPLEMENT, CONTAINING “THE Ratrtway 
Train.” Action Song, for Junior Schools. By Tuomas Facer, 





| 
| 
| 
| The Music and Exercises can always be obtained separately. Price 4d. 





London and New York: Novetto, Ewer and Co. 


RGANIST of important Church (provincial), 

Cathedral Service, Recitals,and Oratorio with Military Band, 

wants POST in or near London. Address, Precentor, 30, Capel Road, 
Icons Herts. 

XPERIENCED ORGANIST, Mus. Bac., Oxon., 

F.R.C.O., open for RE-ENGAGEMENT after Summer holidays. 

| County of Kent preferred. Excellent testimonials. Address, Graduate, 


. | Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





N ORGANIST of good experience seeks RE- 

ENGAGEMENT as above, in or near London. Address, 

| | F. W., 353, Clapham Road, S.W. 

(ENTLEMANLY position, with good salary, 

offered in established BUSINESS, and may be secured by 

moderate investment (participating in profits) if thoroughly qualified. 
| Address, W.Y., Messrs. Novello, Ewer and Co., 1, Berners St., W. 


“SSISTANT, 3 MANAGER, or TRAVELLER, by 


Man (29), married. 14 years’ Provincial retail experience in all 
branches. Yorkshireman, Novello, Ewer and Co., 1, Berners St., W. 


alin an Out-door TUNER. Must under- 


stand American Organs and Harmoniums. Usual salary and 
commission. Paish and Co., Music Warehouse, Torquay. 





| 
| 
| 
| 
| 














THE GEM CONCERT PAR TY 


Vocal and Instrumental Solos, Duets, Trios (humorous), &c. 
For Masonic Banquets, Concerts, Dinners, &c. 
Terms very moderate. 6, Albert Squi lare, Stepney, E. 


WANTED, FIRST TENOR. Salary, £20 per 

annum. Must be Communicant of the Church of England 
Apply, by letter, to Mr. Fred. J Chaffer, Organist and Choirmaster, 
Christ Church, Stafford Street, S. Marylebone. 








Angel). 
music. Apply to L. Christie Smart, at the Church, on Thursdays, at 
8.15 p.m., or after the Sunday services. 


Square, S.W. Greta. £15. 
Street, E ccleston Square, S. W, 


I OY: AL ViCcn ORIA. ‘H Te Ww ‘aterloo ‘Road.— — 

LADIES and GENTLEMEN, with good Voices, desirous of 
joining the above Operatic Choir for the coming season, should apply 
at once, by letter, to Miss Cons. 


R.C.M. TEACHERS’ SINGING EXAM.— 
+ Miss BESSIE FURZE, A.R.C.M., COACHES by Corres- 


Apply, Organist, 15, Cambridge 





pondence, in Physiology of Voice, for above Exam. 47, Doncaster 
Road, Newcastle-on-Tyne. 


| State salary expected and send copies of testimonials. 


| Se este 


- | 
"TENORS. BASSES, and ALTOS (Voluntary) W 
WANTED, for St. Mark's, Myddelton Square, E.C. (near the | 
Excellent opportunity for acquiring experience in Cathedral | 


ewe, 
YANTED, a BASS for St. Michael’s, Chester | 


| H. Harmonic Pus. ISHING Company, Wandsworth, London. 








TANTED, a good PIANOFORTE TUNER, 


well up in Repairs, Pianos, Organs,and Harmoniums. Steady 
and reliable. State age, wages required, experience, references, &c. 


pena Messrs. Novello, Ewer and Co., 1, Berners Street, W. 





WANTED, LADY (experienced) FIRST-HAND 


for old-established Music Business. Thirty miles from London. 
B. C., Messrs. 
Novello, Ewer and Co., 1, Berners Street, 








ANT ED, an ASSIST ANT in Music Warehouse. 


Must have thorough knowledge of instrumental and vocal 
Catalogues. Apply, stating salary required, to R. Potts and Co., 
167, North Street, Brighton. 


USICSELLERS WANTED, 
take SOLE LOCAL 


everywhere, to 
AGENCY for our Publications. 





WO-MANUAL PIPE ORGAN. 16 stops ; 
speaking front. £175. Also one-manual, 8 stops, £75. _ Both 

10 ft. high. Really good instruments. Payment arranged if desired. 
Full particulars on application. S., 52, Hazlewood Crescent, West- 








| bourne Park, London. 





UMPTY DUMPTY. By R. R. Wippop. Dedi- 

cated to and sung by the Saltaire Prize Choir. Also sung by 

the Reedyford, Mossley, and Armley and District Prize Choirs, 

Old Notation, 4d.; Sol- fa, 2d. Sample copy, on receipt of Post Card, 
from the Composer, Nelson, Lancashire. 


THE SCHOOL MUSIC REVIEW, 








Guine: 
perfect 
Co., M 


b 
a 


swell 


£100. 


smalle 


W. 0: 








Tate fF 
Street 
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RGANS (New and Second-hand) for SALE, from 
O £20, with pedals. Instruments for Church, Chapel, and College, 
built on the most modern principles, at Bedwell and Sons’, Cam- 
bridge Organ Works, Cambridge. 


ODERN CHURCH ORGAN. ‘Two manuals, 
CC to G, and pedals, CCC to F; couplers and egy oor 
ustace 





18 stops. £140. Two manuals and pedals, 13 stops. £110. 


Ingram, 361, Liverpool Road, London, N. 


ARGAINS inslightly used Instruments. MASON 

and HAMLIN ORGAN. Two manuals and pedals, 23 stops; 

foot swell, and full organ with foot and hand-blowers. Cost 220 

Guineas (equal to new); £98. Broadwood Ebonised Semi-Grand (in 

perfect condition). Cost 160 Guineas; £42. Methven, Simpson and 
Co., Musicsellers and Piano Dealers, 83, Princes Street, Edinburgh. 


(HURCH ORGAN.— Two manuals, 14 stops; 
nearly new, in thorough order—a bargain. Part-payment taken. 
Apply, W. Beales, Organ Builder, Limes Road, East Croydon. 


RGANS for SALE or HIRE.—Six new 2-manual 

Organs: 15 stops, 17 stops, 19, 20, 21, and 30 stops. Four second- 

hand Organs: 9, 14,15, and 22 stops. Organs built to any specifica- 

tion, and constructed on the most improved principles of high-class 

work at low prices. Tuners sent regularly to all parts of the kingdom. 
Alfred Monk’s Organ Works, 550A, Holloway Road, London. 


ORSALE.—TWO-MANUAL ORGAN. 14stops. 
Now in St. Luke’s, Kew Gardens, Church. Apply, Vicar. 


N SALE, the Two-Manual ORGAN (Beving- 

ton) now in St. John’s Church, Monkstown, Dublin, to make 

room for large three-manual now building. Great organ: 7 stops; 

swell organ: 8 stops. Pedal open diapason. Price, where it stands, 

f{100, Apply, Peter Conacher and Co., Huddersfield. N.B.—Several 
smaller Second-hand Organs on Sale. 

















“7 IEBLICH” and “COLLEGE” Pedal Reed 

ORGANS. Two and three manuals, 30 Bourdons, couplers, 
C.0.scales. Perfect practice at home. Wonderfulvalue. Prices, &c., 
of Makers, Ed. Snell and Co., 7a, George Street, Euston Road, N.W. 


OR SALE, a Two-manual full PEDAL ORGAN. 
17 stops. Decorated Gothic case. Now in the Baptist Chapel, 
Walsall, and is being replaced by a larger one. Price £85. Apply, 
W. Oakley, 90, Corporation Street, Walsall. 





WO-MANUAL CHAMBER ORGAN. Carved 
oak case; CC to G; 14 stops; Bourdons, 4 compositions; quite 
modern; 2 reeds. Price andspecification. 20, Cannon Street, Preston. 


WO - MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
2 manuals and pedals, for 75 guineas; a {£200 2-manual and pedal 
“Mason and Hamlin,” 12 stops, 12 sets, 65 guineas; a 2-manual Har- 
monium, 16 sets, 18 guineas; a 100-guinea Karn Orchestral Organ, 12 
sets, 21 stops, 50guineas. Alsoseveral large Organs and Harmoniums 
by Bell, Karn, Alexandre, Trayser, &c., at one-third usual price. Every 
instrument guaranteed. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 





Q GUINEAS.— AMERICAN ORGAN (list price, 

20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
terms arranged. Packing and carriage free. Approval. Full price 
paid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 112 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action sur- 
passes all mechanical actions for prompt and Organ-like Touch. It is 
less expensive, easy to attach, and does not injure the most delicate 
Pianoforte. Prospectus, with full description and price lists, on appli- 
cation to Norman Bros. and Beard, Organ Works, Norwich. 


RGAN PEDALS and SEAT, with or without 
Piano. With Piano, £20; Pedals and Seat alone, £5. Address, 
M.N., 50, Lee Road, Blackheath, S.E. 


ARPSICHORD. — Fine old Instrument, by 

KIRKMAN, in perfect working order, £40. Harp, double-action, 

ene Perfect order. £25. Morley, Harp Maker, South Kensington 

ation, 

RARD Rosewood GRAND, 7 octaves, in splendid 

“ condition. 60 guineas; original list price, 185 guineas. The 
Lindens, Holmwood Road, Bromley, Kent. 


14, GUINEAS.—PIANO, solid iron frame upright 
grand; worth 30 guineas ; full compass, trichord, celeste 
action, &c.; in handsomely carved walnut wood case, four feet in 
height; in use only six months; sent on approval, carriage free, to any 
part of the United Kingdom; ten years’ warranty ; easy terms arranged; 
full Price paid will be allowed if exchanged for a higher class instru- 
ment within three years. D’Almaine and Co. (established 112 years), 
91, Finsbury Pavement, City. Open till 7. Saturdays, 3. 
ASSOCKS, 800 Tailor-made (black and coloured), 
Priests’ and Choir Surplices, Stoles, Altar Linen, Bags, &c. 
Cassocks and Surplices cut out and placed for making. Very mode- 
tate prices. Surplice, The Church Agency, Ltd., 6, Southampton 

















Street, Strand, 


| 


} 





Awarded Medal of Honourat the International Inventions Exhibition, 
London, 1885. 


THE ONLY AWARD. 


RUMMENS’ 
Organ Pedal Attachment 


FOR PIANOFORTES. 





DETACHABLE PEDAL BOARD. 
EQUAL TO ORGAN PRACTICE. 





Testimonials from all the Chief Organists of the day. 
Write for particulars to 


H. J. RUMMENS, 
1, WYNNE ROAD, late 474, CHURCH ROAD, BRIXTON, S.W. 


ELLINGBOROUGH.—MUSIC BUSINESS, 
with good Tuning Connection, established 16 years, for 
DISPOSAL; including select teaching, band, and concert engage- 
ments. Good residential and business premises, with optional lease. 
Small carefully selected stock and fittings at mutually fair valuation. 
Exceptional prospects for extension. Financial facilities afforded to 
small capitalist. Proprietor (Conductor, &c.) being much engaged 
with the duties of a London appointment, compelled to devote himself 
entirely to professional work. Thorough investigation allowed to 
prospective purchasers (no agents). Apply direct to Maurice Child, 
Wellingborough. 
RGANISTS and others requiring only a limited 
number of their Compositions should send for DINHAM, 
BLYTH and CO.’S SPECIMENS (free) of their Auto-Litho Printing. 
Anthems, Kyries, Songs, &c., from 24 copies and upwards. 28, Fen- 
church Street, London. Established 1872. 











Postage on 1 or 14 quire, 4d. ; 3 quires, 6d. ; 6 quires, 10d. ; 9 quires, 1s. 

M S MUSIC PAPER (Sample Sheet free).— 

e Large 4to, 12 staves. Composers’ ideal quality. Quire, 

8d. and 10d. The best and cheapest paper obtainable. Try sample. 
L. Hersey, Bookseller, Thornton Avenue, Chiswick. 


Auction Rooms specially for the Sale of Musical Property. 
N ESSRS. PUTTICK and SIMPSON, Auctioneers, 
I 7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


THE OLD FIRM. 


P. CONACHER & CO. 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 


NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1841.) 
Specifications and Estimates sent free. 


BEALES, Practical Organ Builder, Limes 

e Road, E. Croydon, Surrey. Forty years’ experience. W. 

Beales, having a large stock of highly seasoned timber and all materials, 

also large quantities of metal and wood pipes, can turn out orders with 

dispatch at most reasonable prices. Organs specially built for foreign 
climates. W. Beales supplies pipes and parts wholesale. 


““TOWER” ORGAN WORKS.— Specifications. 

Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T. R. Willis (from Minories), 2, Church Row, Aldgate, London, E.C. 


T R. WILLIS (from Minories, est. 1827), Maker 
e and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 2, Church Row, 
Aldgate, E.C. 
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VIOLINS AND CELLOS. 


COLLIN-MEZIN (or Parts), 
VIOLIN, VIOLONCELLO, AND BOW MAKER. 








Gold and Silver Medals at the Exhibitions of Paris, 1878; Paris, 1879; 
Paris, 1889—Academical Palms (Fine Arts). 





THE MOST PERFECT IN THE WORLD. 
USED BY THE GREATEST ARTISTS, 
AND 
CONSIDERED BY MASTERS 
THE MODERN STRADIVARIUS. 





“No comparison can be made, the Instruments of Collin-Mézin 
being the Instruments for Soloists.”—CAMILLO Srvorl. 





METZLER AND CO., 42, Great Marlborough Street, London, W. 
Sole Wholesale and Retail Agents. 





PRIZE COMPETITION. 


BRISTOL CHANT 


AND 


ANTHEM BOOK 


IN CONNECTION WITH THE BRISTOL TUNE Book. 


Owing to the very large number of MSS. sent for the 
above Competition it has been found impossible to complete 
the adjudication in time for the September issue of this 
Magazine. The awards will, therefore, definitely appear 
in the October number. 


W. CROFTON HEMMONS, 
Publisher and Proprietor. 





Just Published. 


THE CHILDREN’S SUPPLEMENT 
BEING A COLLECTION OF 
HYMNS FOR CHILDREN’S SERVICES 
WITH MUSIC 
EDITED BY 


THE REV. EDWARD HANDLEY, M.A., 


Magdalen Coll., Oxford. 








New Tunes have been specially written for this book by Sir 
JOHN STAINER, Dr. CHARLES W. PEARCE, Dr. CHARLES 
VINCENT, Dr. STEGGALL, Mr. MYLES BIRKET FOSTER, 
Dr. J. VARLEY ROBERTS, and many other eminent Musicians, 





Price Three Shillings and Sixpence. 
Words only, cloth, Fourpence; paper covers, Threepence. 





London and New York: Nov ELLO, Ew ER and Co. 


Price 3s. 6d., cloth, red edg es ' 

HE TUNE BOOK, with the “additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. Tondonand New York: Nove.to, Ewer and Co. 


CHURCH MUSIC 


FOR 


HARVEST FESTIVALS, &c. 


Write for List and free Specimens to J. H. Maunper, San Remo, 
Bromley, Kent. 


CHURCH MUSIC 


EDWARD BUNNETT, Mus.D., Canras, 














London ae _— ek: — ELLO, =~ ER end Co. 





Second Thousand. 
AGNIFICAT = NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Mus. Bac., Cantab. Price 4d. 
Sample copies free from A. CARNALL, Penge. 
London and New York: NoveELLo, Ewer and Co. 





Fourth Thousand. a 
AGNIFICAT and NUNC DIMITTIS in E flat. 
By Wiis S. Vinnie, Mus. Bac., Cantab. Price 3d. 
London and New York: NoveEL Lo, Ewer and Co. 


EDWYN A. CLARE'S 
NEW HARVEST ANTHEMS, &c. 


These compositions are very effective and not difficult. 











HOW GREAT IS HIS GOODNESS. 6th1,000. New .. 3d. 
For Parish Choirs, easy and effective. 
Fear not, O Lanp. 5th1,000. New and pretty .. ee . 
*THOU CROWNEST THE YEAR. 7th 1,000 oe oe oe oo 30. 
SING UNTO GOD WITH THANKSGIVING. IIth 1,000 ee 
Varied, effective, and pleasing for the Choir. 
*THE EYES OF ALL WAIT UPON THEE. 25th 1,000 .. ° a Se 
Sung by 1,500 voices at Newcastle-on- Tyne. 
PRaIsE THE LorD, O JERUSALEM. 17th 1,000 ee ee aco 0 
Sung by 400 voices at Doncaster. 
O Lorp, HOW MANIFOLD ARE THY WORKS. - 1,000 oe oo 4d. 
*Tur LORD REIGNETH. 5th 1,000 oe “te | ee 
MaGnirFIcaT AND Nunc pimittis in D. oth vo) a 
Sung at a Festival at Petersham, ler ‘South Wales. 


Those marked (*) are also published in Tonic Sol-fa. 
London and New York: NovELLo, Ewer and Co. 


ILL’S EASY VOLUNTARIES. — “ Messiah,” 
“ Judas,” “ Elijah,” “ St. Paul,” “Creation.” 1s. each book. 
London and New York: NoveELto, Ewer and Co. 














Third Thousand. 
E DEUM LAUDAMUS in G. By ALrrep J. 


T° CHORAL SOCIETIES.—Several CANTATAS 


(Barnett’s “‘ Ancient Mariner,” “ Paradise and Peri,” &c.) and 





Dye. Price 4d. 
London and New York: NoveELto, Ewer and Co, 


PART-SONGS, One-third published price. List or appointment. 


} Graham, 9, Queen Square, 


MAUNDER’S — 


SERVICES. 
Two Settings of the Venite ™ Chant wes No. 1 (in G), 
No.2(in A) . ‘ 4% “ +. 2d 
Te Deum in E ee we os a ae vo Se 
Benedictus and Jubilate i inE .. Ne “se a oe oo 30. 
Magnificat and Nunc dimittisinE  .. a ee oe oo 3h 
Cantate and DeusinE .. oe oe oe Ar oe oo 20s 
Communion Service oe we we vs oe ee «+ Od, 
Preces and Responses... me ae ae ie oe «- 4d 
Tonic Sol-fa. 
Magnificatand Nunc dimittisin F .. aie ee ue oo Th 
. - Ss A BS “ ae ee oo Ta 
Ha i ie Bos ee or as +. Idd, 
ANTHEMS, 
Blessed be Thou (Harvest). Four voices .. a mF oo 
= as Tonic Sol-fa .. ae x o. Idd 
O clap your hands wr Four voices . ats oe oe 40 
x Tonic Sol- fa.. ts ae << a 
I was glad (Festival).’ ” Four voices ‘is es ee o 
Tonic Sol-fa .. xe a oe «e 2 
The Lord is my Shepherd. Four voices ee ow he 
Ave Maria. Soprano and Tenor Soli with Chorus" oe e+ oe 
Amen—on Card .. ea +6 oe oe aie oe ae 
. ORGAN. 
Three Short Andantes AR AS ce ie +. net 2s. 0d, 
Minuetto i om ate ae es es ne << - 
Largo in E flat os a es ea ~~ os is 3 ee 
Ave Maria .. : «so gy TR 
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NEW HARVEST ANTHEMS, &c. 
By CALEB SIMPER. 


Interesting, attractive, popular, easy, melodious, and effective. 


*He GIVETH FOOD TO ALL FLESH. 8th 1,000.. “s oe oe Ad. 
Just published Solos for Sop. (or Tenor) and Bass ; also vigorous 
and attractive Choruses. 


*HIS WORKS OF LOVE. New. 8th1,0o00. Band Partsissued .. 4d. 


*THE EYES OF ALL WAIT UPON THEE. New. 8th 1,000 .. eo 3G 
*His NAME IS EXCELLENT. 6th1,000, Easy Anthem .. oo 3 


*THE EARTH IS FULL OF THY RICHES, Toth I,coo .. a a & 


d, 


Brilliant Choruses and effective Solos. 
*THOU OPENEST THINE HAND. 16th 1,000 .. pe ae wa 
Very attractive and pleasing. Contains vigorous Choruses, with 
Solos for Bass and Sop. (or Tenor). Band Parts issued. 


*PrAISE THY Gop, O Zion. gth1,000.. ‘a ae ae ae Se 
Easy, varied, short, melodious, and pretty. 
+He WATERETH THE HILLS, 21st 1,000 ad ae re oe 46 
An exceedingly favourite Anthem. Band Parts issued. 
*WHILE THE EARTH REMAINETH. 13th 1,000.. we ae ve 9 
*ALL THY WORKS PRAISE THEE. 16th 1,000 .. we oe os 4 
*LET US THANK THE LorpD. gth 1,000 en “s aa oo 
*] WILL FEED My FLOCK. 43rd 1,000 .. «e ee a 4d. 
Sung at a Choral Festival at Woodstock. 
*WHAT SHALL I RENDER. 10th 1,000 .. ue “e ae 4d. 
Sung at a Choral Festival at Llandrindod Wells. 

THE EARTH IS THE Lorp’s. 12th 1,000 3 <e ae 3d. 
*Fear NoT, O LAND. 37th 1,000 cn we + 3d. 
*PRAISE THE Lorp, O My Sout. 30th 1,000.. be Ee ao Sie 

Sung at several Choral Festivals. 
*THeE LORDIS LOVING. 18th 1,coo .. ea a 4d 

MAKE A JOYFUL NOISE. 3IStI,000_ .. ‘a “> as <2 

Sung at several Choral Festivals. 
*0 LorD, HOW MANIFOLD. Igth 1,000 .. ee ee - 4d. 

THEY THAT SOW IN TEARS. 21st Edition .. re “e << ae 
*AnD GOD SAID, LET THE EARTH. &oth Edition .. 3 


aa és ae 
Te DeuminG. 15th Edit. 4d. Te Deumin F. 35th Edition 3d. 
New FestaL MAGNIFICAT AND Nunc DIM. in B flat. 3rd 1,000 4d. 
CELEBRATED MAGNIFICAT AND Nunc DIMITTIS in F, 77th Edit. 4d. 
Sung at fourteen Choral Festivals. 
FavourITE MaGNiFIcaT AND Nunc vim. in E flat. 28th Edit. 4d. 
Sung at three Choral Festivals. 

PopuLarR MAGNIFICAT AND Nunc pimM.inG. rath Edition .. 4d. 
*New MAGNIFICAT AND Nunc DimiTTIsin D, 12th Edition .. 4d. 
Partly in unison. Already a great favourite. 

Selected for Festival of North Connor Church Choral Union. 


Easy Hoty Communion Service in E flat. 15th 1,000.. e. 4d. 
*Easy Hoty CoMMUNION Service inG. New. 5th 1,000 “ 45 
Easy Hoty Communion Service in F, rth Edition .. éd. 


Each Service is complete, with Agnus Dei and Benedictus. 
FestaL Te Deum in A flat (Chants). 8th1,000 .. “a a 
*Trust IN Him ALways. New. 6th 1,000 “ é* 
*THEY SHALL MOUNT UP WITH WINGS AS EAGLES. 14th1,000 .. 4d. 
“Full, free, extremely pleasing, and effective. It is just the 
kind of music choirs revel in.’—West Cumberland Times, 
New TE Devo in E flat (Service). 7th Edition .. aa ae S36 
New Jusivate in E flat (Service). 5th Edition ia < 5 
Two PRETTY SELECTIONS FOR FLOWER SERVICES +. each 2d. 
(No. 1 and No. 3.) Words, 3s. 6d. per 100 each set. 
*Two PopuLAR SELECTIONS FOR ANNIVERSARIES .. -. each 2d. 
(No. 2. and No. 4.) Words, 3s. 6d. per 100 each set. 

TWELVE NEw AND FavourITE Harvest CAROLS -. each 1d. 
The words are published in two sets (each containing Six 
Carols), at 3s. 3d. per 100 each set. 

Those marked (*) are published in Tonic Sol-fa. 


THE ROLLING SEASONS. 


A New Harvest Cantata. 
3rd 1,000, Price 1s. 6d. net. Tonic Sol-fa, rs. net. 


Band Parts are also printed for Strings, Flute, Oboe, Clarinet, Bassoon, 
2 Horns, 2 Cornets, 2 Trombones, Timpani, and Organ. 

With the exception of Two Hymns and a Carol, the words are 
selected from the Holy Scriptures. The music, both Vocal and Instru- 
mental, is attractive, interesting, and not difficult. It requires Four 
Soloists and Full Chorus, and occupies 35 minutes in performance. 
This Cantata may be rendered with Organ Accompaniment only, but 
the Orchestral Parts add greatly to the effect. It is especially suitable 
for Church use at Harvest-tide. 

Opinions :—‘* We are all charmed with Cantata. My choir like it 
so much.”—“ The ‘Rolling Seasons’ is splendid.”—“ Cantata is 
delightful. I am sure it will have a large sale.”—‘‘ We have Cantata 
in rehearsal, and like it very much.”—“ Cantata is bold, effective, and 
Unique; we are much pleased with it.”—‘‘' Rolling Seasons’ is 
exceedingly pretty.”—“I like Cantata much, and shall prepare it for 
W hitsuntide."—“I am simply charmed with the Cantata; you have 
certainly achieved a great success.”—"I consider it a ring studded 
with Gems.” —“ A perfect specimen of what a Cantata should be,” &c. 








By CaLes SIMPER. 





London : Weekes and Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy, 220, Wabash Avenue. 


Fourth Thousand. 


WHILE THE EARTH REMAINETH. Anthem 


; for Harvest. Quartet and Chorus. By W. H. Hottoway. 
Price Threepence. 


“A pleasing and tuneful composition.”—Manchester Courier. 
London and New York: NovELLo, Ewer and Co, 





<a 


POPULAR HARVEST ANTHEMS 
E. A. SYDENHAM. 


FULL, EASY, EFFECTIVE. 
Price Threepence; Tonic Sol-fa, Three-Halfpence. 
O GIVE THANKS. 
SING UNTO THE LORD. 
GREAT IS THE LORD. 


London and New York: Novetto, Ewer and Co. 


How excellent is Thy loving-kindness 
ANTHEM FOR HARVEST 
FOR TENOR SOLO AND CHORUS 
FROM THE ORATORIO 
“KUPH” 
COMPOSED BY 


F. H. COWEN. 





Price Sixpence. 





HARVEST ANTHEMS & HYMNS 


By E. BUNNETT, Mus.D., Canras. 





OcLAP YOUR HANDS... a aa ee oe “ «eo a 
a ‘ Tonic Sol-fa .. ‘“ a “a oe 
BLESSED BE THOU ae ee ne re we ‘a «ae 
” Tonic Sol-fa .. . se ‘ < ee 


” . 
S1nG To THE Lorp. Hymn Tune with Words .. 1d. 


London and New York: Novetto, Ewer and Co, 


Specimen Copies on application to the Composer, The Close, 
Yorwich. 


HARVEST ANTHEMS 
By T. MEE PATTISON. 


ALL THY WORKS PRAISE THEE, O GOD. 
Solo, Chorus. Price 3d. 
THOU VISITEST THE EARTH. 
Price 2d. 
London and New York: NovEtto, Ewer and Co. 


CBuRee MUSIC sy AUGUSTUS TOOP. 


MAGNIFICAT AND NUNC DIMITTIS in D. Chiefly in unison. 
Price Threepence. : 
“An effective, yet easy service, and is sure to please.”—Musical 
News, May 27, 1893. 
TE DEUMinC. For Festival or General use. Price Sixpence. 
“ The style is, generally speaking, broad, dignified, and Church-like.” 
—Musical Times, August 1, 1895. 
MAGNIFICAT AND NUNC DIMITTIS in A. For voices in 
unison, with ad lib. harmonised parts. Price Fourpence. 
“Musicianly in the refinement of its harmonisation.”—Musical 
Standard, February 16, 1895. 
London and New York: Novetto, Ewer and Co. 





Chorus, Tenor 


Chorus, Quartet, Chorus, 








Also, just Published. 
KYRIE AND CREED in D minor. To suit Parish Choirs. Price 
Sixpence. In use at Canterbury Cathedral. 
WEEKES and Co., 14, Hanover Street, W. 





HURCH MUSIC, by Ferix W. Mortey, M.A., 
Mus.B., Cantab. 

NEW FESTIVAL SETTING of MAGNIFICAT and NUNC 
DIMITTIS in E flat, for full Orchestra and Organ. Octavo 
Score, with Organ Accompaniment. Price 6d. 

“ Sparkling and original . . . is worth attention.”—Church Times. 

SERVICE in A: Te Deum, 4d.; Benedictus, 3d.; Magnificat and 
Nunc dimittis, 3d. 

MAGNIFICAT and Nunc dimittis in F. 4d. 

London and New York: NoveEtto, Ewer and Co. 


HANDEL FESTIVAL. 
ANTED, a COPY of the BOOK of WORDS 
and LIST OF PERFORMERS of each of the HANDEL 
FESTIVALS, 1857, 1859, and 1868. 2s. 6d. each will be given for the 
three copies. Apply, A. H. C., Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


HUMOROUS PART-SONG FOR S.A.T.B. 
OM, THE PIPER’S SON. By A. Ben ALLEN, 


Composer of “ Dickory, dickory, dock.” Price 3d. 














London and New York: Nove.io, Ewer and Co, 
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JUST PUBLISHED. 


THOU,OGOD,ART PRAISED PRAISE THE LORD, O 


IN SION | 


COMPOSED BY 


B. LUARD SELBY. 
Price sepa; Tonic Sol-fa, ee. 


JERUSALEM 


COMPOSED BY 


J. H. MAUNDER. 


| Price Threepence; Tonic Sol-fa, Twopence. 





BE GLAD AND REJOICE THE EYES OF ALL WAIT 


UPON THEE 


COMPOSED BY 


MYLES B. FOSTER. 


Price Threepence ; Tonic Sol-fa, Three-Halfpence. 


COMPOSED BY 
BRUCE STEANE. | 


Price Threepence. Tonic Sol-fa, Three-Halfpence. 


RECENTLY PUBLISHED. 
SING TO THE LORD LET US NOW FEAR THE 
compose By LORD OUR GOD 


COMPOSED BY 


JOSEPH BARNBY. 


Price Fourpence; Tonic Sol-fa, Twopence. 


* Achieved is the glorious work : Haydn 14d.{ Our God is Lord of the harvest .. --Emma Mundella 34. 
All Thy works praise Thee . J. Barnby 4d. O worship the King E. V. Hall 4d, 
All Thy works praise Thee ‘ . Kent 4d, | *Praise, my soul, the King of Heaven .-E. V. Hall 34. 
All Thy works praise Thee Ss E. H. Thorne 3d. *Praise, O praise our God “se nate --E. V. Hall 14d, 

*All Thy works shall one oe George H. Ely 4d. | *Praise the Lord G. J. Elvey 4d. 

*Be glad and rejoice. 52 Bruce Steane 3d. Praise the Lord ta \ Julius enedict 8d. 
Bless thou the Lord " Oliver King 3d. | *Praise the Lord, O erusalem J. H. Maunder 34. 

*Blessed be the name of the Lord oe .»H.Gadsby 14d. | *Praise the Lord, O Jerusalem W.H. Bliss 3d. 
Blessed be Thou, Lord God ; J. Kent 4d. | *Praise the Lord, O Jerusalem .. .E. V. Hall 4d. 

*Break forth into joy.. ‘Oliver King 14d.| Praise the Lord, OJerusalem .. . W. Hayes 4d. 

*Fear not, O land, be glad and rejoice oe .Goss 6d. | *Praise the Lord, O Jerusalem .. me « Scott 14d. 

*Fearnot,Oland .. a oe Cc. H. Lloyd Hg *Praise the Lord, O my soul oe .. H. Lahee 14d. 

*Fearnot,Oland_.. C. W. Jordan 6d. | Praise the Lord, O my soul T. P. Royle 34. 

*God said, Behold I have given you every herb’ G. A. Macfarren 4d. | Praise the Lord, O my soul me J. W. Elliott 3d 

*Great isthe Lord .. < ° ruce Steane 3d. | *Praise ye the Lord for His — .-G, Garrett 14d. 

*Great and marvellous are Thy works .. J. F. Bridge 4d. | Praised be the Lord ° C. Steggall 1/- 
He in tears that soweth .. is .» F. Hiller 14d.| Praised be the Lord daily . «. T. Ebdon rid. 

*Honour the Lord with thy substance .Stainer 4d. | *Rejoice in the Lord .. ‘ ae .. B. Tours 1d. 
How excellent is Thy loving-kindness . F. H. Cowen 64. Rejoice, O ye righteous : {: Rheinberger 3d. 

*I will alway give thanks Ti Baptiste Calkin 14d. | *Sing praises to God H. W. Wareing 14d. 

*I will extol Thee .. C.M. Hudson 4d. | *Sing to the Lord .. J. Barnby 4d. 

*I will feed My flock . $ J. F. Bridge 14d. | *Sing we merrily F, A. W. Docker 4d. 
I will give thanks unto Thee E. J. Hopkins 6d. | Sing we merrily ° ..E. V. Hall 4d. 

*I will give thanks unto Thee . J. Barnby 4d. | The earth is the Lord's «» T.T. Trimnell 4d. 
I will greatly rejoice in _" Lord ! w. A.C. Cruickshank 4d. !*The eyes of all wait on Thee George J. Elvey 3d. 

*I will magnify Thee.. : J. B.Calkin 4d. | *The eyes of all wait upon Thee .. .. Myles B. Foster 3d. 
I will magnify Thee.. ee -- J. Shaw 3d. The eyes of all wait upon Thee .. . Thomas Adams _ 34. 

*I will magnify Thee.. as J.Goss 3d. | *The eyes of all wait upon Thee ., “e ee A. R. Gaul 14d. 
I will magnify Thee ‘ ‘Oliver King 4d. The eyes of all wait upon Thee .. ° ee O. Gibbons 4d. 

*I will open rivers in high places... . Edgar Pettman 3d. | The fostering earth, the genial showers .. J.L. Hopkins 34. 
I will sing a new song <0 r . P. Armes 8d. | *The harvest-tide thanksgiving (Words, 1/6 per 100).. sts Barnby 14d. 
wd in Harvest : Bruce Steane 3d. The Lord hath been mindful of us ‘“ as E.T.Chipp 34. 

et us now fear the Lord our God John E. West 14d. | *The Lord hath been mindful of us S.S. Wesley 3d. 

*Lo! summer comes again . oe .. J. Stainer 6d. | *The Lord hath done great things H. Smart 4d. 

*Lord of the Harvest . J.Barnby 4d. | *The Lord is loving unto every man . G.Garrett 3d. 
Lord of the rich and golden grain (Harvest Hymn). F. Tozer 2d. | The Lord is loving unto every man .. A.W. Batson 3d. 
Man goeth forth .. . oe Arthur, Carnall 3d. | Thou art worthy, O Lord. ‘ . F, E. Gladstone 4d. 

*My mouth shall speak the | praise . West 4d. | *Thou crownest the year with Thy goodness . Josiah Booth 14d. 

*O come let us sing to the wane oe ‘ ‘BC Tours 14d.} Thou, O God, art praised in Zion ; es E. V. Hall 3d. 

*O give thanks ‘ Bruce Steane 3d. *Thou, O God, art praised in Sion . B.Luard Selby 34. 
O give thanks W. Tucker 14d. | *Thou visitest the earth ‘ . J. Barnby 4d. 
O God, who is like unto Thee se +. Myles B. Foster 14d.| Thou visitest the earth ne Baptiste Calkin 44. 

*O how ‘plentiful i is Thy goodness r . Pattison 3d. | *Thou visitest the earth .. W.H.Callcott 2d. 

*O Lord, how manifold are Thy works .. ie ip Barnby 14d. | *Thou visitest the earth .. J. W. Elliott 3d 

*O Lord, how manifold are Thy works .. °. G. A. Macfarren 14d.| *Thou visitest the earth .. . M. Greene 7 
O praise God in His holiness Hugh Blair 14d.| To Thee,OLord . P es ’ ©. L. Williams 3d. 

*O praise God in His holiness .. ..J. Weldon 14d.} While theearth remaineth C. Swinnerton Heap 44. 

*O praise God in His holiness T. T. Trimnell 4d. | *While the earth remaineth a . Tours 14d. 
O praise the Lord .. A Mozart 14d.| While the earth remaineth oul Lee Williams 34 

*O praise the Lord of Heaven J. Goss 6d. *Ye shall dwell in the land (Trio, S.S.A, iN ae . Stainer - 
9 pray for the peace iaaeen m Dr. B. Rogers 14d. | *Ye shall dwell in the land. s.a.T.B. ‘ . Stainer 14¢. 

*O taste and see ' J.Goss 3d. | *Yeshallgoout withjoy .. . Barnby 46. 

*O taste and see A. S. Sullivan 14d. 


JOHN E. WEST. 


Price Three-Halfpence. 


COMPLETE LIST. 





* Also published in Tonic Sol-fa, 1d. to 4d. each. 


LONDON AND NEW YORK: 


Tonic Sol-fa, Three-Halfpence. 


NOVELLO, EWER AND CO. 
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HARVEST CANTATAS, HYMNS, &c. 


FUST PUBLISHED. 


THE RAINBOW OF PEACE 


AN. EASY HARVEST-TIDE CANTATA | 
FOR TENOR AND BASS SOLI, CHORUS, AND ORGAN 
The Words selected from the Holy Scriptures, interspersed with appropriate Hymns, and 
THE MUSIC COMPOSED BY 


THOMAS ADAMS. 








PRICE ONE SHILLING. 
Worps ONLY, 78. 6d. PER 100. 











HARVEST SONG OF PRAISE | SOWING AND REAPING 
By C. LEE WILLIAMS. Harvest Caror sy J. MAUDE CRAMENT. 
_ For Soprano and Contralto Soli and Chorus. Price ad. ; Words only, 1s. per 100. 
oe CHORUS AND DANCES OF REAPERS 
AND GLEANERS 
SEED-TIME AND HARVEST By F. H. COWEN, 


From the Oratorio “ Ruth.” 


By JOHN E. WEST. Price Eightpence. 


For Soprano and Tenor Soli and Chorus. 
Price 2s.; Words, 5s. per 100, or 2d. each with Music to the Hymns. THE LAST LOAD 


Tonic Sol-fa, 18. Four-Part Sono py J. HAMILTON CLARKE. 
Price Threepence. 








HARVEST CANTATA . 
By GEORGE GARRETT. THE HARVEST FEAST 


For Chorus, Semi-Chorus, and Organ. Four-Part Sona sy A. R. GAUL. 
Price 3d. ; Tonic Sol-fa, 14d. 


THE HARVEST DANCE 
HARVEST-TIDE Two-Part Sonc sy MYLES B. FOSTER. 


Price Three-Halfpence. 
By HUGH BLAIR. 


For Tenor and Bass Soli, Chorus, and Organ or Small Orchestra. HARVE ST THAN KSGIVING MARCH 


Price 1s.; Tonic Sol-fa, 6d.; Words, 5s. per 100, or 2d. each with 
Music to the Hymns, Orchestral Parts may be hired. 














Price One Shilling. By J. B. CALKIN. 
For the Organ. 
THE JUBILEE CANTATA Price One Shilling and Sixpence. 
By C. M. VON WEBER. THE SOWER WENT FORTH SOWING 
Vocal Score, 1s. Full Score, 21s. ; Orchestral Parts, 15s.; Wordsonly, Hymn For Harvest sy J. BARNBY. 


ae ae Price Three-Halfpence. 


THE GLEANERS’ HARVEST MAKE MELODY WITHIN YOUR HEARTS 
By C. H. LLOYD. Harvest Carou py F. A. J. HERVEY. 
Price Two Shillings and Sixpence. Price Twopence. 
HE THAT SOWETH 
TWELVE HYMNS FOR HARVEST OFFERTORY SENTENCE (WITH ProcessIONAL Hymn) 


Selected from The Hymnary. | By C. WARWICK JORDAN. 
Price One Penny. Price Threepence. 











Demy 8vo, Prick 6p. 


A HARVEST FESTIVAL BOOK 


CONTAINING TALLIS’S PRECES AND RESPONSES, THE CANTICLES AND SPECIAL PSALMS 
POINTED FOR CHANTING AND SET TO NEW AND APPROPRIATE CHANTS BY 
SIR J. BARNBY, MYLES B. FOSTER, SIR A. C. MACKENZIE, SIR J. STAINER, 
And others. 
TOGETHER WITH 


FOUR NEW HYMN TUNES 


COMPOSED EXPRESSLY BY 


SIR J. BARNBY, SIR J. STAINER, anv JOHN E. WEST. 








LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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FOR HARVEST AND OTHER FESTIVALS. 


SETTINGS 





Magnificat and Nunc dimittis 
ACCOMPANIMENTS FOR ORGAN 


ORCHESTRA. 





s. d. s. d. 
Alsop, J.R. InE .. -» © 4{ Mann, A.H. In E.. “at @ 
Barnby, J. In E flat -- 0 8) Martin, George C. InC ..0 6 
Bennett, G.J. InA ao Martin, GeorgeC. InG ..o0 6 
Bennett, G. J. In B flat Martin, George C. InA ..0 6 
(Magnificat only) .. o 4 Martin, George C. InBflato 6 
Bridge, J.C. InC.. o 6 Smart, Henry. InB flat ..0 6 
Bridge, J. F. InG.. oo @ 6 vara InA.. .6 6 
Calkin, J. Baptiste. InG..o 6 Stainer, In B flat «et § 
Colborne, Langdon. InB flat Stanford, C. Villiers. InA o 6 
(String Parts, 3s.; Wind Steggall,C. InC .. ‘a0 6 
Parts, 2s.) .. ne .. I 0. Tours, Berthold. InF(String 
Faning, Eaton. In C o 6 Parts, 2s.; Wind Parts, 
Foster, M.B. InA.. «0 6 4s. 6d.) oa ih Pe ae | 
Garrett,G. M. In F . 0 6. Tours, Berthold. In D o 6 
Gadsby, Henry. In C -- O 6| Williams, C. L. In C ~o 6 
Lloyd,C.H. InF .. .. 0 6 Williams,C.L. In Fmajoro 4 


The above may also be performed either with Strings and Organ 
Accompaniment or with Organ only, when necessary. 





FESTIVAL SETTINGS 


OF THE 


CANTATE AND DEUS 


WITH ACCOMPANIMENTS FOR ORGAN & ORCHESTRA. 





s. d. 

Attwood, T. InD i bs .. Folio 3 0 
Vocal Parts 2 6 

Steggall,C. InC.. oe ‘ fe .. 8vo o 6 


Where no prices of Orchestral Parts are given they are in MS., 
and can only be had on hire. 


London and New York: NovE.to, Ewer and Co. 


45TH THOUSAND. 





VOCAL SCORE, OLD NOTATION. 


RUTH 


A HARVEST PASTORAL 


SUITABLE FOR USE IN PLACES OF WORSHIP 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 





THANKSGIVING SERVICES. 


“ The Biblical story of which Ruth is the central figure lends itself 
with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 
ing sheaves, the active gleaners, and the busy farmer, all combine to 

F fill the mind’s eye with a pleasant scene of excitement. Set to music 
by a competent composer such as Mr. A. R. Gaul, the narrative of 
Ruth’s eventful episode lends itself to a pathetic, picturesque, and 
pleasant performance. The bereaved and sorrowful trio of women on 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 
quickly transforms sorrow into joy, are all introduced and aptly take 
their allotted place in the melodious music of Gaul’s interpretation of 
the tale.” —Gloucester Citizen, 


PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, 1s. Words, 5s. per 100. 


Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.Lo, Ewer and Co. 








NOVELLO’S 
WORDS OF ANTHEMS 


FOR 


HARVEST 


PART L., Nos. 1-28. 
PART II. Nos. 29-57. 





Price One Penny each Part. 


London and New York: Nove.io, Ewer and Co, 


THE CHURCH CATECHISM 


IN METRICAL FORM, FOR SINGING AS HYMNS 


BY THE 





Ricut Rev. BISHOP JENNER & AMABEL JENNER, 





Price rd. each; in Packets of 50, 3s. 6d. 


Edition with Music by Myers B. Foster. Price 3d. 





ALSO, 


FAITH DUTY AND PRAYER 


An Abridged Version of above 
BEING VERSES ON THESE ELEMENTARY 
CHRISTIAN VIRTUES 
FOR THE USE OF 
CHILDREN IN SCHOOL, AT WORSHIP, OR IN THE HOME. 


Price 1d. each; in Packets of 50, 3s. 6d. 


Edition with Music by Mytes B. Foster. Price 24. 





London and New York: NoveELLo, Ewer and Co. 


Just Published. 


MAGNIFICAT & NUNC DIMITTIS 
IN G MAJOR 


Price Threepence; Tonic Sol-fa, Three-Halfpence. 
ALSO 


FOUR PASTORAL PART-SONGS 


For Four Voices:— 
O'ER SILV’RY WATERS. 
DAY IS DAWNING. 

SING ON, SWEET BIRDS. 
LO! AUTUMN LEAVES. 
BY 


E. BUNNETT, Mus.D., Canras. 


Price Threepence each. 








S&wNH 





London and New York: Novetto, Ewer and Co. 
Just Published. 


THE MORNING SERVICE 


SET TO MUSIC IN THE KEY OF F 











BY 
A. DAVIDSON ARNOTT. 
(Op. 15.) 
No.1. Te Deum laudamus re ‘i es «Be. 
» 2 Benedictus .. ne eo rs ty ae 
» 3+ Jubilate oe = a ee we oo 44d. 


London and New York: Novetto, Ewer and Co, 
TO CHORAL SOCIETIES, 


THE SONG OF JUBILEE 
(Dr. JAcoB BRADFORD.) 
A THANKSGIVING CANTATA. Price ts. 6d. 
“The ‘Song of Jubilee’ should be in request in the autumn, when 
the choral societies re-assemble.”—Musical Times. 
Also, by the same Composer, “ Harvest Cantata.” 








Price 1s. 6d. 





Copies and Orchestral Parts on hire. Apply to B., 11, Somerleyton 
Road, Brixton, S.W. 
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HEREFORD AND Binurneman FESTIVALS, 
September and October, 1897. 





THE HISTORY 


MENDELSSOHN’S ORATORIO 
6é 
ELIJAH” 


F. G. EDWARDS. 
WiTH AN INTRODUCTION By SIR GEORGE GROVE, C.B. 


Anda number of Portraits, including a hitherto unpublished 
one of the Composer. 


Price Three Shillings and Sixpence. 





London and New York: Novetto, Ewer and Co. 
Just Published. 








HYMN TUNE 


“BISHOPGARTH ” 
(8787 D) 
COMPOSED, BY REQUEST, TO 
THE LATE BISHOP OF WAKEFIELD'S 
HYMN 


“O KING OF KINGS” 


FOR THE JUBILEE SERVICES ON JUNE a0, 1897 
BY 


ARTHUR SULLIVAN. 


On small Card (Tune only), price One Penny. 


(This Tune may not be reproduced in any form without the permission 
of the Publishers.) 





London and New York; NoveELto, Ewer and Co. 


ANTHEMS 


FOR 


ST. MICHAEL AND ALL ANGELS. 








a. @ 
For He shall give His angels F Mendelssohn 0 2 
*Holy, Holy, Holy is God the Lord . Mendelssohn o 2 
*Let all the angels of God ue Handel o 1 
*Let their celestial concerts all unite” ‘es re Handel o 14) 
*O praise the Lord, all ye His angels J. Barnby o 4 
Vocal score, folio, 1s. 6d.; V ocal parts, Is. 
Do. do. (shorter form) .. .Barnby o 3 | 
O praise the Lord of Heaven. pee 1 Elvey 2 0 
Vocal. parts, Is. 3d. 
*O praise the Lord of Heaven .. Goss o 6 
‘ocal score, folio, 2s. ; Vocal parts, a 
O praise the Lord, ye angels of His’ G. Wood o 4 
*Praise the Lord, O Jerusalem . Scott o 14 
Vocal score, 9d. ; Vocal parts 6d. 
Praise the Lord,O my soul . . Croft 2 3 
Vocal parts, Is. rid. 
O praise the Lord, ye angels .. Handel 2 6 | 
Chorus parts, Is. 
The Angel of the Lord ae xe aa A. Gray o 14 
There was war in heaven Ww. A.C. Cruickshank 0 3 
*Therefore with angels and archangels Novello o 2 


Vocal score, gd. ; Vocal varts, ‘6d. 
*With angels and archangels... ? 
Vocal score, Is. ; Vv ocal parts Is. 


.L. Hopkins 0 3 


e Thee, Cherubin and Seraphin .. ‘“ Handel o 14 
e boundless realms of joy 
Your voices raise = es a Handel 0 3 


* Also published in Tonic Sol-fa Notation. 
London and New York: Nove.io, Ewer and Co. 
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JUST PUBLISHED. 


ORIGINAL HYMN TUNES 


BY 
JOSEPH BARNBY. 


246 Tunes, complete, in one Vol., 188 pp., Demy 8vo, Cloth. 








Price Three Shillings and Sixpence. 





London and New York: Nove.to, Ewer and Co. 





Just Published. 


(No. 46. Organ Arrangements. Edited by Gzorce C. MARTIN.) 


ALLEGRETTO 


FROM THE 


OF PRAISE” SYMPHONY 


(SECOND MoveMENT) 








“HYMN 


COMPOSED BY 


MENDELSSOHN 
ARRANGED FOR THE ORGAN BY 
W. A. C. CRUICKSHANK 


PricE ONE SHILLING AND SIXPENCE. 





ANTHEMS for TRINITYTIDE. 


Gibbons 14d. 

S.S. Wesley 8d. 

. J. Barnby 14d. 

> Gerard F. Cobb - 











Almighty and everlasting God .. ee ee 
Ascribe untothe Lord... ee ee ee 
Beloved, if God so loved us “a ie 
Beloved, let us love one another.. 





*Blessed is the man .. oe es s< ee --John Goss 4d. 
Blessing and glory .. <e ee ee ee ee Boyce rad 
Bach 6d. 


Blessing, glory «e ‘se ‘a xe a 
*God came from Teman ‘ ae 
| *God so loved the world 


“ Steggall 4d. 
iaunew kigston i¢ 


Grant, O Lord ws re ia on ‘ ee ozart 14d. 
He in tears that soweth.. aa xe ee .. F. Hiller 14d. 
*Holy, holy, holy... =e ha w4 «. Crotch 3d. 
How ‘goodly are Thy tents. a es ae .-F, Ouseley 14d. 
How lovely are Thy dwellings .. a on «e Spohr 14d. 
*I am Alpha and Omega ae “e J. Stainer 14d. 


I am Alpha and Omega a ae j. Varley Roberts 3d. 
I beheld, andlo! .. «e ee ee e Blow 6d. 
I know that the Lord is great ‘ea iF. Ouseley 1d. 
*In humble faith aa .G. Garrett 1d. 
*In Jewry is God known .. i. Clarke-Whitfeld 14d. 
In sweet consent . E. H. Thorne 3d. 
In the fear of the Lord 7 V. Roberts 3d. 
I saw the Lord ae . J. Stainer 6d. 
I will magnify te e Shaw 3d. 
I will sing of Thy power ne ° Greene 4d. 
*I will sing of Thy power .. A. Sullivan 14d. 
I will sing unto the Lord .. H. Wareing 3d. 
Let the peace of God . J. Stainer 4d. 
| *Lord, we pray Thee ae aa J. V. Roberts rad. 
| O Father blest “a aa ma « .. J. Barnby 3d. 





on aie @ & 
° © 


O joyful Light “a ie * oe ee -- B. Tours 4d. 
| O Lord, my trust ‘ ue aa .. King Hall ig 
| *O taste and see ee as ee ee ee . -Goss 3d. 
| *O taste and see a aa a “s ae “A. Sullivan 14d. 
| O taste and see ° . aa “a A.H. Mann 3d. 
| 
| 


O where shall wisdom be found ? “a «a oe Boyce 6d. 
. Arnold D. —_ 14d. 

Spohr 2d. 

G.C. Martin 6d. 


Ponder my words, O Lord. 
*Praise His awful Name .. 
Rejoice in the Lord + 
*See what love hath the Father .. .. Mendelssohn 1d. 
Singtothe Lord .. ‘a ‘ua .- Mendelssohn 8d. 
*Stand up and — ae <e da wa J.Goss 4 
Teach me Th ad aa W. H. Gladstone 14d. 
*The Lord hat jo mindful a a“ S.S. Wesley 3d. 
*The Lord is my Shepherd.. ee - ’. G.A. Macfarren 14d. 
The Lord is my Shepkerd.. ee oe ee ee . 
The Lord will comfort Zion te * . 
Thou shalt shew me the path of life -Alan Gray 14d. 
We have heard with our ears H. Aldrich 1s. 
Whatsoever is born of God “se oe «e H. Oakeley 3d. 
Who can comprehend Thee * -» e+ Mozart 3d. 


Anthems marked thus (*) are to be had in 1 Tonic Sol-fa, 1d. to 2d. each. 
London and New York: NoveLLo, Ewer and Co. 
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Compositions and Arrangements THE ASSOCIATED BOARD 
. “i __... |THE ROYAL ACADEMY OF MUSIC 
EDWARD J. HOPKINS. 2a 
a THE ROYAL COLLEGE OF MUSIC 
SERVICES. FOR 


A Morning and Evening Service in F, Folio edition, 5s. 6d.; Vocal 
parts, 3s. 44d.; Octavo, 1s. 6d. 

Or, singly, Octavo:—Te Deum laudamus, 6d.; Benedictus, Kyrie 
Eleison, and Sanctus, 6d.; Magnificat and Nunc dimittis, Folio 
edition, 1s. 6d.; Vocal parts, 1s. 14d.; octavo, 6d.; Sol-fa, 2d. 

4 Morning and Evening Service in A. Consisting of: Te Deum 
laudamus, Jubilate Deo, Sanctus, Kyrie Eleison, Cantate Domino, 
and Deus Misereatur. Folio, 7s.; Vocal parts, 4s. 6d. 

Cantate and Deus Misereatur, from the above. Folio, 3s. 6d. 

Magnificat and Nunc dimittis in F. Octavo. 3d. 

Kyrie Eleison (with three others). 2d. 


ANTHEMS. 

Let us now go even unto Bethlehem. Folio, 9d.; Vocal parts, 6d. ; 
or in The Musical Times, No. 114, octavo, 14d.; Tonic Sol-fa, 1d. 

Why seek ye the living among the dead. Folio, 9d.; Vocal parts, 6d.; 
or in The Musical Times, No. 181, octavo, 14d.; Tonic Sol-fa, 1d. 

I will wash my hands in innocency, O Lord. For Tenor Solo and 
Chorus. Folio, 1s. 3d.; Vocal parts, 74d.; or, Octavo, Novello’s 
Octavo Anthems, No. 6, 3d.; Tonic Sol-fa, 14d. 

I will give thanks. (Octavo Anthems, No 156.) 6d. 

Thy mercy, O Lord. (Octavo Anthems, No. 320.) 6d. 

For God is the King. (Canon, 4in2.) 14d. 

God, Who commanded the light to shine. Folio, 2s.; separate Voice 
parts, 6d. each. 

The King shall rejoice in Thy strength, O Lord. For Tenor and Bass 
Soli and Chorus. Folio, 3s.; Vocal parts, 1s. 14d. 

In my distress I cried unto the Lord. Folio, 1s.; Vocal parts, 6d. 

God is gone up. (Five parts.) Folio, 5s. 

Out of the deep. (Five parts.) Folio, 3s. 


Try me,O God. (Lent.) (Five parts.) Folio, rs.; Vocal parts, 74d. 
PART-SONG. 
Chloe and Corinna. (The Musical Times, No. 252.) 14d. 
ORGAN. 


Select Movements taken chiefly from the Scores of the Works by the 
Great Masters, arranged for the Organ. Forty-two Pieces, in One 
Volume, cloth, 18s. ; or, in 22 Numbers, each rs. 3d. 

Select Movements from the Works of the Great Masters, arranged 
from the Full Scores as Voluntaries for the Organ :— 


No. ad, 
1. Hallelujah (‘ Mount of Olives”) Beethoven 1 6 
2. Slow Movement in G (First Symphony) .. Mozart 1: o 
3. And the children of Israel (‘‘Israelin Egypt’) .. Handel xr o 
4. Hallelujah (‘Time and Truth”) oe ae .. Handel o 6 
5. Slow Movement (First Symphony) Beethoven 1 0 
6. Ere to dust is changed (“‘ Time and Truth”) . Handel o 6 
7. Amen Chorus (‘‘ Alexander Balus”) .. oe -» Handel o 6 
8. Slow Movement (Op. 34) A ae ee .. Mozart 1 o 

O Father, Whose almighty power (‘‘ Judas”) - Handel 

9.-GondolaSong .. ae oe Br 38 -. Spohr}1 o 

{ Motivo os oa os oe aS . Mozart) 
10. Splendente te, Deus (Motet) .. wh -» Mozart r o 
{ On Thee each living soul (‘Creation ”’) ) , 

TI Achieved is the glorious work (‘‘ Creation ”) j mm + 6 

12. See the proud chief(‘Deborah”) .. .. Handel 1 0 

13. Movement (Quartet, Op. 75) .. oe ee -- Haydn 1 o 

14. Introduction (“ Mount of Olives”) .. ate Beethoven o 6 
15. Sing, O ye heavens (‘‘ Belshazzar”).. -- Handel i 0 





London and New York: NoveE.tto, Ewer and Co, 





Performed before HER MAjesty THE QUEEN, by Her Majesty’s Private 
Band, at Buckingham Palace, on Jubilee Day, June 22. 


IGHLAND MEMORIES.—SUITE, for Orches- 


tra. By HamisH MacCunn. Full Score, 2s. 6d.; Orchestral 
Parts, 5s. Arranged by the Composer for Pianoforte Solo, 2s.; Piano 
Duet, 2s. 6d.; and Violin and Piano, 2s. 6d. 


AUGENER and Co., 199, Regent Street, and 22, Newgate Street. 





Now Ready. On the rst of each Month, 228 Cols. 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
150, Holborn Bars, E.C. 


REVIEW. 








LOCAL EXAMINATIONS IN MUSIC. 





ELEMENTARY EXAMINATIONS, 1898. 





Messrs. NOVELLO & CO. beg leave to announce that they have 
published the whole of the Vocal Music required for the Elementary 


| Examinations, which will be issued in three Books as under :— 


BOOK I.—SINGING, SOPRANO. 

ScALES:—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone’s 50 Lessons for the medium part of the voice; 
No. 5, in F, and No. 7, in F (Novello’s Edition). 

Song, Mackenzie, ‘‘ Things of Beauty.” 


BOOK 2.—SINGING, MEZZO-SOPRANO. 
ScALES:—To be sung in every key within the compass of the voice. 
ExERCcISEs :—Concone’s 50 Lessons for the medium part of the voice; 

No. 6,in A minor, and No. 8, in B flat (Novello’s 
Edition). 
Song, Stainer, “ To a Violet.” 
BOOK 3.—SINGING, CONTRALTO. 
ScALes :—To be sung in every key within the compass of the voice. 
EXERCISES :—Concone’s 40 Lessons for Contralto; No. 3, in A flat, 
and No. 8, in B flat (Novello's Edition). 
Song, Mendelssohn, “ By the Cradle.” 





Price OnE SHILLING EACH NET. 
Postage, 1d. each Book. 





All orders should be accompanied by a remittance, unless an account 
has already been opened. In all cases an additional sum should be 
added to the remittance to cover the cost of postage. 





. LONDON & NEW YORK: NOVELLO, EWER AND CO. 


CHARLES TUCKWOOD’S 
LIST OF COMPOSITIONS BY 


EDWARD ELGAR. 





SONGS. s. d. 

Rondel. Words by Longfellow pe oe a +» net 20 

Queen Mary's Song. Words by Lord Tennyson .. ae » 20 

The Shepherd’s Song. Words by Barry Pain .. us wn 20 

Through the long days. Words by Col. John Hay ae We eee 

The Poet’s Life. Words by Ellen Burroughs “a re >. 
With Violin ad lib. 

Like to the damask rose. Words by Simon Wastell - a =e 
A Song of Autumn. Words by Adam L. Gordon.. we » * 0 
VIOLIN SOLO. 

Mot d’Amour ia ae as = Pe rae 
PIANOFORTE SOLO. 

Sevillafia (Scene Espagnole) .. as me ce se pe eS 

* With Orchestral Accompaniment ee a a” ee 
VOLUNTARIES. 
The Vesper Voluntaries (Book 26), containing Eleven 
Original Voluntaries.. ve ate oe F £6 


London: CHARLES Tuckwoop, 64, Berners Street, W. 
Now Ready. 


PROFESSIONAL DATE BOOK 


FOR TWO YEARS ONWARD. 


SHOWS ONE MONTH'S ENGAGEMENTS AT 
EACH OPENING. 


Price One Shilling, Post-free ; Cash with Order. 








FREDERIC H. COWEN, Esa. (Hon. F.R.A.M.), Conductor, 
London and Liverpool Philharmonic and Sir Charles Hallé’s 
Concerts, writes April 26, 1897 :— 

“T think it is most compact and useful, and I shall be pleased to 
recommend it to my friends whenever possible.” 





Among those also who have complimented and who have used our 
Date Book may be mentioned: Madame Patti Nicolini, Macame 
Alice Esty, Madame Marie Duma, Mr. J. Sims Reeves, Mr. Lloyd- 
Chandos, Mr. David Bispham, Mr. John Boosey, and most of the 
Leading Vocalists, Conductors, Entertainers,and Managers of the day. 


SWEETMAN'S CONCERT AGENCY, 163, Grove St., Liverpool. 
Telegrams, ‘ Vocalist.” ’Phone, Sefton Park 125. 
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CANTATAS AND CHORAL BALLADS 


BY 


EDWARD ELGAR. 





PropuCED AT THE NorRTH STAFFORDSHIRE MUSICAL 
FESTIVAL, HANLEY, 1896. 





SCENES FROM THE SAGA OF 


KING OLAF 


FOR 
SOPRANO, TENOR, AND BASS SOLI, 
CHORUS AND ORCHESTRA 
(Op. 30) 
THE WORDS BY 
LONGFELLOW 
AND 


H. A. ACWORTH, C.I.E. 


PRICE THREE SHILLINGS. 
Tonic Sol-fa (Choruses only), 1s. 6d. 
Vocal Parts, 1s. 6d. each. 


H. W. 





Words only, 25s. per 100. 
String Parts, 23s. 
Wind Parts and Full Score, MS. 





BANNER OF ST. GEORGE 


CHORUS AND ORCHESTRA 
(Op. 33) 


THE WORDS WRITTEN BY 


SHAPCOTT WENSLEY. 


PRICE ONE SHILLING AND SIXPENCE. 
Tonic Sol-fa, 1s. 
Words only, 12s. 6d. per 100. 
String Parts, ros. 6d. 
Wind Parts and Full Score, MS. 





PRODUCED AT THE WoRCESTER MusICaL FESTIVAL, 1896. 





THE 


LIGHT OF LIFE 


FOR 


SOPRANO, CONTRALTO, TENOR, & BASS SOLI, 
CHORUS AND ORCHESTRA 
(Op. 29) 


THE WORDS WRITTEN AND ARRANGED BY 


REV. E. CAPEL-CURE, M.A. 


PRICE TWO SHILLINGS AND SIXPENCE. 
Words only, ros. per r00. 
String Parts, 13s. 6d. 
Wind Parts and Full Score, MS. . 





THE 


BLACK KNIGHT 


FOR 


CHORUS AND ORCHESTRA 
(Op. 25) 


UHLAND 


(Translated by LoNGFELLOW). 





PRICE TWO SHILLINGS. 
String Parts, gs. 
Wind Parts and Full Score, MS. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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COMPOSITIONS 


BY 


EDWARD ELGAR. 


TE DEUM AND BENEDICTUS in F 


For Chorus (s.A.T.B.), Orchestra, and Organ 
Price 1s. 


THE LIGHT OF LIFE 
(Lux Christi) 
A SHORT ORATORIO 


For Soprano, Contralto, Tenor, and Baritone Soli, Chorus and 
Orchestra. 
Price 2s, 6d. Words only, tos. per 100. 
String Parts, 13s.6d. Wind Parts and Full Score, MS. 


KING OLAF 
CANTATA 


For Soprano, Tenor, and Bass Soli, Chorus and Orchestra. 
Price 3s. Vocal Parts, 1s. 6d. each. Tonic Sol-fa (Choruses only), 1s. 6d. 
Words only, 25s. per 100. 

String Parts, 23s. Wind Parts and Full Score, MS. 


THE BLACK KNIGHT 
CANTATA 


_ For Chorus and Orchestra. Price 2s. 
String Parts, 9s. Wind Parts and Full Score, MS. 


THE BANNER OF ST. GEORGE 
A BALLAD 


For Chorus and Orchestra. 
Price 1s. 6d. Tonic Sol-fa, 1s. Words only, 12s. 6d. per 100, 
String Parts, 10s, 6d. Wind Parts and Full Score, MS. 


MY LOVE DWELT IN A NORTHERN 
LAND 


PART-SONG 
For s.a.T.B, Price 3d. 


O HAPPY EYES 
PART-SONG 
For s.a.7.B. Price 14d. 


SPANISH SERENADE 
PART-SONG 


_ For Chorus (s.4.7..) and Orchestra. 
Price 3d. Full Score and Orchestral Parts, MS. 


THE SNOW 
THREE-PART SONG 


For Female Voices (s.s.c.) with Accompaniments for Two Violins 
: and Pianoforte. 
Price 6d. Violin Parts, price 6d. each. 


FLY, SINGING BIRD 
THREE-PART SONG 


For Female Voices (s.s.c.), with Accompaniments for Two Violins 
. and Pianoforte. 
Price 6d. Violin Parts, price 6d. each. 


SOLEMN MARCH 
FOR THE ORGAN 


From the Cantata‘ The Black Knight.” Arranged by the Composer. 
Price Is. net. 


IMPERIAL MARCH 


For Full Orchestra. 
String Parts, 2s. Wind Parts, 7s. Full Score, MS. 
Military Band Arrangement, 9s. 
Pianoforte Solo, 2s. Organ, 2s. 


FROISSART 
CONCERT-OVERTURE FOR FULL ORCHESTRA 
String Parts, 4s. 6d. Full Score and Wind Parts, MS. 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 





NOVELLO, EWER AND CO.’S 


ALBUMS FOR PIANOFORTE 


ND 


STRINGED INSTRUMENTS 


(Two Violins, Viola, and Violoncello). 





The Pieces in these Albums are so arranged that if any Part, or Com- 
bination of Parts, in addition to the First Violin and Pianoforte, i is 
used they will sound complete. 


No. 1. 


SUITE OF FOUR PIECES 
By ARNOLD DOLMETSCH. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 2. 
SUITE OF FIVE PIECES 
~ By HENRY PURCELL. 
Price 2s. 6d. Separate String Parts, 6d. each. 





No. 3. 

THREE DANCES 
From the Music to “Henry VIII.’’ 
By EDWARD GERMAN. 

Price 5s. Separate String Parts, 1s. each. 





No. 4. 
GAVOTTE IN D 
By RAMEAU. 

Price 2s. 6d. Separate String Parts, 6d. each. 





No. 5. 
SIX PIECES From THE WATER MUSIC 


By G. F. HANDEL. ; 
1. Bourrée in F. 3. Minuet in F. | 5 Aria in G, 
2. Air in F. 4. Hornpipe in F. 6. Allegro in D. 
Price 3s. 6d. Separate String Parts, 6d. each. 


No. 6. 
TWO BOURREES 
By G. F. HANDEL. 
Price 2s. Separate String Parts, 6d. each. 





No. 7. 
BENEDICTUS 
From Six Pieces for the Violin. 
By A. C. MACKENZIE. 
Price 3s. Separate String Parts, 6d. each. 
No. 8. 
JUDEX rrom “MORS ET VITA’ 
By CHARLES GOUNOD. 
Price 3s. ; Separate String Parts, 6d. each. 
No. 9. 
WEDDING MARCH 
By MENDELSSOHN 
Price 2s. 6d. Separate String Parts, 6d. each. 
No. 10. 
WAR MARCH (‘‘ATHALIE”’) 
By MENDELSSOHN. 
Price 2s. 6d. Separate String Parts, 6d. each. 


No. 11. 
CORNELIUS MARCH 
By MENDELSSOHN. 

Price 2s. 6d. Separate String Parts, 6d. each. 
No. 12. 
FUNERAL MARCH 
By MENDELSSOHN. 

Price 2s. Gd. Separate String Parts, 6d. each. 





In the Press. 
GAVOTTE 
A LA MODE ANCIENNE 
By GEORGE ELVEY. 
To be continued. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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ALFRED R. GAUL’S CANTATAS. 
"UNA 


FourTH AND FirTH THOUSAND. 








PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 





“*Una’ is quite one of his best.”—Musical Standard. 

“ The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘ Una’ will find a way 
and become as much a favourite as its forerunners... . Mr. Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer 
living or dead.”"—London Daily Graphic. 


tTHE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my Soul.”’ 








“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“ Must attain |= agra d wherever heard. Infinitely superior to any 
previous effort of the composer.”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.” —Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


‘JOAN OF ARC 


Staff Edition. 





Twentieth to Twenty-fifth Thousand. 





“The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves 
¢ more interesting to the audience than ‘Joan of Arc.’”"—Western 

imes, 

“One of the most delightful Concerts éver given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”"—Shields Daily News. 


FIFTH AND SIXTH THOUSAND, 





PRODUCED AT THE CRYSTAL PALACE, JULY 4, 1892. 


TISRAEL IN THE 
WILDERNESS 


_ The work was given under Mr. Gaul’s own direction by some 3,000 
singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
sented in no previous work better characteristics or more successful 
efforts than are to be found in ‘Israel in the Wilderness.’ The 
popular composer was enthusiastically cheered at the close of the 
periormance,’—Musical News, 

The above Cantatas have been specially planned to meet the require- 
ments of Musical Societies, the greater portion being choral. 








Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s.; Tonic 
Sol-fa, 1s.; vocal parts, each 1s. Words only, * 7s. 6d.; +58. per 100. 
The loan of Orchestral Parts on application to the Composer. 


LONDON & NEW YORK: NOVELLO EWER AND CO. 





COMPOSITIONS BY 
EDWARD ELGAR 


Published by BreitKopr and HARTEL, 54, Great Marlborough St., W. 


SERENADE 
For String Orchestra (Op. 20) :— 
Full score ae es ae ae price 3s. net. 


String parts .. “<s ns xs aa » 4d. each net. 
Arrangement for Pianoforte (four hands) 5 Cle 


SONATA. 
For Organ (Op. 28) :— 
I, Allegro maestoso. | III. Andante 
Il. Allegretto. IV. Presto. 
Price Ten Shillings. 


LA CAPRICIEUSE 
Solo for Violin, with Pianoforte Accompaniment (Op. 17). Price 4s. 
London: BreiTKopF and HArrTEL, 54, Great Marlborough St., W. 








Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 
Price 3s.; Choral Parts, 1s. each. Also, 
“ GOD IS OUR REFUGE” (Ps. 46) 
For Chorus, Soli,and Orchestra. Price ts. 
COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 
London and New York: NoveELLo, Ewer and Co. 


COMPOSITIONS 


BY 


T. MEE PATTISON. 





CANTATAS. re deeds 
The Ancient Mariner re oe aa 26 o 6 
Do. do. _(Choruses only) Io 
The Lay of the Last Minstrel F “a Pe 2 6 
Do 0. (Choruses only) .. Io 
May Day he a4 ae “a ee aa Io o 6 
The Miracles of Christ (Sacred) a Io oO 6 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee °o 3 or 
Thou visitest the earth (Harvest) .. ee a 0 2 
I know that my Redeemer liveth (Easter) Oo 3 
There were shepherds (Christmas) . 0 2 
Thirteen Offertory Sentences 0 4 
Six Kyries aa ra we ae a ee « @2 
Te Deum lJaudamus (in F) .. ‘ia as en a a 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries  .. oo see 
Five Concluding Voluntaries ae ee ° . Is. 6d. 


London and New York: NoveELLo, Ewer and Co. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 


By G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 
A Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 
Price Three Shillings and Sixpence. 
London and New York: NovE.tto, Ewer and Co. 


NEW PART-SONG. 
AUZY WINGS. For s.a.T.p. Words by FLo- 
RENCE Hoare. Music by RicHarp Ricuarps, A.R.C.O. 
Price Threepence. NovetLo and Co., London; or, R. RIcHARDs, 
Clent House, Booth Street, Handsworth. 

“A sparkling and melodious piece of writing, which is sure to be 
popular, and what is quite another matter, which will deserve its 
popularity. ... We recommend the piece to the notice of choral 
associations.’—Birmingham Daily Gazette. 


OR SALE.—RARE OPPORTUNITY.—To be 
SOLD for 30s. Dr. Bovce’s Collection of Cathedral Music, 
Services, and Anthems; Novello’s Cathedral Choir Book and Kent's 
Anthems and Services. 14 volumes. Good condition. Isaac Roffey, 
3, St. Nicholas Road, Brighton. “a 

















642 THE MUSICAL TIMES.—Sepremser 1, 1897. 





HEREFORD FESTIVAL 
NOVELTIES. 


FUST PUBLISHED. 








TO BE PRODUCED ON SEPTEMBER 15. 


MAGNIFICAT 


SET TO MUSIC 


FORK SOPRANO SOLO, CHORUS, & ORCHESTRA 





BY 


C. HUBERT H. PARRY. 





PricE ONE SHILLING AND SIXPENCE. 
String Parts in the Press; Wind Parts and Full Score, MS. 


TO BE PRODUCED ON SEPTEMBER 


~ 
+ 





Hymn of Thanksgiving 
5 S 
FOR 
THE QUEEN'S LONG REIGN 
(1837-1897) 
FOR SOPRANO AND TENOR SOLI, CHORUS, 
' AND ORCHESTRA 


THE WORDS SELECTED AND THE MUSIC COMPOSED BY 


CHARLES HARFORD LLOYD. 





PricE Two SHILLINGS. 


String Parts in the Press; Wind Parts and Full Score, MS. 





TO BE PRODUCED ON SEPTEMBER 12. 


TE DEUM 


( AND 


BENEDICTUS 
(IN F) 


SET TO MUSIC FOR CHORUS (S.A.T.B.), 
ORCHESTRA, AND ORGAN 
BY 


EDWARD ELGAR. 


(Op. 34.) 





PricE ONE SHILLING. 


String Parts in the Press; Wind Parts and Full Score, MS. 





LONDON & NEW YORK: NOVELLO, EWER AND CO, 





THE MUSIC TO 


“AS YOU LIKE IT” 


COMPOSED FOR THE PRODUCTION OF SHAKESPEARE'S 
PLAY AT THE ST. JAMES’S THEATRE 


BY 


EDWARD GERMAN. 


MASQUE 
CONSISTING OF 
No. 1 WOODLAND DANCE. 
» 2 CHILDREN’S DANCE. 
_» 3. RUSTIC DANCE, 
String Parts, Four Shillings and Sixpence. 


Wind Parts, Ten Shillings and Sixpence. 
Full Score, MS. 





ARRANGEMENT FOR THE PIANOFORTE 
BY THE COMPOSER. 


Price Two Shillings and Sixpence net. 


[T WAS A LOVER AND HIS LASS 


DUET FOR SOPRANO AND CONTRALTO. 








Price Two Shillings. 





London and New York: Novetto, Ewer and Co, 


~— Just Published. 





SPECIALLY COMPOSED FOR THE LONDON PHILHARMONIC SOCIETY 
AND PRODUCED WITH GREAT SUCCESS AT ITS COMMEMORATION 
ConcerT, QuEEN’s HALL, LoNpON, JUNE 17, 1897. 


ENGLISH FANTASIA 


FOR FULL ORCHESTRA 


COMPOSED BY 


EDWARD GERMAN. 








String Parts, Five Shillings and Sixpence. 
Wind Parts and Full Score, MS. 





THE TIMES. 

Beyond the essentially English style of his ‘ English Fantasia,” as 
it is also called, Mr. Edward German has introduced nothing that is 
not original, so that there is no reason why the charming work should 
not be heard frequently after this year’s festival is over. It well 
deserves a place in the regular repertory of English compositions, for 
it is most vigorous and spontaneous. The workmanship of all three 
movements is admirable, and the thematic material happily invented. 
The composer, who conducted, was recalled twice at the close. 


STANDARD. 
There is considerable Wagnerian feeling in this rather rhapsodical 
work, which is alternately warlike and peaceful in manner. The 
Fantasia, which is, unquestionably, very clever, was warmly received. 


MORNING POST. 
In writing his Fantasia Mr. German has evidently had Wagner's 
“ Kaisermarsch”’ in his mind, and has striven to produce a sost 0} 
British equivalent to that gorgeous musical glorification of the German 
Empire. He has not made use of any national melodies, but has 
preferred to rely upon his own inspiration. The scoring is extremely 
clever, although the percussion instruments are somewhat unduly 
prominent. Very quaint is the second section, with its solo for the 


cor anglais, 

DAILY CHRONICLE. 
The “ English Fantasia” is bright and spirited, thoroughly national 
in character, and very effectively scored. The audience were so pleased 
with it that they twice recalled the composer. 








London and New York: Novetto, Ewer and Co. 
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TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 
Verse By JAMES STRANG 


MUSIC BY 


ALFRED R. GAUL. 


CONTENTS. 
INTRODUCTION AND CHorus—“ Toiling and toss’d on the restless sea.” 
CRADLE Sonc—“ Come, my baby, come away.” 
Cxuorus— Oh, ho! for the winds that blow.” 
BaLtap—“ A mermaid dwelt in days of old.” 
Trio—" The twilight grey is falling.” 
Sonc—"O manly hearts that brave the sea.” 
Cuorus—“ Dark and darker grows the night.” 
Cuorus—“ A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 
Duet—“ Through golden mists of morn.” 
CraDLE Sonc—No. 2. 
Cxuorus—" Now let songs of gladness rise.” 





“ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.” —Birmingham Daily Gazette. 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as a 
whole, it is a delightful work, replete with artistic workmanship.”— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


SIX ACTION SONGS 


WORDS BY 
MARY HUTCHINSON 


MUSIC BY 


ALFRED R. GAUL. 


“These delightful songs were written and composed for, and are 
pe peg | dedicated to, the children of the Kindergarten Section 
of the Church of England College for Girlsat Edgbaston. Were there 
naught else to recommend them, the six titles would invite for the 
songs universal acceptance. Who could resist ‘Haymakers,’ ‘ Fairy 
Bells,’ ‘ Flower Fairies,’ ‘The English Flag,’ ‘Calling the Cows,’ and 
‘Fishermen’? We confess to a desire to see some of these songs 
done as the accompanying ‘rubric’ suggests. In ‘ Haymakers' the 
boys should be scythe-carriers, their action that of mowing; the little 
girls should imitate raking. This, with the quaint and pretty melody, 
and the refrain, ‘ Work, work, clearly we call; work, work, steadily all,’ 
must be a grateful vision to parents, and a pleasant recreation to 
children, who may thank their stars that they have been born in a day 
which has a Mary Hutchinson and an Alfred R. Gaul to further gild 
the golden hours of childhood.”—Birmingham Daity Gazette. 











Price Sixpence. 


THE LEGEND OF THE 
WOOD 


A JUVENILE OPERETTA IN ONE ACT 
FOR UNISON SINGING 
VERSE BY 
Maup BALpwIck 
COMPOSED BY 


ALFRED R. GAUL. 


Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 





London and New York: Novetto, Ewer and Co. 


PHILOMEL 
AN IDYLL 


ComPposeD FoR STRING ORCHESTRA AND TRANSCRIBED FOR THE 
PIANOFORTE BY 


ARTHUR CARNALL. 


Piano Solo, 4s.; String Orchestra, rs. net; Full Orchestra, 2s. net. 
Muttins and Co., 25, Castle Street, Oxford Street, W. 








TO CHORAL SOCIETIES. 


JUST PUBLISHED. 


CONNLA 


A DRAMATIC CANTATA 


THE WORDS WRITTEN BY 
e + 


JAMES SMIETON, M.A. 


THE MUSIC COMPOSED FOR 


THREE SOLO VOICES, CHORUS, & ORCHESTRA 


JOHN MORE SMIETON. 


Vocal Score, 2s. 6d. Full Score and Band Parts on hire. 


(The work takes about eighty minutes to perform, and is 
adapted for Festival and the larger Choral Societies.) 


“ Space prevents us from noticing in detail this interesting work. 
The music, in which Scandinavian influence is perceptible, is fresh 
and imaginative. There is a great variety of rhythm ; and the epithet 
‘dramatic’ in the title is quite appropriate.’—The Musical Times. 

‘A new work of real power and grit is John More Smieton’s Cantata 
‘Connla.’.. . The music flows natural and transparent, as do the words ; 
and, taken altogether, the work is admirable in the arrangement of its 
matter and the clearness of its treatment. Conductors and choir- 
masters should not fail to procure copies of this new and distinctly 
notable production.”—M usical Opinion. 





By THE SAME AUTHORS. 





FIFTH EDITION. 


KING ARTHUR 


A DRAMATIC CANTATA 
FOR 
THREE SOLO VOICES, CHORUS, & ORCHESTRA 
Vocal Score, 2s. 6d.; Tonic Sol-fa, ts. 
Full Score and Band Parts on hire. 


This work takes about an Hour and Forty Minutes to 
perform, and has been produced with emphatic success 
by more than fifty Societies. 








FIFTH EDITION. 


ARIADNE 


A DRAMATIC CANTATA 


FOR 
FOUR SOLO VOICES, CHORUS, AND ORCHESTRA 


Vocal Score, 2s.; Tonic Sol-fa, od. 
Full Score and Band Parts on hire. 





(Takes about One Hour to perform, and has been given 
about eighty times with the greatest success.) 





A Specimen Copy of these works will be sent to Con- 
ductors, free of charge, on application to the CoMPoSsER, 
12, Victoria Chambers, Dundee. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 





644 





THE MUSICAL TIMES.—SeEptemser 1, 1897. 





Just Published. 


SIX LYRICS 


FROM 


ELIZABETHAN SONG-BOOKS 


. FOLLOW YOUR SAINT 

2. LOVE IS A SICKNESS 

TURN ALL THY THOUGHTS TO EYES 
WHETHER MEN DO LAUGH OR WEEP 

THE SEA HATH MANY A THOUSAND SANDS 
TELL ME, O LOVE 


SET AS PART-SONGS BY 


C. HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, 2d. or 3d. each. 


MODERN LYRICS 


HOW SWEET THE ANSWER 

SINCE THOU, O FONDEST 

IF I HAD BUT TWO LITTLE WINGS 

THERE ROLLS THE DEEP 

WHAT VOICE OF GLADNESS 

MUSIC, WHEN SOFT VOICES DIE 
SET AS PART-SONGS BY 


HUBERT H. PARRY. 


Price One Shilling. 
Or, separately, from 14d. to 3d. each. 
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: London and New York: Nov ELLO, Ewer and Co. 


FOR CHORAL SOCIETIES. 
NOVELLO’S CHEAP EDITION 


THE CHORUSES ONLY 


CANTATAS, ORATORIOS, AND OPERAS. 


BACH.—" Passion” (St. Matthew) .. ae Ke << oe 
BEETHOVEN.—“ Mount of Olives” .. (Paper boards, 1s.) 

(Tonic Sol-fa) 
BENNETT.—“ The May me" -. (Paper boards, ts. 6d.) 
ELGAR.—“ King Olaf”. F (Tonic Sol-fa) 
GLUCK.—" Orpheus” ‘ ‘ ‘ (Tonic Sol-fa) 
GRAUN, C. H.— The Pusiin" i Der Tod Jesu”) . 
H ANDEL., — Messiah” (Paper ve Is. “ ) 


— “Solomon” .. ‘ 

— ‘Judas Maccabeus” (Paper boards, 1 IS. 2d.) 
— “Saul” A ‘ oe 
— “Hercules” 

— "L’ Allegro, il Pusainneiis ” il Moderato” 

— ‘*Samson” ‘ (Paper boards, Is. 2d.) 
HAYDN,.—“ The Comston” a .. (Paper boards, 1s. 2d.) 


— “TheSeasons” . ie 
MACFARREN, G. A.—“ ity Day” 
MACKENZIE, A. C,— 
MENDELSSOHN.— 
— “St. Paul” r 
— “Hymn of Praise” (*Lobgesang’ ) 
MOZART.—" Twelfth Mass”... ; 
PARRY, C.H. H.—“Judith” . 

‘Job” .. ; ae 
ROSSINI.—" Stabat Mater” 
SPOHR.—“ The Last Judgment” 
VERDI.—“ II Trovatore ” 7) 
WAGNER.—" The Flying Dundee” 
WEBER.—" Der Freischiitz” .. 

— ‘ Preciosa” 


(Paper boards, 1s. 6d.) 
(Paper boards, Is.) 
“The Dream of Jubal "(Tonic Sol-fa) 
“ Elijah” (Paper boards, ts. 6d.) 
(Paper boards, 1s. 6d.) 
(Paper boards, ts.) 
(Tonic ‘Sol- fa) 

(Tonic Sol-fa) 

.. (Paper boards, 1s.) 
.. (Paper boards, Is.) 
(Tonic Sol-fa) 


Or DH OOF RDO OF HH OF OC OR HH OF O mM HH HOO HD 


London and New York: Nove.to, Ewer and Co. 


DH°SCPCONANDAOMNDCTOAVCOAMAMODTAADHMO AO aAadD = 





Just Published. 





SKIPPERS THREE 


SONG 
FOR A BARITONE VOICE 


THE WORDS WRITTEN BY 


CLIFTON BINGHAM 


H. CHILVER WILSON. 


Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 
Just Published. 


THE UNION JACK 


UNISON SONG, WITH ACTIONS 


SUITABLE FOR PATRIOTIC GATHERINGS, SCHOOL 
ENTERTAINMENTS, &. 
THE WORDS BY 
SHAPCOTT WENSLEY 
THE ACTIONS BY 
MRS. LOUISA WALKER 


THE MUSIC BY 


ALFRED R. GAUL. 


No. 1. THE CROSS OF ST. GEORGE. 
,, 2. THE CROSS OF ST. ANDREW. 
» 3. THE CROSS OF ST. PATRICK. 
» 4. THE UNION JACK. 


England, Scotland, and Ireland, represented by groups of children 

carrying their respective national flags, sing appropriate verses con- 

nected ‘by symphonies founded on well known national airs—viz. 
“ Hearts of Oak,” “ Auld lang syne,” and “ The Minstrel Boy.” 


Under the British flag (the Union Jack) the three groups unite and 
sing together, the whole concluding with “ Rule, Britannia,” and 
“ God'save the Queen.” 

















Vocal Score, Staff and Tonic Sol-fa Notations combined, 
Price Sixpence. Vocal part, 2d. 
Four-part Arrangement and Orchestral parts (in the Press). 


London and New York: Novetto, Ewer and Co. 


SIX ITALIAN SONGS 





FOR A 
MEZZO- satan VOICE. 
1. Dolce Amor es ie .. Cavalli. 
2. Non dar pit pene . Alessandro Scarlatti. 
3. Fier Destin ; asparini, 
4. L’immago tua vezzosa . Astorga. 
5. Danza fanciulla . Durante. 
6. La Pastorella -- Galuppi. 


ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings and Sixpence net. 


y r 
TWO ITALIAN SONGS 
(FROM THE ABOVE) 
FOR A 
MEZZO-SOPRANO VOICE 
WitH ACCOMPANIMENT FOR PIANOFORTE AND 
VIOLIN OBBLIGATO 
1. Non dar pil pene . Alessandro Scarlatti. 
2. Fier Destin ° Gasparini. 
ARRANGED, THE ENGLISH WORDS WRITTEN AND ADAPTED BY 


J. STAINER. 


Price Two Shillings net. 








London and New York: Nove.to, Ewer and Co 
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In the Press. 





TO BE PRODUCED AT THE BIRMINGHAM FESTIVAL, 
OCTOBER 7, 1897. 


ODE TO THE SEA 


POEM 


WRITTEN BY 
LAURENCE BINYON 


SET TO MUSIC 
FOR SOPRANO SOLO, CHORUS, AND ORCHESTRA 


ARTHUR SOMERVELL. 


Price Two Shillings. 








London and New York: Nov ELLO, Ew ER and Co. 
Just Published. 





Novello, Ewer and Co.’s Music Primers and Educational 
Edited by Sir Joun Starner and Dr. C. Hubert H. Parry.) 


THE EXERCISES 


“Choral Society Vocalisation ’ 
Primer 


BY 


J. STAINER 


ADAPTED AND ARRANGED FOR THE USE OF CHOIRS 
AND CLASSES OF 


FEMALE VOICES 


ARTHUR W. MARCHANT. 


Price One Shilling and Sixpence. 
In paper boards, Two Shillings. 


No. 50A. 
Series. 











London and New York: Novetio, Ewer and Co, 





Just Published. 
NOVELLO’S 
MUSIC FOR MILITARY BAND. 


GRACEFUL DANCE 


COMPOSED BY 


JOSEPH L. ROECKEL. 





ARRANGED BY 


DAN GODFREY, Jun. 





Price Seven Shillings and Sixpence net. 


POPULAR PART-SONGS 


SET I. 
YE:MARINERS OF ENGLAND H. H. Pierson. 
THEJTHREE CHAFERS. ae 7" ee es H. Truun. 
GOOD, NIGHT, BELOV ED! we ee Ciro PINsuTI. 
WITH A LAUGH AS WE GO ROUND STERNDALE BENNETT. 








ARRANGED BY 


DAN GODFREY, Jun. 


Price Seven Shillings and Sixpence net. 





London and New York: NovELLo, Ewer and Co. 


Just Published. 





THE SONGS 


LE NOZZE DI FIGARO 


COMPOSED BY 


MOZART 


| EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 





BY 


| 
ALBERTO RANDEGGER. 





PREFACE. 

Mozart's keen appreciation of the subtleties of the words he set to 
| music is often so evident that, without a thorough understanding of 
j their significance, it would be impossible to sing the music—to the 

spirit of which the words are closely allied—in strict accordance with 
| the composer's intention. 
| With this object in viewa special English version has been adapted, 
| to express, as nearly as possible, the /iteral meaning of the original 
| Italian text. 
| In these translations no attempt has been made at versification, and 
| they do not claim any literary merit, but they may be used in singing 
| the songs, if desired. 
| In any case they will prove valuable to singers who are not familiar 
| with the Italian language. 





The alterations, cadences, &c., added in small type over the original 
music, are used by many eminent artists. The Editor, however, does 
not hold himself responsible for them, and leaves their adoption or 
rejection to the taste and discretion of the singer. 


BOOK 1. 
Soprano (The Countess). 
1. PORGI AMOR. 4 . DOVE SONO. 
3. AL DESIO DI CHI T’ADORA. 


BOOK 2. 
Soprano (Susanna and Cherubino). 


1, DEH VIENI, NON TARDAR. 
2. NON SO PIU COSA SON, 3. VOI, CHE SAPETE. 
4. UN MOTO DI GIOJA. 


BOOK 3 
BariTone (Figaro). 


1. SE VUOL BALLARE. 2. NON PIU ANDRAI. 
3. APRITE UN PO’ QUEGL’ OCCHI. 


BOOK 4. 


BARITONE AND Bass (The Count and Bartolo). 


1. VEDRO MENTR’ IO SOSPIRO. 
2. LA VENDETTA. 





PRICE TWO SHILLINGS NET EACH BOOK. 





In the Press, uniform with above, 


THE SONGS 


GIOVANNI 


COMPOSED BY 


MOZART 
EDITED, WITH MARKS OF EXPRESSION AND PHRASING, 
BY 


ALBERTO RANDEGGER. 


DON 








LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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MUSICSELLERS AND TEACHERS. 


———_ 


GREAT SALE 


SHEET MUSIC. 


ere eee ~ 





] 90 and DANCES, by all the great composers. 
and saleable. 





1,000 SONGS, PIECES, and DANCES .. £4 
; 5,000 ” ” ” ” £19 
10,000 ” ” ” ” oo « £36 


Send at once for a Sample Parcel of 20s. worth for 1s. post-free. 


THOUSAND COPIES of SONGS, PIECES, 
Each copy clean 


N.B.—This Music is by various Publishers, the Best Editions, and 


chiefly 3s. and 4s. Copies. 





WILLIAM LEA, 
50 AND 52, CHURCH STREET, LIVERPOOL. 





NOVELLO’S 


MUSIC FOR MILITARY BAND 


ARRANGED BY 
DAN GODFREY, Jvun., 
GEORGE MILLER, Mvs. Bac., 


AND OTHERS. 





IMPERIAL MARCH . 5 
VICTORIA—OUR QUEEN ( (March) 
THE QUEEN'S SONG 
SIX HYMN TUNES. 


s 
-. E.Elgar 9 
John E. West 9g 

Eaton Faning 7 
(For Jubilee Commemorations) 4 


FOUR ENGLISH DANCES (in the Olden Style) F.H. Cowen 15 
KIRMESS (Rustic Pictures) .. ee H. Hofmann 15 
GIPSY SUITE (Four Chennaeieils — EdwardGerman 15 
THREE DANCES (‘Henry VIII.”) Edward German 15 
SIX SACRED PIECES ‘ Gounod 10 
THE REDEMPTION (Selection) . Gounod 15 


BENEDICTUS ("Six Pieces for Violin ' ") A.C.Mackenzie 5 
WEDDING MARCH . ‘ wie William Creser 3 
BALLET MUSIC (“ Colomba ") A. C. Mackenzie 
MORS ET VITA (Selection) ‘ Gounod 
THE EMPIRE FLAG A.C. Mackenzie 5 
HUSARENRITT Fritz Spindler 7 
POLONAISE (‘Life for the Conk’ ) ae Glinka 
COURANTE (“ Ravenswood ’’) A. C. Mackenzie 
GAVOTTE oe Rameau 4 
ORCHESTRAL BALLAD i . Stewart pile ere 
EMPEROR GAVOTTE Sontewn . Ch. Morley 2 
FESTAL MARCH rs os . G.J.Elvey 5 
WESTWOOD GAVOTTE . . Battison Haynes 5 
SOLEMN MARCH .. are George Miller 3 
MARCHE MILITAIRE a 


Tschaikowsky 15 
OVERTURE TO “ RICHARD UI.’ Edward German 12 
GRANDE VALSE (‘ Faust” Ballet) Ernest Ford 10 
MARCHE SOLENNELLE .. Gounod 7 
MARCH (‘St. Polycarp”’) e bi Ouseley 7 
CALVARY (Selection) ‘ile as we és Spohr 7 
MARCH (“ Abraham”’) ae an Molique 7 
POPULAR PART-SONGS. Selected and a vd 
Dan Godfrey, Jun. .. . 7 
GRACEFUL DANCE.. . L. Roecke 7 





In the Press 
FUNERAL MARCH (“ The Story of Sayid”’) 
A. C. Mackenzie 
MASQUE (Three Dances from “ As you like it ”’ 
‘ Edward German 
SCENE BACCHANALE (‘ Faust” Ballet) .. Ernest Ford 


London and New York: NoveLio, Ewer and Co, 


d. 
oO}; ‘io eee of. Chaos (“‘ The Crea- \ 
r - ”) Haydn j . Wm. H. Stocks 
iy ll (st Movement, Sonata, | 
20. 
: 0 {' Op. 42). ehuberth Arthur B. Plant 2 
»1, {Andante con moto Unfinished Sym : 
o au. | phony) x Ae so W. Cruickshank 2 
© | 92, {Slow Movement in A flat (3rd Sym-) . 
° | phony) .. Schumann j W. Cruickshank 1 
{ Solemn March (‘ The Black Knight”) ) 
- 23. ] E. Elgar} °° . E. Elgar 1 
0 | 2 eens con moto Conn | Arthur'B. Plant 2 
0 | 25. ‘Er to the “ Ode on St. Ss} Chas. Macpherson 1 
6 an 
Larghetto (Symphony i in 'B flat) \ . 
o |. . lat) mann} 4: W. Marchant 1 
arum ? Sch ) 
de { Lisheatica “Henselt f A, W. Marchant 1 
( Ad vé 
is 28. | x. Sostenuto (Quartet, <=. Hay 7.) } A.W. Marchant 1 
9 | 29: { Introduction and Fugue i in E flat | A ceeeiieeane x 
esse ) siti. 
6 | 30. Andante in C minor (Quartet) Spohr A, W. Marchant 1 
to) 3I. Andante in A (Quartet in D) Mozart A.W. Marchant 1 
6 |32- FugueinC major.. Albrechtsberger A.W. Marchant 1 
to) Minuet (First Violoncello Suite) Bach 
o 33- {Gav yotte in E minor Sonata} A. W. Marchant 1 
6|34- Adagio in D Mozart A.W. Marchant 1 
9 | 35» La Carita Rossini A.W. Marchant 1 
B 36. Toccatain A major Purcell H. Davan Wetton 1 
6 | 37° bo apg vgn —. i Purcell W. Alcock 1 
{ Finale from Symphonie Pathétique 
6 38. } ee aoa Tschaikowsky | Chas. Macpherson 2 
‘wae uneral March in C minor 7g 
: 39. as Ho a ao Schubert | « ©. Silas 1 
ir, ‘‘ Lord, to Thee my heart I proffer 
6 \ {st Matthew Passion) Bac nf D. John D.Codner 1 
ndante con moto (Symphony in B hse ) 
6 “ 7 ss : ; Schubert j W. Cruickshank 1 
f irst ~~ (“Hymn of Praise”) ) : 
6 4 \ “san Mendelssohn f W. Cruickshank 2 
| 43. Prelude‘in G (No. 13) Chopin Burnham Horner 1 
| 44. Basso Ostinato(Op.5,No.5)A.Arensky Burnham Horner 1 
|45. Imperial March .. , E. Elgar G.C. Martin 2 
|, {Allegretto (“Hymn o Praise” See ) . ' 
| 46. | phony) .. Mendelssohn j W. Cruickshank 1 
| nlseniees to the “ Passion Music Ning 
47. { Havant .. W.J. Phillips 1 


Organ Arrangements 


EDITED BY 


GEORGE C. MARTIN. 





ARRANGED By 


15. ("on March (Introduction, Act III.) W. Creser 


“Lohengrin’’) . Wagner | . 


16. Bridal chares C Lohengrin ”) Wagner W. Creser 
17. Concerto Grosso (No. X.) Corelli 
18. Passecaille .. Couperin James Shaw 





| LONDON & NEW YORK: NOVELLO, EWER AND CO. 


Slow Movement (Pianoforte Ae iaessold| a 
Schumenn G.C. Martin 1 
Minuet (Twelve Menuets for es mers : 
Beethoven 
Andante (Pianoforte Sonata, pal 147) a 
Schubert . 
= Handel G.C. Martin 1 
As pants the hart (# Calvary”) Spohr 
ol Agnus Dei(MassinG) .. oo) 
Overture (‘‘ Acis and Galatea”’) Handel G. C. Martin 1 
> | Albumblatter No.1, Op.g9) Schumann 
{ Réastoieanta, , Op.2, No.1) Beethoven ‘ 
4.4 The Cat's Fugue .. . Scarlatti + G. C. Martin 1 
{ Albumblatter (No. 5, Op. 99) Schumann) * 
leony and iain °° Sym- 
5.1 phony) .. . Schumann } G.C. Martin 1 
( Air (Overture ( (or Suite) i in D) Bach) 
Allegro (Quartet, Op. 18, No. 2) 
Beethoven ; 
6. Menuetto (Pianoforte Sonata, Op. =. G.C. Martin 1 
Eia M Stabat M Dror 
( Eia Mater (‘‘Stabat Mater”) Dvorak) . 
he Romance .. ‘a Mozart) ** G.C. Martin 1 
8. Minuet and Allegro - Handel .. B. Luard Selby 1 
9. { Funeral March (“ = of ete} .. GC, Mattin x 
10. ‘eee in F major Purcell A. W. Marchant 1 
11, Adagio in B minor Mozart A.W. Marchant 1 
12, Adagio (Sextet, Op. 81) ... Beethoven A. B. Plant 1 
13. In Elysium (“ Orphée”) .. Gluck E. J. Bellerby 1 
14. Judex (“Mors et Vita”). Gounod .. John E. West 1 


I 

I 

.. Arthur B. Plant 1 
I 

I 
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SONGS | 
bod 





H. WALFORD DAVIES. 


OUR LADY OF THE SNOWS | 
Poem by RUDYARD KIPLING. | 
HYMN BEFORE ACTION 
Poem by RUDYARD KIPLING. | 
YE JACOBITES BY NAME 
Poem by ROBERT BURNS 
THE FAREWELL | 
Poem by ROBERT BURNS. | 
THE LAWLANDS 0’ HOLLAND |= 
OLD BALLAD. , 
A SONG OF INNOCENCE. 
Poem by WILLIAM BLAKE. 








SONGS 
GRAHAM P. MOORE. 


NO ANSWER 
Poem by ROBERT REINICK 
TO THE ABSENT ONE 
Poem by GOETHE. 

A RED, RED ROSE 
Poem by ROBERT BURNS. 
THE DREAM OF YOUTH 
Poem by ORLBERMANN. 


HOW WONDROUS FAIR THOU ART 
Poem by STRACHWITZ. 





Price Two Shillings each net. 





London and New York: NoveLio, Ewer and Co. 


LA BELLE DAME SANS MERCI 
BALLAD | 





The Poem by Keats 
THE MUSIC BY 


OLIVER IVE, Mus.B., Oxon. 





Price One Shilling. 





| Book _.. ee ee ‘<a 
BRUNNER, E.—Easy Pieces. 





London and New York: Novetto, Ewer and Co. 











a 8. 
ARENSKY, A.—B siieaiiea For V Sceensite and Pianoforte.. 4 
For Pianoforte ‘ 3 
BEETHOVEN.—Thema con Variazioni. For “Harmonium, 
Pianoforte, and Violin. Op.12. No.1 .. 6 
“Coriolan.” Overture. For Harmonium and Pianoforte 5 
“Egmont.” Overture. For Harmonium and Pianoforte 5 
“Fidelio.” Overture. For Harmonium and Pianoforte.. 5 


BERGER, W.—Prelude and Fugue (G minor). For Pianoforte 
Solo. Op. 42 .. pw - a 
—— Scherzo (D minor). “F or Pianoforte Solo. Op. 43, No.2.. 6 
BRUHNS, J. L.—Fifty Pieces. For Pianoforte Solo. To be 
used as Second Pianoforte Part to “ Czerny’s Fifty Studies” 
(Kunst der Fingerfertigkeit). Op. 740. In Six Books. Each 
net 4 
For. Pianoforte, Violin, and 
Violoncello (or Viola) :— 


InG. Op.g9 .. ee ee ee ee 4a a 
ao Op. 100 .. ‘as <s ae e« “ 4a 9 
Op. tor « 6 


“CATOIRE, G.—Six Pieces. For Pianoforte. Op. 6:- 
Book I.—Réverie, Prelude, Scherzo oe se 6 
Book IL —Paysage, Intermezzo, Contraste «a we 8 
— “Vision.” Study for Pianoforte. Op. 8 


|CHAMINADE, C.— Piéce romantique and Gavotte. For 


Orchestra :— 
Conductor's Part “ aa ae “a 
Orchestral Parts.. net 4 
CHOPIN, F.— Largo. For. Violoncello, Harmonium, and 
Pianoforte. Op. 65 .. 3 
|—— The same. For Violin, Harmonium, and Pianoforte 3 


Largo. For Harmonium and Pianoforte. Op. 58 .. 
| DARGOMIJSKY, A.—Cheeur des fées de l’Opéra “ Reginns.* 
For Two Pianofortes (eight hands) BS net 
| FUCHS, R.—“ Amoretten.” Fifteen Easy Pieces. For Violin 
and Pianoforte :— 
Book I.—(Nos. 1 to 8)... . 8 
Book II.—(Nos. 9 to 15) é ea aa xn cg 
—— Twenty Duets. For Two Violins. Op. 55. 2 Books, each 3 
GUIRAUD, E.—‘“ Carnaval.” For Two Pianofortes .. Io 
HALVORSEN, J.—“ Rabnabryllaup.” Norwegian Melody. 
For String Orchestra :— 
Score oe . wa ae “a ae oe St 3 
Parts ee te 
HANSEN, H. M.—Air de ballet. For T wo Pianofortes _ 
HENSCHEL, G.—‘‘ Salomo.” Ballade. English and German 


Ww 








words 3 
HOFFMANN, ie ‘C.—"Novelette.”” For. Pianoforte.” “Op. 27 3 
Barcarolle. For Pianoforte Solo. Op.30 .. . 3 
Sérénade slave. For Pianoforte Solo. Op. 3 
HOLLAENDER, A.—Six Pieces. For the felt hand. dalone. 
Op. 52. Complete ‘aa P ua * 8 
Each Piece 2 
HUMPERDINCK, E. —Albumblatt! For Harmonium and 


Pianoforte 


ILJINSKY, A. —Berceuse. For Violin and Pianoforte.. wane 


— * — et Anitra.” Suite. For Orchestra :— 

Full Score. - net 30 
KORESTCHEN KO, A- “Suite arménienne. For Piano ae Io 
— Thesame. For Pianoforte Solo 4 8 
— “Scénes enfantines.” For Pianoforte Solo. “Op. 22 6 
LAGO, N.—Danse hongroise. For Violoncello and Pianoforte. 

Op. 51 .. « ey oa 9 


— Chanson slave. For Violin and Pianoforte. “Op. 53 aq 9 

LAMBERG, J.—Quintet (in C minor). For Pianoforte, Two 
Violins, Viola, and Violoncello. Op. 18 net 15 

LAU TERBACH, JOH.—Capriccio (in A minor). For Violin 
and Pianoforte. Op ir = .. 9 


LEHAR, F.— Hungarian Pestle. For Violin Solo and 
Orchestra (Strings, Flute, and Two seaiaiaien Op. 45:— 
Score and Parts . . ee net 6 
— The same. For Violin and Pianoforte <a es ee 5 


LOESCHHORN, A.—Menuet. For Strings. Score and Parts 4 
ae we _E. — Second Mazur. For Violin and Piano- 


forte. p- ee es ee wa § 
POORT iN = ‘Etude de Concert. For Violoncello and 
Pianoforte. Op. 15, No. 2 4 
— "“L’Aube.” Melodie. For V ioloncello and Piano. “Op. 16 3 
REBIKOFF, W.—Chant sans paroles. For Violoncello and 
Pianoforte os “a ea ‘nn ith a aa wo 3 
REINECKE, C.— Studien und Metamorphosen. For Piano- 
forte Solo. Op. 235 :— 
Yo. 1. HAYDN .. aa ‘i ea ps wa ae 
‘“ . Mozart Pe «e ue “ ae 
. BEETHOVEN 4 
RIMSKY- ‘KORSAKOW, —“ Chanson du Berger. ” For. Vv iolon- 
cello and Pianoforte . ee 3 
SCHYTTE, L. —Allegretto. For Harp (or Piano) and Strings: — 
Score and Parts .. ee 6 
—— Valse capricietto. Op. 102, ‘No.1 “a 3 
—— Valse noble. Op. 102, No. 2 3 
STANGE, M.—Suite. For Violin Solo - es ae <a 
STENHAMMAR, W.—Sonata (in A flat). For Piano. Op.12 9 
SVENDSEN, J.—Romanze. For Viola and Pianoforte a4 
TSCHAIKOWSKY, P.—Catalogue général et thématique des 
ceuvres .. net 20 


WEBER, C. M.— “Adagio and Rondo. For Organ and Strings 5 

WACHS, P.—“ Extase.” For Violin and Pianoforte 5 

—— Thesame. For Violoncello and Pianoforte . “ a. § 
Sold at half-price, if not marked “, 
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THE VILLAGE ORGANIST 


A Series of Pieces for Church and General Use 


EDITED BY 


J. STAINER 4np F. CUNNINGHAM WOODS. 


PRICE ONE SHILLING E EACH BOOK. 


CONTENTS OF BOOKS 1—9. 


(Each book consists of 20 pages of music.) 


BOOK 1. 


. Myles B. Foster| 6. Judex, from ‘Mors et Vita” Gounod 














1. The Good Shepherd i 
2. Andante.. an W. Warder Harvey, 7. Soft Voluntary .. H. A. Harding 
3. Andante con moto es A. R. Gaul; 8. Slow March 2 aieaiita anes Woods 
4. Christmas Bells G. J. Elvey| 9. A Song of Praise : i . J. Stainer 
5. Minuet - Philip Hayes | 10. Andante in G minor .. E. H. Fellowes 
BOOK 2. 
1. Allegretto ..F. Cunningham Woods | 6. Tempo di Minuetto .. Myles B. Foster 
2. Larghetto ; J. Barnby 7. Andante con moto, from Quartet in 
2. Adag io W. Warder Harv ey D minor : ae Schubert 
4: Someiadlag Voluntary. . ae A. R. Gaul 8. Adagio William Sterndale Bennett 
o Introductory Voluntary E, F. Rimbault g. ‘ntroductory Voluntary .- Daniel McIntyre 
BOOK 3. 
1. Andante Tranquillo C. H. Lloyd! 4. Gavotte, from ‘‘ Semele” Handel 
2. The Village March a Ferris Tozer|5. An Evening Prayer .. Alfred W. Tomlyn 
3. Romance, from Serenade for |6. Heaven and the earth display, from 
Strings Mozart “ Athalie”’ : -» Mendelssohn 
BOOK 4. 
1. Meditation .Battison Haynes | 4. Concluding Voluntary.. . Cuthbert Harris 
2. Allegro moderato : W. John Reynolds 5. Introductory ne E. H. Turpin 
3. Funeral March, from Pianoforte 6. Solemn March . C. H. Lloyd 
Quintet (Op. 44) ; : Schumann 
gy 5. 
1, Agnus Dei a .F. Cunningham Woods Allegro con brio Frederick A. Keene 
2. Minuet, from gth Pianoforte Sonata.. Mozart é. Communion W. Wolstenholme 
3: Jerusalem Celestis, from ‘“ Mors |7. Allegro, from Finale to the oth Piano- 
et Vita” AC : ; Gounod | forte Trio .. Haydn 
4. Andante Grazioso Kate Boundy 8. Concluding Voluntary . . Cuthbert awa 
BOOK 6. 
1. OSalutaris Hostia . . Myles B. Foster | 6. Forsake me not, Duet from 
2. Slow March, from the 4th Sonata Boyce | “The Last Judgment” .. Spohr 
3. O great is the depth, from ‘St. Paul”? Mendelssohn | 7. Allegro moderato - Warder Harvey 
4. Processional March J. Warriner | 8. Minuet ‘ Samuel Ould 
5. Largo, from ‘* Xerxes ”’ Handel 
BOOKS 7, 8, and 9 fUST PUBLISHED. 
BOOK 7. 
1. Impromptu R John E. West | 5. Sunday Song is ee Max Oesten 
2. Minuet, from Pianoforte Sonata '6. Minuet and Trio, from Quartet 
(Op. 10, No. 3) Ae Ba : Beethoven | (Op. 9, No. 1) ; : . Haydn 
ce Introductory ee B% S. J. Rowton! 7. Pastorale ‘0 Alfred Ww. Tomlyn 
4. March, Oliver O. Brooksbank | 8. Religioso . T. L. Southgate 
BOOK 8. 
1. Elegy : C. H. Lloyd| 6. Andante in F, from String Quartet in 
2. Rondo, from No. 6 “of Piéces de D minor ee a .. Mozart 
Clavecin nf Couperin} 7. Meditation , W. Wolstenholme 
3. Andante Grazioso Frederick A. Keene|8. F inale, from Pianoforte Trio (Op. 88) Schumann 
4. Soft Voluntary .. ; Ferris Tozer|9. Canon .. Battison Haynes 
5. Allegretto Pastorale W. John Reynolds 
BOOK 9. 
1. Larghetto ..F. Cunningham Woods! 6. Andante con moto John Francis Barnett 
2. Recessional March .. E. H. Fellowes, 7. Andante Religioso Alfred W. Tomlyn 
3. All Men, all sii from * Hymn 8. Evensong : . Cuthbert Harris 
of Praise ” ‘ Mendelssohn g. Minuet, from Quartet i in G minor .. .. Schubert 
4. Aliegro poco maestoso. . W. G. Cusins | ro. Melody i inA ae Ne W. H. Callcott 
5. Communion ; Alfred R. Gaul | 


To be contin 


ued, 
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SONGS OF OUR LAND. 


EXTRA SUPPLEMENT. 








September 1, 1897. 





Price 34d. 





NOVELLO'S PAKT-SONG BOOK. 


A COLLECTION OF 


PART-SONGS, GLEES, AND MADRIGALS. 


IN VOLUMES, CLOTH, GILT, 5s. EACH; 


17 Allamong the barley (Prize) a. eco 


20 An emigrant’s song oe ore 

25 Awake! the starry midnight hour (Serenade) Mendelssohn 2d. 
3 Boating song (The sun is high)... an 

36 Come away, death. S.A.T.T.B. ... 

14 Come, heavy sleep... “a ee 


8 Countryman’s song (Oh, the sw veet contentment) 


2 Cricketers’ song (Bestir ye). T.T.B. ... 
29 Dirge (The glories of our birth) 

23 Fairies’ song (From grassy blades). 
15 Fisherman’s song. S.S.A.T.B. 

34 Football song (Brawling Boreas blows) 
32 God speed the plough. s.a.T.T. 

5 Good morrow, fair ladies. s.s.T. 

28 Green leaves (Prize). S.A.T.B. w. - 
13 Harvest song (Prize). S.A.T.B.... ase 
35 Haymakers’ song (Prize)... 0. ase 
16 Inall thy need an iss i ooo 


Vou. L—SIR JULIUS BENEDICT. 
37 Old May-day,inA ... ea soo “Ss 


38 Invocation to Sleep . on oe 90 
39 A Night Song <° pom.” 
40 Dirge for the raithful lover ww. Idd. 
41 A Drinking Song (T.T.B. Mies ‘en i 
42 Sylvan pleasures Pe eco 4. 


HENRY SMART. 


43 Consolation ... us Hid. 
44 Good night, thou glorious S Sun... 3d. 
45 Hunting Song... eco 3d. 
46 Lady, rise, sweet Morn’s awaking 3d. 
47 Summer Morning eee ove 3d. 
48 The Sea King one aa <a ae 


SEVEN SHAKSPERE SONGS BY 
G. A. MACFARREN. 
49 Orpheus with his lute aa oe | 


50 When Icicles hang ... ee 14d. 
51 Come away, Death (S.A.t.1.8.) wo 90% 
52 When Daisies pied ... a sos “See 
53 Who is Sylvia... 14d. 


54 Fear no more the heat o’the Sun 3d. 
55 Blow, blow, thou Winter Wind ... 3d. 


J. L. HATTON. 
56 The Belfry Tower... “a ae 


57 England “ ove de a 
58 Come, celebrate ‘the May sal “= ee 
59 Songto Pan ... pee aw 36 


60 The Indian Maid... ove a 
61 The Pearl Divers... eos «cs 4m 


Vor. I1.—G. A. MACFARREN. 


§2 Robin Goodfellow 3d. 
63 Break, break on thy cold grey ‘stones 3d. 
64 Echoes (The Splendour falls) .... 3d. 
65 Song of the Railroads ose aw 33h 
66 Christmas a ee ee 
67 Adieu, Love, Adieu... «.. we 30 


G. A. Macfarren 34d. 


G. A. Macfarren 2d. 


s.S.s.S. H.R. Bishop 6d. 











FIRST 


. E. Stirling 2d. 
W. Macfarren 2d. 


SERIES. 


1r Integer Vite. 
. E.G. Monk 2d. 


1 Our native land 


2 Pedlar’s song 


| 
Douland 2d. | 12 
E.G. Rimbault 3d. 


S. Wesley 2d. 


E. F. Rimbault 2d. | 
.» E.G. Monk 3d. 
E. Richter 2d. | 
T. Morley 2d. | 
Bianchi Taylor 2d. | 9 
W. Macfarren 2d. | 
R. P. Stewart 3d. | 
Douland 2d. | 


7 The wreath 





SECOND SERIES. 


Vou. II. (continued). 
C. A. MACIRONE. 
68 Sir Knight, Sir Knight “a ue Si 


69 The Wounded Cupid... ove «<o. Tan 


70 Woman's smile én an ome ae 
71 Autolycus’ Song aes ove oe Sle 
72 Footsteps of Angels ... 3d. 
73 The Sun shines fair on Carlisle wall 3d. 


HENRY LESLIE. 


74 The Pilgrims ... 3d. 
75 Mysoul to God, my heart to thee.. 3d. 
70 Awake, awake, the flow'rs unfold .. 3d. 
77 How sweet the moonlight sea oo oo 
78 Land, Ho! cco ote ae See 


79 Up, up, ye Dames... eco we 3G 


SIX MADRIGALS. 
Including the Bristol Prize Madrigals. 


80 Thine eyes so bright (s.S.A.T.B.B.) 
Henry Leslie 4 
81 All is not gold aar9 T.B.) 
W. }. Westbrook :} 3 
82 Hark how the birds ‘3. 'S.A.T.T.B. ) 


CER Mi ce see “cl 
24 June (She is coming) (Prize). 
10 Magdalen College song (Lily, sweet lily). 


27. O happy he who liveth. 
Orpheus with his lute... oe ove 


21 Shepherds’ song (Turn, ‘Amarillie) oe 
4 Song of the railroads 

o The angler’s trysting-tree ‘a eee 
1 The dream (Prize) a “a 
6 ‘The fair flower of Northumberland . 

6 The home fairy (Quartet). 

19 The jolly cricket-ball 
The students’ greeting. 
33. There is a ladie sweete ... ose ~ « 


18 When icicles hang by the wel 


OR IN SEPARATE NUMBERS. 


Fleming 4d. 

Finlay Dun ad. 
S.S.A.B. 

E. G. Monk 2d. 

‘ ...Gastoldi 2d. 

G. A. Meshes 4d. 

G. Reichardt 2d. 

..Douland 2d. 

. Brewer 3d. 

G. A. ‘Masten 3d. 

.. J. Corfe 3d. 

‘R. P. Stewart 2d. 

“—_ F. Rimbault 2d. 

. Winter 2d. 

E.G. Monk 2d. 

. Berner 2d. 

? Ford 2d. 

«. J. Benedict 2d. 

G. A. Macfarren 2d. 


S.S.A. ... one 


S.S.A.T.B. 


T.T.B.B. ... 


T.T.B.B, 


_ Vou. III. (continued). 
FRANCESCO BERGER. 


g2 Night, lovely Night ... ao aa 
93 Essay, my Heart wee eee ae 
94 Childhood's aati eco on i 
95 Now eee eee “ << 
g6 Sunset ... “a ia 
97 Arise, the sunbeams hail... oe: he 


J. BAPTISTE CALKIN. 


98 Night winds that so gently flow ... 14d. 
99 Breathe soft, ye Winds ae = i 
x00 My lady is so wondrous fair oe Bed. 
tor Chivalry of Labour (s.s.a.T.B.) ... 4d. 
102 Come, fill, my ail - T.T.B. _ oa & 
103 Echoes ... a Ie 


J BARNBY. 


104 Phebus.. eco eee cco one IM. 
1o5 Luna... occ eee eos 6190. 
106 A Wife’s Song... we seo ww. Idd 
107 Home they brought _ eve ow. Idd. 
108 Annie Lee eee oe ao Jam 





10g Starry Crowns of Heaven ... ~~ ta 


| 110 The Wind ove ose ces we 


Henry a 3d. | 


83 All ye woods (s.s.a.T.B.) Do. 14d 
84 My love is fair (s.a.7.B.B.) H. Leslie 3d. 
85 Charm me asleep (s.S.A.T.B.B.) Do. 3d. 


Vout. IIIL.—HENRY HILES. 


86 When twilightdews.. .. «. Idd. | 


87 A Finland love song ove ow ie 


88 Evening... oe «ns Te 


89 To the Morning Wind one we Sa 
90 To Daffodils .0 «se «e «ase 30. 
gt Summer longings .. ao «a 36 
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| 11x The Skylark ... one eee ae ie 


G. A. MACFARREN. 
112 The Sandsof Dee .. eve ow 


"| 113 Alton Locke’s Song .. «. «.. 14d. 


114 The Starlings ... ae oe a ae 
115 The Three Fishers ... eco pre 
116 The World’s Age... eee we ae 
117 Sing, heigh ho! <0 8 one << 





VoL. IV.—A. ZIMMERMANN. 
328 Fairy Song .«« see awe « & 


}119 Good Night ... as “= Te 
120 Gone for ever... eco oo ao = 
121 Flowers... i eco eve a 
122 To Daffodils ... eee ww I 


123 Good Morrow... eve a = 3 
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% In the passage between the asterisks the voices should be unaccompanied, if possible. 
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NOVELLO’S PART-SONG BOOK (continued). 


VoL. IV. (continued.) 


EIGHT SHAKSPERE SONGS BY 
G. A. MACFARREN. 


124 Sigh no more, ladies .. ae ee 3d. 
125 You spotted snakes (s. S.AsA. ‘i oe 3d. 
126 Take, oh, take those lips away ... 14d. 


127 It wasa lover and his lass a ees 
128 O mistress mine ° ass sos ded. 
129 Under the gree snwood tree ws. 14d. 
130 Hark, the lark... ewe 3d. 
131 Tell me where is fancy bred oo. ad, 


HENRY LESLIE. 


132 The Violet ... oe 3d. 
133 One morning sweet in “May” eos) eee 
134 Daylight is fading ack ene wae) CRAG 
135 Down ina pretty valley... eos 30. 
136 The Primrose . os onsen 
137 Arise, sweet lope ee es 3d. 


HENRY SMART. 


138 'Tis break of day ave soo 2d, 
139 My true love hath my heart 1. 2d. 
140 Doth not my ladycome .. ... 2d. 
141 Spring Song ... ose on eve, as 
142 The Curfew ... ove ooo ao 
143 Hear,sweet spirit .. 2  o. 2d. 


SAMUEL REAY. 


144 Spring Voices.. np es 
145 Waken, lords and ladies gay Pee | 
146 As it fell upon a day ... sae) cas 
147 Huntsman, rest ove we 30. 


148 'Tis May upon the mountain sonia 
149 Take, oh, take those lips away 


Voi. Vi—ARTHUR SULLIVAN. 


150 The Rainy Day oo aa oy, Ns 


151 Oh, hushthee, my babie .. .. 3d. 


152 Evening... ook oo oo. Idd. 


153 Joy to the V ictors ove eco a 


154 
155 Echoes ... ses soo 


W. MACFARREN. 
156 Spring ... Wii ane eee oes! Gs 


157 — axe ose ene oe Idd. 
158 Autumn.. owe eee ove -— 
159 Winter .. ane ove pos) ae 


160 You stole my love... oon sos ta 
ror Damtylove ...  <» ss <s %6G 


J. LEMMENS. 


162 Drops of Rain oe ote we 30 
163 The Fairy Ring ove ove on 34. 
164 The Light of Life... one oe 30. 
165 Oh, welcome him ee 3d. 
166 Sunshine throu; gh the “Clouds” — 
167 The Corn Field = sie ove 30. 


HENRY SMART. 


168 Wake! to the hunting oe ow 90: 
169 Dost thou idly ask... seo «oe $0, 
170 A Psalm of Life oon tes nee TG 
171 Only Thou . ooo 619d. 
172 I . send me back eal heart . 14d. | 
173 The M d 


oon ove ove oe 8G. 








VoL. V. (continued.) 


CIRO PINSUTI. 
174 A Spring Song... eee ae ove 


175 An Autumn Song... ove ooo 
176 The Two Spirits eos ove ies 
177 The Crusaders... s6 ove eee 
178 ‘The Caravan ... ove oo ove 
179 Stradella ove ove ove ove 


Vou. VI.—J. L. HATTON. 


180 When See TORS Bs ass 
181 Absence oe ove ove 


182 April showers ... oe wee ove 
183 The red, red rose eee ove ne 
184 Beware, beware sae ove ove 
185 The Sailor’s Song... ioe eee 
186 Good Night _... coe oe ove 
187 Blytheis the bird... ove 
188 Stars of the summer night .. ° 


189 The hemlock-tree eee oe 
190 Jack Frost ove ove eee on 
Igt_ loved her ai ove aes 
192 The Village Blacksmith 

193 The Bait (Come, live with me) id 
194 Softly fall the shades of evening ... 
195 Auburn (Sweet village) 

196 Bird of the wilderness 

197 The Summer gale... ove ons 
198 I met her in the quiet lane ... ‘see 
199 Ifthou art sleeping ... se He 
200 Spring Song ... eee ove ove 
201 Good wishes... eee eee 
202 Parting and Meeting aoe 

203 Whether kissed by sunbeams 

204 The roses are blushing vie Sam 
205 The Rivals ae ooo eve 
206 The village dance 

207 Song of the Gipsy maidens .. 


| 208 The Waterfall .. 


209 Over hill, over dale 2 ne 

210 Love me little, love me long 

211 Going a-maying 

212 See, the rooks are homeward flying 


| 213 Sweet Lady moon... 
' 214 Hark, the Convent bells are ringing 


arting gleams eve ove vo a 





| 


| 
| 


Vor. VII.—J. L. HATTON. 
MALE VOICES. 


215 When evening’stwilight ... aay 
216 Warrior's aed ove ove eee 
217 Absence.. “ $e ove see 
218 April showers .. ooo cs oe 
21g The red, red Tose ws eee ove 
220 Beware, beware ee eco 


221 Thehappiest land ... 

222 The Sailor's Song ... es as 
223 Busy, curious, thirsty fly ... eee 
224 Good night, beloved... age oa 
225 Bacchanalian Song ... me pee 
226 Stars of the summer night... ooo 
227 King Witlaf’s drinking horn ove 
228 Tars' Song eee ooo oe 
229 The Seer tree. ove eee 


230 Jack Frost ss = ee wren 
231 TheLye... .«.. oe ooo wee 
232 I loved her ove ove 
233 The Village Blacksmith 2. i. 
| 234 The Letter ... ove oe 


235 Shall I wasting in despair ae ove 

236 The way to build a boat... ave 
| 237 Ilovedalass,afairone .. 
| 238 The Lifeboat . ove sn sen 


Vou. VIIIL—HENRY SMART. 


| 239 The Shepherd’ Sfarewell .. 


240 The wave’s reproof ... ove ani 
241 Ave Maria ase aes ove 

242 Spring ... ate ote eee eve 
243 Morning... ove one ove ose 





Vov. VIII. (continued.) 


244 HymntoCynthia .. a. ae 3. 
245 Cradle Song ... 0 ss  o» 34, 


240 The joys of Spring ... ‘i ess 


247 Dream, baby, dream .. oo eee 20, 
248 A song "for the Seasons és sue: Oke 


249 O say not that my heart is cold 2. 2d, 


250 Love and mirth os ee a 
251 Sweet vesper hymn ... ove ee 3d. 


252 Crocuses and Snowdrops ... oo. 30. 


253 Stars of the summer night .. ooo 30, 
254 Wind thy horn ae oes ee 3d, 
255 The land of wonders .. wee 3d 


256 Ye little birds that sit ‘and sing on “S0. 
257 How soft the shades of evening creep 2d, 
258 How sweet issummer morning ... 2d. 
259 Now Mayishere .. «2 «. 30. 


VoL. IX.—WALTER MACFARREN. 


260 Hunting Song .. = « ae oe Se 
261 Summer Song ... eee ose ee 3d, 
262 ‘1he Curfew bell or ae on 50 


263 The Warrior ... ene pas ove 30. 


264 Love’s heigh-ho! one one ove 3d, 
265 Good-night, good rest.. as oe 
266 The Fairies pa ove ae 


267 CradleSong ... <0 on ose: $@ 
268 Morning Song ... aes soe = cone SEs 
269 Ye pretty birds ... avs eas donc Sul 
270 More life ... ee — pes oir Se 


271 Sweet content ... ose 3d. 
272 Sea Song Pe iconadae 
273 The a ‘are with the voyager so |e 
274 Autumn ... ae. 
275 Highland War Song . ee ae 


276 Shortest and longest ... © 5 30+ 


277 Windlass Song... «| ae 
278 O Lady, leave thy silken thread Po, | 
279 Lover’s Partin ene! Site 
280 Shepherds all and maidens fair vee 305 
281 Night, sable goddess ... Pee. 
282 Hence, all you vain delights... ooo 3d. 


283 Swallow, swallow, hither wing... 3d. 


VoL. X.—R. L. DE PEARSALL. 


284 The Hardy Norseman... scores 
285 Nymphs are sporting ... eee oer eee 
286 O who will o'er the downs ... 4d. 
286*O who will o’er the downs on TTB. ) i 
287 Who shall win my lady fair .. ooo 4d. 

288 Why with toil ... . 3d. 
289 When Allen-a-Dale went a-hunt’ ng 4d. 
290 I saw lovely Phillis. Madrigal . 4d. 
291 The River Spirit’s song (A.T.T.B.) 3d. 
292 It was upon a Spring-tide day. (5 v.) 44. 
293 Take heed, ye shepherd swains 4d. 
294 Spring returns. Madrigal (s.s.a.T.B.) 3a. 
295 Great god of love. 8 voices, Madgl. 3d. 
296 In dulci jubilo. Christmas Carol ... 3d. 
297 The song of the Frank companies ... 3d. 
298 How bright in the May-time... 3d. 
299 The Winter Song oan eae eae 
300 The Bishop of Mentz... 
301 When last I strayed ... eve eco 20. 


302 See how smoothly... ens ove 20. 
303 Let us all go maying . . 2d. 
304 List! Lady, be not coy. "(S.S.A.7.7.B.) . 


305 O ye roses. Madrigal 5 
306 Sing we and chaunt it. Double Choir + 
307 Ditto, for 4 voices ie 
308 The Red Wine flows ... 


(r. T.B. B. ) ad. 
309 Shoot, false love, I care not . +. 3d. 


Vou. XI.—R. L. DE PEARSALL. 


310 Laugh not, Youth, at Age. Madrigal y 
3d. 


311 Down in my garden fair a 

312 Adieu! my native shore -— wee 1 
313 Purple glow the forest mountains ... 2d. 
314 Caput apri defero oon Se 
315 A Chieftain to the Highlands. aca 








pm 





